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sea. 

M, ^liA'feAo 

iim, MAifAfefriB, f® 

WA, «2A£A» ifcJMSJSJitiE* 

In] SI? A 35 Wile#, 

ffXtig^WMSI. ^A##W:£^ff0JieS, 

ffi£. 

&M— #AfrWMt&<, 2A£WiEi£#:#PgAJ#£, SMKA 

Zn]&—%,ffi&&m&&mffi&¥%£m-fcffi±i£,mR&}lt*!!Mo'tl!iMAffl#- : &^A)fc*M1a 

lifts© , . i$s#*ft 

(Thucydides) ' ! ” • 

#A (Edward Gibbon) ! 3Z.WAAAnfai.ft: “AABA# 

ah, mmmtn. ” 

ffiAAAWMA^ftutL STttfSfffiJdUfs^f^'f 
aiBMsURw**, 

-PUrA (John Ruskin) A#E^ «JERI^fAiffli^» (Modem 

Painters) A, [ajAil Wife til fE “EAA 

ffcfc” ^AJ5«fXW#£WilflMAo 

f^AfE#AW-M, ffc®;ftiffliittitAraW«flSA 

WA3iA &1i5fW#r?ifll, JBittti*, A®)%ii§K IS&tt 

mm ft i. 

ttt, Jiczs'ftWIt -rfttfcS (John Aubrey) W ((MM Affe» (Brief 
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Lives) , i££— Jzg&Mtt 
#LTi%'b : &T&# r 2.fs, (Martial) 

^MmM, #tl/E'fiti$T ■%&%& (Nicholas Hilliard) ®^ftS,@T • (Thomas Jones) ^AfP'& , Jf£'HSf£ 

£H0# (Schubert) fHif • (Hugo Wolf) Ai&fnJBA 

1934 ^, J^^fi • ffifg (Ezra Pound) «^§T» {Make it New) 3I&7^J, &W77M 

iPgfc^ “^M! 7W! ” o 


1998 ^ ii a 


vJflid/W 7^-5^eXC 


ft#4LS(#o -#& 

©*«^**+ (1737-1794) , «^4»Stt*^» o - 

©-%$!## (^7^7g 40—104) , -£-^ 5,^ £i#A, 

®/£-£#:#r • (1547—1619) , !%**■**. 
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“tftlRAAXA, RAZA^MEo "SSMSr#(Ernst Gombrich) jf± 1950 AWMW (CZ 

wf@w„ #£mr£, tttfBjAAZAfi, raxaa^mBo 

2AfiAntff^7A2A^A##2;A?S3(]W'IA®f0:tA, ^g:tW)AfiRA$SM/l/HH:£Eo B£7 

—®3R#®I£WS!W:2:R', 'g't&A&K'flfcZAito BR-tWJt: (context) SHAfifiWS®§PA: /LAttt 

SU'XA, A‘[^)12SM£A)tfAI^B4ftM;l]n7fflSR$lMiPl'!]fis filth, 

Si^KAA-ABM, ^EA^WWffli^XoTiai'&R-70MW«*o 

xa±®radij55s&s-±^[wi#5e^o 2 omttm ^ g ¥ 

A£©C#Hl'X&)5AA4tll^lAii&<jffiA'2;A, Mil, SMAltA&WJItlttfitig 
A2 A^i® AS- £mo 

Sfnit?:Afi#TOWA^- Witm. tSjStgftiA t#t/ttf£-£.&#AA^-A#I5EA 

^fi#iSiRWJ^fi0tffifi^gE^A*AW 15 ipif^S 0 ^fi^Jg 7S|3*E 

rAAfiiWl^, BA'eii7i:MSfnSAA(fifnW^®sW7RS^W-^A; ith^AA&itftAAA 
^il^RAAikAAAmfilWZA^, AMMA2AMAMWritfB£#'lfi 0 «^EIiJ, XAA 

±M3lW2AMt&fnAffll'Fii}7iAtf##^#, |WHf, 
2A£^AlMWRtemAstilA^A3y, ^A§tf*A 

fei£±^, AfiSRfi 

AAil, i>ffi±A 
AHrMf£BtfA n nBl, A 
AAlAAmftfiAKASA^AM&iifiWitAfi 
£, ffi*fc2A£3K-#*£6##rfeffi*J!K KW 

£*, MWfflAfiWlAS 
6'JfWWimfnftiA itfcA, fifi37W^7^®A^ 
04fnaHt0f*AW7lwi»Ao Sfn@tijfcASRSM0o 
M±, 7»JZAn D anTPXI^04«7[s)WAJt»„ 

Win, #AWr (Rubens) ii 17 ttt*B«2;A£® (2 

gtwiw, xsHcfn«m^WEmRjxR&w 
AfiS*, mAAW&JIMMliA jtfcfls fiA 

AM*M|n]®, lcjaifi##®i*&j£—MtilA 
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mmmmm5imwM?:^rfFn%mm*&)jfc^-mmw%:o xx&#vtm, 
s&wmm, ^*«ifp a p, *itt, txicA±«min^i4 j #^0^twfi I fp, itHcfru^ftiiR, miNA 

SWitizL mi, igttW ■ E{0 (Tabitha Barber), &$& • AAT (John Golding) n±, EiSA •# AS: (Michael 
Kauffmann) , A AA ' (Michael Levey) Hi, l&M-Mff ;A ' (Christopher Lloyd) • H? 

(Robert Rosenblum) ttS^T^^SKMWPffilfllSHa^, £«Mtio 


s,hrW • 

1999 A 2 AAf£ 
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I50it@a#±ft 



a^EimgATAftZAW^ /AUfZ^ftSta, £2 

'ffiS'f^^^F^-K^M (Giorgio Vasari, 1511—1574) ^Elrf^ {Lives of the Artists) 1568 A 

34^*WffW4 J 75(!AAlferfl0J!TA^4 3 tH:fB®itS!t c t J gA'fi'#A'f'tWXl*, &—#££, T 

18 tttffifn 19 (JohannWinckelmann, 1717—1768) , M4-03 

jwr*«. g^xft^ft^iawsftwiciaE^iEHsf#!, swis^w^a 



«4 sl'i^^j Ej) 4? )) {Charles Town ley s Library) , 1781—1783 ^ , 

1798 #*fj, (Johann Zoffany) ft, j&*| (£ + ) foftW 


Afn(Grand Tour) ANAA* A 

m, 

im^iT 18 ItttBA 
19 ttttB*7J§TAII±AS?tJxM&WAJl, jA— 

M.I&/Aj£/ IE W^S, ; ^l5^^Al$m (Pompeii) 
ft i#J¥ A/E#i (Herculaneum) (ft tttfcf AIM pp, 

£ttfffl£ftM+&8iii«8. frmmmMm. 

WJfeffSSO 20 tttiBlTJAiliiPJfr AHftaBA 

W3S3Bl®H. 

a^aw*d± 

fB2A)£Aftfeft--MAft^AMJi: 

ft lit- 

—!Mh SftS/AAffMa, 

AJ£A, Wa£AA# 13 ttt£Bii^fti£ 

(Cimabue) ft^fft (Giotto) frOaH^Af^ 

AMXtii. a#* 

aWi^F^a#Aa&(jlHiiia)£ (wax encaustic 
technique) g/ill^TiKT’SiA®®® (panel 
painting, ftAifttBAftAWilsA^^ifrlllHA 
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wsi5, mum^'kit 

61H:IB, m&ft&m&lli (Mount Sinai) £91S 
JfrBitRW «£-&. mm (Virgin 

and Child with Angles and Saints) 0 jit A, S@-|- 

2A, $J£n, 

MM, 

(contrapposto) j®JJ!!j: MWBflBiUfa — A, WJh 

M*-A, fa* 

WJBifc. 

tmmm 

(M5&, *fcffiH£ilji#S*«A«lJ6Mfc) #PT0 

fTHfe^+lftlBWflHfe—#itAI&iiJ ^AiStsCt, * 
fstt#$A HA, ifc*8, 

36AMN, ii-b 

IftfflSft^WfffSS, :£«!&& (8, 91ftfi»i|SI, 

[Iconoclast theologian] TOflWJ, 

[Iconophile thinker] iPAKMAAWW/ 1 ) . fflS, &&&£*&&&&&&& nlk&mMmmtiiiS 

±5«K#J£—Mfi#i!(4PfnEA^-#^/?ttife35^± 
'h MwawjH^gxifcR;#—w. fa*A#J5ti§a^ (Greek East) ki$^??ibii -ip (tt 

AWH^F#3(PWf (Artemis of the Ephesians [fO-nUg «S^» 1$ “lA 

#0?awsej£*" —«] ) mm — 

ASrfnH, 

itk^AWAt*#2A— «i\}kr&mz% “aasa” fn “^tfttEAA” —MM^mmm§ 



«£#, (®*#Jj#j£ ? ) , *«©, 

^6f£, W^ihilLf-3ftt;#itK, 4-51*6* 
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2*±.=|i-150iHg#±ft 



tt*****!*, -sr 

l«#f 2t«£. £a#0rjfc#.<biC.fcliFp. 


RS/Lft#&MfflmittJVMt3*«ft, a a 

ijfe±fe^w**?a^—e, it 
A®£2BM9Jl*f#2;*WJ|TO 0 *#fi(f±, &M0AAS 
W##i£#*£:&AttnJIS, &^0AA£A0MIiJitAiftit&o 

(Elder Pliny, A A 23—79) (Natural 

History ) MMMfO ift 2 A£±:BdtAW #J® ItM iCfll B ^WEii 

5E—£^#m, 

(Michelangelo) 

Ht (Capitol) ' H^Stlfy-SiST (Marcus Aurelius) 

j&aiIjitosmr sijgAw “aaiw Hu (mgMt—nmm. 

mm, ^wfts«#±nm, mtin 

p^is%i9 (MttMi4^i-«^ 

aa«w) , 

mu i*ist&&Rmmfam=j&MMx-2:tii,, 
Wi^miM * ASPJ #3'J AM, #S pj Xffi&m -AA 
Ht£—EfiUliy&fcW, 

fnS#EM ; ^aS ; 5’. £E tf H 7f tt Hr (Pantheon) ftl |5£i H A 
& (Trajan’s Column) i£#ft££fliSS# 


#^MiIWt/p a p^MK0fJ»Wtt^|5(rMfPt«Alt&re, /A 
M£tA ^^S^WAAXAAAA^A^^tftfEfoaftAA^A^f^W^PfnfiiT^, HmRUiW 
a-inaii, ^3,xmm'm?:*Fn, wxfnwfriBittftXTMMT 




o 


a* a&» affile* WHAffcsi^M aim 



o 


ft ^ 

i453 ^±5KAMs±aTMA)5, SA^BfaAfflgeOT^i^ia 

AASJ&MME^ifo #£±, ^AEAg^ “fltt^^A' (Romaioi) 0 *#*E¥AJ$, )¥£ 

«Biill3f A3PMit£lI±, iSSMUSIIil^^ti, J£Af EAA, *1®, A3EM, E 
$j#rMi£A:, M^A330^2Jg, itMfiSWITAit 

(Constantine) ( —Al^M^nH^filSWi&tr) fffflgfi£^tjAS W^AJSTfi 

(Constantinople) 0 *&, ^ AI$lW*«fnilIII»Ii)fttt: 7 A 
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capita, io24^*®»rxt®±fflTffiWiJfeaiw 

tT#£M8W?ct„ 

k*« 

#f#5Bi{xs:^Aaw*jE*«rfe, &<£#a-ia 
(^A^7t800^B) 
liSo 

Its#, i 

WBAA^^aimifiTM (if^s,) , fS4tft 

ft A»JS£ l‘B]##0f, 7*WM 

mmm (mm. mm, htoj®, £#«) > 

—•easte 

flinffiTMOTfcw 

1i£2AMifi=r±, 



A45, ft&7GU3#, f.%. «A#» 


J$—«EatSt&±--®±fiTSWS#M (St 

Sophia) *£, ^*$e&7^#JRS#M#$IPM&&#. &MM3Z (Antioch) M±±S. 

Tm&m^wn, smm, mmmfitotottftEit&mTT*, 

nn” (ttam, flwiittfcs&fcwjmfctt) . se^iftH^'f^awwiett^KUii^w^BWJc 


tEBi^S&T&rffi, -“pontifex 

maximus” [*fcfl, BPAffcM] ) , SE, ^^^IMIISHl. 

5g#jS:^-^s,^a?UAA*i 

Bin, Atuib^Sal 

tt7ja—tfiMit^iiifTffiwit&) , fA, a©* 

[B^ipC^Rn'Iti Ed. (Hadrian, 117—138 ^-’feiu.) 

FAAPflW^#, Mifr-tfc^FWh &S^#t'irlilrfP&3SI&IB5 

ftMif, B 1 #, ##A 

WXA.fpo fflam®B&«&i8A*tt#±l»atll**WM, 'B*23»«|RM^, MitfeMTS 

101 106 (Dacian wars) , , PASAjS^®. 
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esewabiwiiik) „ BftxiiHA 

iS®#@l^{2rf<;^;^S,iE^ti|g!|^'giJ^ttfei5W^fe!''iIE0J, (AMft,A, *j-g4-!^3,) 

Sl° IsAMXttttBA^ &J ‘ -!fi:30jfll-!=i®T (161—180 AAiltiiic'iK (Commodus, 

i8o—i92^*^) 

4ty42A, 1tt (Theodosius I, 378—395 ftlJL 

fPRlAi»c4Slr (Arcadius, 395—408 ^p#®) -g Btfj 

4itbS'JAX 

5S(&53S ; ^'^'tKftfe^S ( A^tftnpW^'te': (Zeuxippus) ^,1^-^AJiAtiL (Caracalla) 

iKiSIl:?? (Diocletian) fll JftlfJrJfl T (Constantine) AP&^ffliUti (Hippodrome) 

(Circus Maximus) , (Colosseum) AHltEMAil (Via Appia) ±$j3,5£ 

(Circus of Maxentius) iAbfiTiS&tlPSJI.r'® (Forum 

Tauri) &{51 

#MBMfcit S BMfE^ASAA. 

(Ammianus Marcellinus) 

sffiT357 

MIW: 


f&'l?,A,4jL, a ^-'rAA^A^ft.iHrA'fr^&A'feSI te#i£.J„g.Jg-A A.3E. -AA.# (Tarpeian 

Jove) 44 (?^i4JS.) iM4}4£/LJ&fS- ; ISJ|SJ>£4 A A^®*j£.ft4 (?% 

$+4) Jf) (Tiburtine) >6444:4111, A*t£*.44& A A, ASj$H£, if 

HX—AM &41f4<^ (S4i-£-ASiT) >644,4# C-iit--fri 6^4 A, 

4+4 4, A3M>JI*, AAA, 4A4f7AA44t “AteAlA” 

4^.. tlkJb, M{& A-S'l @4iA4 4- is.—-4-3L 

5UUU AAAitA, feAAA^-1., »T JtLAii-fflfS-AJSii, tLA 

A & /L U£ f§- 4 AM 4y „ 

(P^AP^J&r % fcivWfAr, «AAii» (RES GESTAE) (16.10.13f) 


inaTtutiirtt 

AAI££A312 AS315 AAlB&JiilWiST (f*AA v A3i2^^4S,^4l-e,m4a«T^^) M 

WilJtrio CT^ 7 £ 203 ^^r^ 

• llft^f-lfljtn (Arch of Septimius Severus) ffiJi^fS^TS^AWll^JI 
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JSSrJSTI'l&n, <a-7C 312—3154, 312 (Battle of Milvian Bridge) +#$-%£ 







(h^tc 2maw “#Mir ) £ 


itin®* , iiftittwi, #y«3g, gjaKA, 

mMmmmmm.rmm\Mmm^mm\m±m±., miT®w.n, n&*&, otmbjl, 

w*#*, mn 

mm&jimw, ambi «, 
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msi 

3E4fc--AMMig 

ft-A^A«aNi1tE3iJW^iu -A 

m, mm m», f&w®^ 3 z.)@^M±fe 

b*wj£5$£#, 

S&S&SfSU I2iiw$5ffi, ^ 


«/<&-x; 10#-. SS^TU'i'^ 







, «?4x, 

191 45 192 4.18744£H!,43? 4. 


®L i 

git (AteMWft&JtlHt) 

& — ^ 0|>D ^ If H W it J$ V? I»t “ H’fi'Wrf&AS” (Gemma 
Augustea) AM-]®, &l»I£il® nJM^TC 1 M^H* 

mumm (m^R^mmm) „ m±, 

£5+±¥»JitJlSttM^**M«F& 

mmt, H^fmiemm&, BSfK?fn5±w&*u m*»TtP 

(Tiberius) -fihtt%£& 

ftgTo -#eM<&^J£#r 

(Germanicus) , A A 4 ^(lfa®M'fi'®TfP 1 B[#^^i^A, 

- m%±, *=B,/gJ¥#r& 

MMAjfJOT (Caligula) . SE5#iT»jl9%t^KI!ffi 

tttoto*. 


^) Atu 
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^HLJEft (Abel) (Melchisedec) ft #$[;$:, iHliSifii 1 t W P*? 

J£?L^to 


191 ffiJiAtf 


«A+£WA$SfniftMJxtf&25; 


■M- 




ffi#(Hercules) iAfK S 

«)tWAH££t< > HAHAStWfi:, 

(Hesperides) '£ 

mm$L3LW}& 

(orb) R^mz 

ft (cornucopias) , jE^f— / M@E#WiE^3fl.'A' 
$± (Amazon) , 

■r: &5 S l p ^ iS Je: ^ W E ®t ill A &() tK o 
AS 5, 6tttta, BMtftttttMilJ*, 

OTiPAAffita, MAStt*, 

mm 

wfff^foittto *s, AfnAaws^A^s 

mhhw 

—(mosaic) fd')ftlj±3fe 0 flj^p, J1 



3i-«fpf- 1625*)££&**. 
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150«&*±ffc 


(Emperor Justinian, 

527—565 ^£ft) 

(EmpressTheodora, 548 A ttt) W' IP. 

£»{&ii, ■esse, «j«, f*£s,#3£ 

rfrjfiic, (Church of San 

Vitale in Ravenna) ftlJip 

, Rftummm, (i» 

^fifiTliiA^±f!t^]nLi5A:£: (Maximian) 

MfSo + 

a# 

M*yg&*t±*AHW±Afr£JLS«it*L 

j£-l£&M±i0TM 
$ctS, i^±W^tfP$fiKTft^*±TSKP 

540 

^WMttWA, (MA 

S60^T$S, &-5-P- 

fflW}%B,^n&mMim&-m.o s±t/s 

S-^ililfe—a (iiMfc 

&j&2&tflMn*rtB-PB*itt) , fi^rissw 

&m6. ftbfniPfP^ssw, fflfi, flbfnjtw^w^#, 

s«uewj£*#rti, mm&mmim.n.wimigk' MK*±#w&'fh»ii)i^#wA?i£. 

f if £ ^ IAIA WKi AI: *&, 

**g*ilMfc«# S W 5 KA. 

(Barberini ivory) W^Bn, A 

'Zm*LA'&m, SAfttt±*i, 



(Boscotrecase) , ^7Glf 1 10 ^F, 
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mmmi, &-m 

mm 

M^±TJZMMMo 

IW2A 

fijM. M §- 

-i&fcflWTM, X 

tfct/ o ffl , stfpfn g tT^sc m— 

#«fiM?fq#7jc*— 

M*M£, Mfnfei#®i>, 



&&&#. ^•x4#ie**5#fc*, *g- 

+ ‘Pci#WE>£»r (Bacchus) 


mm*? Mmnm n p ¥ffi# r. 

At 5 79^, (!!P^«i»fjS#W—J®#flr) AKSP#)¥^/EifWgK3g 

fiKXI^A, faa—A^tthl^fi'MA/^iiJL, l#lATi?XA£^BtAfn0#Af£A£SXW±fet&o hk& 

^^TU^SBtHW^S^HcfnJTJfT—-Itii, ]§/£, ^E> #0, 

ftES—&{R£, 


kwsis&s “/b‘L^m n w#^, 0 ## 

#'lt5SW£tb#, 

$I#P> tfeffiiSJftrt(Loreius Tiburtinus) IliJt^EftfeiSiil^ttjgS^iii, lj 

(Narcissus) j§±i B^Ef^Jtf 5 iSScihj!l^®ci®® i 




19 






















MMfi'f'^MA^l -(Perseus) (Andromeda) , ’1&. a j£MWr (Polyphemus) 

(Galatea) £*ffi 17 UtiQU&m (Poussin) 

m^m (Claude) (#J*L!£ 146—14950 TttiSAJtVK*® totem, 

gM'ZWmBIk, S-£itA«t. &3£J*9riflititifli (JBJH8 30 ***»— 

mm, £fi, ^'Pixmmk®. 

±M) mkimwmm t (Odysseus) 

whsatoa, & y t^mm&xmwmjimmmzismmi:o 

H0i#llSWSl'B], (Theocritus) (Longus) S|5njB§i^^f • 

ISJiiyff (Achilles Tatius) £-A$l£|W|—*«SM 

*wir*4 , #^T^jh-ft : ^ o w#w 

e. *eaiRgi3t«TPMw@R. 

(Coptic) 0f#WMo 

«1MI1*]fei2 (Z^*±^ffetb) »fif aM^ g— 

'efn®nrtiRMsaT^#w-fi-^^W4 ) m/hW— sp^-. t®$^s 4 m^ia stateiu 

sam-r, 

K'NfrSMJ&flK OTfqfAAMo J^W*«rW»i»«IS36M*JPW*#«6^, £M£t£?§0i 

fflffi±, A£S£ltm_t, &-&*»** A«Hfr. *10 7 Erie, 

$±, l#i3c£Sfr5ltt'(@#ii&-(Dionysus) ^cSKjN'^i&glr (Meleager) - 

(flJM^i^ “tt#»Jg" 6$£«£Bi) —*«Ef$M 


»r S 

^t£ 312^ (£gJ95T4tH:*e#JM “Ai&#Bt»T fs) , J»WrffiTA 

- &^m—' MftfflMBtlEMil!H&*toX'f*A^tfffeffl#iU£#ife#W:l* 

±o ^WBtfa] dPA 290 ^iJ 350 ^) ft iRfoA*®, 

—^s,, m±mrm 

-WritfcMWSSIttKo 361 ^ 
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f (Ludovisi) A*###, %-&■ x.260#, fit 

1621 #£$5,^-%. 


flj 363 ^, (<F3j5±&*J«»TaT2:Sl«—W#*a#) “«*#” ftM5c (Julian 

the Apostate) *#*®3®3|£jS!«j0J* 

ma#, iaiifsii»«: *j it, m 

p.mtm-y ^ (Ludovisi) 5^4*^* 

■ Eg#r (Junius Bassus) i&ft, £«*lfltoJ«#afcJiriyiL—BE. 

®nTtgffl^T3t«:fB50^S75^fi] o (tfM 

+raw£6K*±*^tB&^*««, n 

astiiiatjf±*ef^ 
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*«?". ^-76 359#, sp.%. “*£/&#-Eg#. 

x;£K/£S, ^#444X2^^, R'JH'J&&ft*L, ” 


Wffl&*ttjfnOTtt±Jtt» 

-% mmm.T$m n ±«i« w 

^oT • Ji«lrtJ48r#Mffi 
»fswifiipsacw«ffi. a 
«jE»f ■ Eirasij^^ 

m, 

3SW#iffl»&ttA£££A 

XtJH. 

r*«Mtnfis*0fw, w 

£-tg 359A “gcSSfc^L. 65 
flc±iT ) , tiiiwrt 
§£P-^AAAA (SA#S 

ww^^sia#»). 


4 


±®, MiteAtofcMttjfcSLt, . Tffi, flii»*iPir±jtAipanit^. 

^aSIf4HI§Wf*Stllff«Iftti, $PS#£W±+Mit-^&£ (Pilate) 

wmmaiit, mm^mA 
tfc. «l0mtt*W£*tftlJ£fflH: A^Wliff ( “3E^fPSM” I^A “«J 
raw^ar ) . ffitt ( “mm^vmm®’' , WAiA*«A7±^£«gBiWP£-jLA) \>m 

( u imM%mmx”) . • GiM^f^a^tAstff^i, 

fflS, (4W?EC:M)i:^*±tfeffl*«^ l J^AA*S^W^SrS«W7t^»ltf±l*< ) # mm , «fr 

«I 0 £|» , «$r^J» +W«*#jRfi*MJiite;£flrJSJSfii, 'SXf'Jffl^A 
)£#># «Ig» j*#MxA¥-ffl*#f£2A«A*^o 'EtE^A 

it. mu, ^4tH:fa50^M75^fB]^fiJM^S,JiiTAjI (Via Latina) ITISOfliS (Cubiculum 

o) *'&#r «i 0 «j» “AS” 4 >w#f 0 AA, isi^afpisA-feAU var mm 

«t» fP “&iRI&*iS" 

-e, MTAitiTFSS N 
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m, a^K^r —r 

TifcmAgSAMWitt:. ft#f;£i*r# 
RAEAA (fifcWUSS 

iEfL affligs*- 


SJtfftRISHII^Mjktt, SnABJAA 


Tj^r 



W2,.i*l&jt 360^53704 


(Mithras) AUttflJ (Cybele) 2£H Stiff 
(Attis) WfrMSffc-Muffin AAA 

(MAWiff) , 

fnHA^gM^ffiAAo fflfi, s# 

WWfciR^JfiftWSS*. JjilffiSTAJS, 

«&W£jiHiei*£WT-*^JSs«& 

iA, ^iASfflSTfiaWMIiA, US 

xm wanfe^#»jfftBtRn. 

/a^amw^sa#, im^mteMM^&ximmA mm aa^mah, m& state, a 

't^KMfflW#^, A(nSMAS®IS®S#iiJM^A#«SAmAm) 

Sfni#tiloXSA^SAWffi#o ^ 6 tfttB#A«J «^SiWt4$» (Rossano Gospels) A “^tt^fij 
3E.A” (The Good Samaritan) |ft#GifA$l ( «!&»#» 10:30—37), &*—AffltlttitJJtig&'A, jfc 

(0iH#mgKg$Pffi) . £#!»*«« “*«AP®M£A” Tffi 
£3CWJ:*P«£MiBi, SS “iffMfMA” £AAM» (A£ft) PJM» (Jericho) 
SftT-telMTW^JEWII?. AA#^BT)t^fiJ3EAtE#i![iijr#±, ifo£PJMM#g Bfl«fll 
fiillfl. ftMSW-AM^AB+S^S^W^^SEWM^MiSt^fijaEAWSSAA, &#?A 
t&i&V&AT «lg» £S#S^#tfflll*£Mi*i§. lit#, 

g£ (gptS# «M» £A) , B 4 ltttBAM)fMMf&®AM (St Gregory of Nyssa) it «ftSfc» (So/# of 
Songs) <fo% 13 427 M 428 A: 


Tfit (# «£*£» ) Hi±-#&A»#T £#i£TA# £) A* 

S3*., AATTA^fK **&«*, 5 » A^AEia A#*+***«A. 
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£*±4?-3i7:2;*5fe±lft 150i)ig#±ft 


&i*j, .4- 

■g-JNfc (?pr) VjtpSfiT, tefc-f6*£&*F 
A*4yfc, ^ 4A6&W6, -iMMt 
_L£l £<^f±o, 

-ft—>Nfcjfr4yfc, 

^os* $ ^A^iuuMr'f. 

PB&A5S, ffi ffiJKI! A*l?Wi£M 
tt«J«7teS*M0N8i&W “±M7 
A#IW£gPA^” , 

«^»wtis» ^ffeKHW^—#, 
i^M^fflifflT^W^J' mm MaMM 

±^m^ta^Mi^n a a ^m, &w, 
“Wist-^fijiEA” ^-mwmA3\ mm 
BHtst*. EfiiMisstsi: 

AJ2, ftife (Miach), AlEftl ffifit (Sirach). 

mr\&m\nftmm-. 

mm, mt&&.m&^T r ’ (mns» 

94:17) , “ HAMMS, &mm 

mV ( «»ilH5» 7:18—19) , “& 

mwmmmx^nmmwmm, mvm&msmmm amw («itsi» ns:7) , 

XWim, m±WSM70fW£A” ( mam 18:13) . £&TAil^TMWegJW;&tt±#2(M 

^sxmaiRiw, fi amnmmwm%.Rig jjlbm. amm [Jonah] , immm^vmmz) *s 
mm mm wirw#aisK«fe^ra, aiffi «ig» 

*, ^ “$f«wmA” wwaar^Bnaw «^s» x&, mm afr*»**@ai7 miinM» 

A, -*®A7^liA^figAWA- 

EiA ema, if«i&r# 

A4&2^*tt*MMfl^#:£fc«iIi. 6 (San Vitale) *&WilW}&tt3ttW£fll. 



##4^I3EA. «sp*i^«t J5» , &7G6 €<£. «3r 

g» + «ig» &#*>&-£«. 
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Mtk) o 3Hf¥4#WAl^i:fEPW#-i£# (#JaL 
5:1) , (Ecclesius) 


(Mtm) tSWTM, 

a —3 temjsMMmmgmmmm 

(Vitalis) , 4 (St Ambrose) 


i2#S&5fs, 

'e&JttSis^W^AA, & 

fftM# 

faiMi^iiasAitti (iPiiittfiMiii 
fij#r«) KSlt (SPffi^UjSr#) tftlglHg&M 






3:A-nTtgMU^fP^-lEIIII^, it 

*7*—'Mfra, (M##M 

sy^fc) &tt. #tt±, 

&*mMMm±%r3Gmz¥o 



trtJR^L^t. ft&7C544 * 545#. 


Btffl (period of Iconoclasm, 726—843) 

wAiatao mmmmwR, ^ *®&&nm%, *i£^ 

BPffiS!ITt9!lftW¥ft, iP8tft£BM9tH:gB, 


4b 

,7Jn < 
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*biH:£S 


700—1400^ A H (Michael Kauffmann) 


+ #te—*■*#*;£ jar *., IrT&Mj fi»4*S fp4k*VAA500 

TAl500T o fTJW'Tffl “JS-IMfc-T-jr , A*!fcA6t “AHf-TA” ATT, 

'A A 1300TATtte6#£^#A* l ]x£.lABt4l3, > 


*£J^am»BtJB#fcH8P4h fg-gp# 
'&^e^7C700 ^ 32 S 1050 T & T «J if $ A 
(barbarian) A&JkftMtiJ&MXttfM. “5f^A” 

“#g**tr , mtmmmxwMm& 

To a:«4fe*i«, 

Mi|£*h#0*Mra0TBSraffiAAimEo PJ 8 



-fc ^ (Caen) ;£■ 1U-ii£ |^ (Abbaye aux Dames ) .n — %kj£ 
(Church of the Trinity) 0 12 


tttBT, £fOmAW*E&3c@T3tetftete7S 

fltibttfcfiE (Vikings) , TASr+LTA (Magyar) 

Mttift, ±t kJrXik - -in 8 iftfflWit$Mfi*ijSE£B 

(Northumbria) - 0 

Sili« (768—814T£{&) 

&*&**$£, 

5tf0A4to *SM, ^WSSBT—STHB^A, A 

flt&»2*niRN--- M 

2A (Insular) , (jni&WT^JXA (Carolingian) , 
HttXA (Ottoman) ftl&M - SfcM (Anglo- 
Saxon) ZA-MWTttttATftWSiliZA 

Tl'B]04ffl m 1050—1200) 

m^rnmo m&t&mBzm t#a«: *nn*** 

&S-TTM^±tfe, *§«ltt£ 

it. 

1040 T, (Raduifus 

Glaber) ^flj IfTt^„ “12 

ISJtftl^" ^i5M»AfiJ^2SAWg 

ffitfe, fi*£fl£TW#S;l?«&n* (#££$£ 

a) 
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«JW, ft A, 

MJ#P, ffiS—1% (Abbot of Bury 
St Edmunds) (Anselm) fcti ife t£ f£ EB JS; 

(Lombardy) , 1121 

BjM&g (Abbot of St Saba) gBcA3*t&=, i£iJ6 

SSJW&IM&: 

IgHSHtlW (^ 1200—1400) 

gift— 



AM, AMM&iiM 

MicWim MSA 
iAK#M 
£WiS§&, SMMttS 

MXTrtVX&Jft®,, 13 

taut, Aj2A«*S 

±SM^W#tX, AS 14 

MWtrmmzmmffim 

BfrM, MfASAMi* 
M5$M2*6'JfK t& 

(scriptorium) til 

\xmj 

»MfigM$2AtEp D p 
AU2tti:*B^iL *t#A7± 

0 *. 



m, MM37M*§#A^1#AiT 

3> “3S1?:§$£” (Passion of Christ) , 13 tft^B 


A?ft#ffc± (Franciscan) 

**M i5^^p D pt£¥it, g*tti*L *t#PA 


a±m±#«s ra#s»j. 


f4&tt®££, ITAi2A*fn a p, 0jfcf5ffi#'ECl3fc 


A £ ffl )5 ft t# *, « $ # i# g » (Huth Psalter) + W « ft « * t» 
(Christ Suffering) „ 
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£*±41-150iHS#±ft 

<( ^ ^ ^ » (The Man, Symbol of St Matthew) 

((iMr££)) (Book of Durrow) Jk 2 *) 675 -*f- 


(miniature) SCgSjC^E 

A^Afg^AM, «tt^g» MHAiRf|)AiiA{fc 
M -f!A (B,A) , »A (W) . A V A (S&JP) . 

tt® —as mmigw) (mtsgNs» 

• ; 5—14) ftl ( «)^^§:» 4:4—8) 

A£mtb*wsf#„ £-7E2iit£e, m^aa^*# 

IS (Irenaeus) f AfH AtSi^AjJIdrW A ^, 

fiEWW^tftlUzgHA^rWft#. 

BfeTiSS*W#it±«*fiEili, «*t*f&» 
^wff^raitfiBiJHSSiiiijRwiBWffliii, a#® 

— s£ ^ a +•¥ m m ® m w m ; m a ® sic & x a *ej 

sjb, fflasAwaMsaimMfc 

&Xik, 7 IftlBWPtiiWJtS^c (Sutton Hoo 

ship burial) 5tfM, ^ 

»—«^@W4s» « 
ii H fo M ID H A M ?Jf # ffi W ® A ^ tfp ffl Dt it ;£ A 

(M^- 

AffiSMAlfMfrJfEA^iu a—ttA»W 
Af5A^aitS®A)5A:ftAA;2;A'S , J'AA:ftA;(i 
AWt^A—. AiRA— yjlffl&famMSk, AlH 
mffiMmmm&MMmTfemm*, «a#ew 
RW. AftSI (^AAMA^tP^J^) nTt&ftig 
*Ac^flMaW9JiS:S:, fiSRS3t«!l. 

(Pictish) mM A nj 

j£AAM#$gntH:IBA^AAII'ffiAJ£P 
(offaiy) mKgmmnim&MW 

£®AAiti, 'Edtbss^^asi^wafysEia 

®A)gi6o AAMESH® (Iona) 

itfe-—t'A®/, 563 

, s£lFf£E (St Columba) -ffi 

«+±^i2» 

a&, sts#a«WR*tt, mmnm.ZMMfexm 

*—3So 61&ISBfe8|. Afl- (Aidan) Jtjffi# • HPrT 
oi (DalRiada) WBI, 


(Ulster) ®«^Sft§^ISS. igWfiAJSEB 
(Oswald) A.^R^HWrlSt (Oswiu) 

aW#j&£#8Jt±JSL, i®iSKW*?M 

it»»jpw^«^iR. «*a fn ®= *g m ffj a to m m 

W£«A^i»S#WffcBftMffceiR#r (St 
Columbanus) WMM^S'^Mr (St 

Benedict) t£Mo 

W^*E8'J#Ag^A/^Ate|5gA^ai&ife, 

j£. fflR, Mffif^JttlPJXAW# 

«, SA 71i±IB®^AA«icAte®A^#—^Ait'A 
#*, ^A#^A,6)AAA.e:A^]AJtATS^A, 12 

A 7C 664 ^ W M # fct m Wi zi i!X A (Synod of 
Whitby) , 

1 lftSSM 8 IttlBaPJ 

(Lindisfarne Gospels ) AAfnA'AHAA/n AW 
•WtAA (Ruthwell) +^5$@|^iJ'(lJi:i®^:'f6fij3E 
A'ffcAWffiiSno 

«tt^l^» £®AM±li§frtSAAAtt, 

^i^FSaAfS 

&%-±. -#i£ 
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150 1 


<< IZ9 1=r 23. ^ IMIE >> (The Four Evangelists with their Symbols ) 

ft) (The Aachen Gospels) iJT?;'s‘3£ #•) 800—820 ft 


BAKPftft — 

ftA'ISPA 

roftg^ftB, iiratSM^it 

mmMBtz . asm i tits, ^ftigBftaftrisi 

sia—&, mmm 

¥s — mi-n. 
ffiftA, Aft&fiESfriD, 
4$#®BftAt!ft-hMiilJWcMo 

%■wm &M m Stl$5 Mftffi HU-ft tip ?&*A£ 

&RIiSllS (Aachen) 

3* + j£ ft *S £l 790 ft S 800 ft ® f£ W « ftp m }L 
fM ilr ft » (Coronation Gospels , ft ft ft], R A SI 

[ Hofburg ]) fP 810 ft ££ $ij (}ft< AS Tiia ft)) (Xanten 
Gospels , MitSfttt) . ft «tt^» 

ffcjjP^flcilifflB-ftJg)IE^'g'SB#RWK'ft!lft 

a— ftfn 

AftftAjfttftftftHir (Rheims) Wftiffti* 

ftW„ «T^I6A*MW BtfcT*L 

(Palatine chapel) ^f!l, ft—Jt^^ftilto 


MM (**J 742—814) ft Aft 768 ft*8ft5£ 
(Franks) ilSf (Pippin) Mftft, 
ft^mft77i ftAtiftg, fluS*n£—»&$&#. * 
aifflT^2OftW0trB]7g ; S : ffiiffi, #ftH6U4IteK 
mmmmmmfo&j&o Aft794fttE®^Aft, f& 
3F#£SE*M£jeftWJ£Jgil!J. ^Hft&S-M 

[filft'iAM Afil, filSfilAii (Forscheim) fPBlIft 

MSiJ£MMi&Jxl7jc5±i!i 
MMftAftsooft^iMftffi^s^ 
WftA “3* MAT , 

mmwmst 


A 787 ft, AM^^filT-SJiJIt^aa. rfff 

M«PBTftAi& (Aicuin) wi^^am^ssa, 

WLftffi)) (»WLiXAfi) . 

(Renovatio imperii romanorum) T. ft 0'’J—ft ft „ ft 

fa, -MfflPJftAo fflft 

(Tours) fqftftf (Rheims) «8t;i0r»«4fcBBfcffi 

ft fn ft ft ft *g ft ft w ^ ft ft m ft.j ^ Ati ft 

zmmm i, E^fflSMttHSftff, spaa#, 

(Terence, ASM 
190? —M 159) ft!ftJAft 

tlfWtflXiilt 9 tttlEjlP?fti*:£ftMffll£ 
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£*±4?-150«S*±f^ 

«IIH ;*J H » (Christ Washing the Apostles ’ Feet) 

(Gospel Book of Otto III) I’H'O 1 !] (Reichenau) ? ! ] 998— 100 ] -4- 


“MisMMmzBi, m 

%s ‘4Mt^>Ti5l;ffcWW. ’ 3M* 
Sifi: ’ int 

tffcife: ‘APR, AfSSisWW, iiMAMift’” 

(«^M^» 13:6—9) . 

AXitf&W*—«Mh 

Stt=»J£*LW3®«p#fil#T3lE, 

fm^LS^LWlfetEtta#. 

i*A£ (983—1002 

Xft^ara^fwrafiticttA^aitwit*, % 

(Sclavinia) „ (sfcHfl;) Agl] 

919 AM 1024 AfH)tfc?S 
^S^3£±t!lE^0^:ftIH o lift—tft (936—973 

¥£&) 3iA stiiutM 

KSij^AfJE^rt, 962 a, m&M%) U W3■A^ 

(Theophanu) 

S3¥£flM-±, 996 A, HftHttt 13 

m***. iwim*-#, mmmm u a^a 
wh” (#e^3ok) , lu 

(Aventine Hill) ±i*7 g BMisT—JM^ISo S£* 

ffe21 

965 AM 1030 

tSA@Jt±I^A)SiiIi«AA>l>, SACHEM 

(Lake Constance) 

«*ftH1ft*M» 0rM«— 

(Liuthar) A A, ?g—MAfgAA^'flfe^nr 

03. 


MAJc*fo HSP4S : g L 4S t t , fi<ia®ffl®N‘l'0]fn—^I' bJPS 

wn, »as*aj¥sa*swsfc<f, i£§iiEj£T* 

W Mit BJ ASMM T ip a m* 

HAAitJxl, fHSFWAAA^j^MJP^ftijScTA 
^&±Jfc«rfeW§S«i@tfr2;:* 0 *fflW#'C.'S* 

fethBAMX* ftWAttl (Arles) 

—aRT5i«IM^7c400^W5flSr. 5lt±«g#AW 
#Cft7]c&±, ®^AS:M*#o IftfES^gW# 
SB^5(jT®S, ^^y#JtgAWMA#lft[H]—A 
ffi±, 

nft®iw «*£*& 

1###$!])) A&'A (Codex Egberti, 977—993, # 
MAA AfflAtg [Stadtbibliothek, Trier] , A&'A 
24) H#ife*#|{&T|al—FlJfF, (BKA'a^T^fWitk 

&ttft***^&W&:ftpJ»Wir*. a—AM 
^WBSt^PJifAbiftajSTIIftZAf^iH^gEW— 

it— 

A3SiJ§l:®®f6:i$#jAih&AM±'W!5MMA'ttt£E,, 
#3F)s3FMII#£W)s^AAfiJ—itt^ftiUti*, -fife 

X^KSg^g Bft 1007 AftStMMt&AM 

(Cathedral of Bamberg) , F5Hr 1803 A^iKAfF) 
4$t& (Bayerische Staatsbibliothek) „ 
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998—1001 # *£&*#*£$1 

Staatsbibliothek, Munich) (Clm. 4453) 


33x24®* (13x9^*) 


MJiLM 45^ (Bayerische 
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(The Crucifixion with the Virgin Mary 

and St John) 


((ji#3f*XSi)) (The Ramsey Psalter) 10 


«iH^ • wm aM«tfsgi. & 

7C 4 taie®, *««^4">I«^tSlgT^lf0l 

*&±, >vmm mm)> —&^gm 
vrwx. m&mn—mmmmic — 

h^««km5» 

sA, 0 WUA&SXAWfWf&ig. 

, fifA 

fn iftffl mm xwaAis* 

% mm)) r»*jsLt. assaMXM 
x& mm)) as, 'Binp,^^mfrm 


xssc&i# ms.x^.wh&^M 




mmmiwm)) (utrecht 

Psalter) . &m # 

lotttffiJgJH, |W]— 

£fhraSI^#*IBisfflTii—*4*5, JSXWWS? 

**g&WAHrWIMMfc-Xtt3§ (St Benin) 


sE^H]M (Fleury) , 


ifcBcJWAHrlffra, jlfeatg 

x^o ax «t^m» 

^MR^SIfeW, M, 

(Huntingdonshire) MW<. 


xtHXB-xffi, 

51, HRMfBHF, M 

38fS3r$r®MA3S, ffettfii^E+^asi. 


Jfi±, JfiL/AlfePffitilo Jft5a«5«3ft*»tMfnS 
St#4#WRt ((^ffi^)) , RXJ8&M 

19:26—27) . ftSt**?, ffl# 

tfc55t£*: “^iiSWJKLffi, X-i-iB^aSVW, sfc 

iSHtt” ( 21 :24) , MDSI^Bg 

s imam «ig» ^##n® 

«a/Ai» WffctgrfiKflXF 

-n. 

SBfjftJtMSMIM&iAMS#, MX#£P 

JBStMt&tiH*#. ®JtMfc3H*T8t*W*X. a* 

^TA#S1t«!W*#M«*—#. ffii'WMifffi 

tko aMBais^siftMXfws.ffiax 

£g$8 (St Anselm) ^X 90 4pJ§M?fr1f A 

“Sc, 

a, BliiTII. 

\&m.uxvc®m&T , «#»#? 

.FL (Lindisfame) IgiaX)) fO«i& 

«MBfltW&^|5» , M&#lfc4fc&*:£ 9, lOttttB 

PSJX^aiSAi^ (King Alfred) & 892S 896XM 

^xamiMfscw (A*® 

*f#HRAM) MMA'J, (King 

Edgar, 959—975) IS tp ffl fa] M 1# iS Ha: St A BA $P 
(aaiA«^aAWXSAt/W)iA#faSAXt!( 

[St Dunstan] , jfifftUr#Xf£X Xif 
fiS [St Aethelwold] (A A. fE Wf ^ X [Bishop of 
Worcester] XjUSfifE'C© [St Oswald] ) , iSilS®- — 

g$c&m. mms. 

fflftwm)) A7*fAfHA*M&}gB«fflMf#£x # 
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10 28x24 (11 x 9^-+) 'fklfc HI ^ tf ( British Library ) 2904) 
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2*2.3-150 


{The Raising of Lazarus) (^^|3) 

((ft*-))), ((ih^)) Sa|: (Old and New Testament Fresco Cycle) ® Afti-SftAftiiLt?, *■) 1072—1087 ft 


“ fit fit a «” r ft « n m « ft»( 

11:1—45) it**«*'®AWfti£, 

ftfrJiftfti&lWMttt, 

(Martha) )»#**#, 

mr— 

ftlti&ftlftKftWAft3tBt&fi3f#ft, “fteSt 

ftM*T, a^MIBiE^T” „ M*±W 

/haaeR*#*, &*£&. 

it—fEiK., i¥H5K#, KK 

mmmm . 

S3ittfBia, it— 

«±, SS^ftWftA. ftB^B**. ftMS 
ftft***s&ft ft mm “eft 

P, ft—±feftAS« 


AUBftWT (Formis) 
I®c (Sant’Angelo in Formis) (HjitflB 

b mj^sp 1 ft ftftfiteMS'j ft a, 3tmft n tfttgwp 

A*ftftft-iE, iteftftftftftlAftftf'JftARft 

RA&ft 

®A®S±JRgft£lSit§A ffiitSfe^WigMIfP 


100 Its 

«2g)) WMmVZ, Rft60MftftftgT^, (0 

iiTffiifl, itilft^MMS «IH 

m «*, M «*f^» 

if) Sa^Al.ftMftWJiiJ^'KftMfto it® 
iK<fftMftftftftrt#3'J5>G-g(, (IftClt&ffiTft 
^SfeJMftSfAASl's], Sifc&lfcftS^Wll*#, 
@Eftiiil^W#IRAMitft1tt«fto 


«**S3ci&»«£;£J§^fMr*ftffefcfcW 

-ft M i® ill ft ill (Abbey of Monte 

Cassino) . 6 ^ftftftAS'MTi*—ftil 

K, ffiftifftWffiftft, ftftftMMo llttt 

*B70ftft, (Desiderius) 

ft«®BfnAflft±tfetgo 1072 ft, ftflHBf (Capua) 
ftft, tgSJ&AMtiF (Aversa) M14I, #3: 

zm, 

a!3Ei&<fc@3E(fcws*wif*. 
ftft^Mesf, itft>Sftil#R«g^ftffiSA, 
mmmtftBimfcfeft 1072—1087 ft, jg#sffe 
fttftW&tra, ^Mftffltiifttgeiteftlttllftlsftft 
fiicMo S^&llBft^ftmitiiftftMiftiijftll 

ftinftftftMtgiij6'jftMft&’ft$iMBftw& 
±mM, *®*M4»rW8fKHfeBSw3»iSM > M^it 

ftftsfce—tiieitScAf'JIgBffi 


S&M-SPfto 

M±, Mftttiffl “)¥£«ftf Mftft 
ft*iiftgP*Af'Jft^Wa:^'l4fti^#-l4o ffeEK 

A (Lombard) g/t 6 tt^BStftlttiS@. 3¥ftSl(g 

ft±T)EKfr«itm, £J§*i|JSW«HBiifl3S 
T51tltb±feftftii:lftWM3E (Apulia) ifcKWtfci&i 
i^Sl&Ag I030ftftftft)gftilt, $ftT«W 

ft, g ^-ftlftitbftfe&t)®i^i^t'ft ft. -ft 

ft3^M0H»WaP#^J«+*JII«l. RAFWSHt 
II& i058ft»mTftftP5TiWfeBj&«, MIS 
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m-M ‘t'-tais 



$7 1072—1087 
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i50i|sa*±^ 


(St Matthew and the Nativity) 

0*M£*f^» fiJlTf *<>1120—1140-f 


#6, Btf-Kfll^WigA, 
m BWI. flfelEJtf£±W WMTIBLt 
M¥#±S^#ft*A. &±^TW}E/h7J, -AS?* 
flh, ±:frW!MJU**««£. 

W«*. #M*jfn&S«*ifcS!l—i&t—JfeW 
S5«4UX*Bll, BP^iM®*±Siii£ (OAAffiW)) 
MfFISo 

#JSW « ^ ffc £rt )♦ 1$]» (Codex Ebnerlanus) 

J§: * l|l§ ^/j\ iEi Jiff JE $t£@ (Comnene Dynasty, 

1057 — 1180 ) msmmffiMmm&fflMftsb, -bix 
is •» - XiBiE# (h.w. 

Ebner von Eschenbach) fTfr Ai, ti A flA lit 77 ft) Hf 

If il±i& «{£H"B» ff#ftl 11 ipg*i^B„ ftfSIt 

u 5.nmm" am, 

f*«T*h5r*±j^5£ttmA3 
#i, *hirftt;*w 

Mt:^^5tcS#*nx?w*iaaiA#SBiPW#(^w# 

4fe^tfeir*±fFai»lfeW*/hA«. ftJIfittBMX 

fite 

ftJU&nfl, fia—fftWBI* 1204 AfiEWHA+ 

Bit, AA 6 ttt*E®MJ5£A#<ft? ! £1?!l, 
±i£S£T^£M¥£M*f'*^fiWAtl}ifflB<> lit 
&Wtfs®RfcTIB1*^£te2:*h ISAMM*® 






—, litHftltl? ( (ftftllS#) 2:6—14) *t* 

iwwetta, 4iftfigias«ijs*)gAin^xt'e? te 

47^®. S^«WA5^R^AM^f(ir?, Ifi 

-eintbs m 

mmt)) , “AiAWAA, 3 iHUR±Altt«. lAfe 


^iJAPAiAiR 


( «IA*3E4$» 1:3) 


^■fi-¥-Kl7C^2.—JfifJife (Origen) JEQ— WcX^ 

a# (®g» if&f® 

amas—an*. a^mw^aa, ^Awaif 
jmr«, imttm&tfazm, few/AstA^ 




«^S» AAMA*« 

6ittteA (ortg*E«i»fa^fij3E) j&j&m 

lAff --^SaiASAafflWAS, 

MA[WJ-X®tb g «^g» if a. 5 # 5 WMIE 

mm&yv± — 

(Protoevangelium of James , Aj 200 A) 1 1 1 18; A '<?- 

»S«5fe»W^SE±«l»wTJI*WAtt^fl!*i5t 

*L. 9 MA*»iPTAffifott^AM^AI* 


£M@*. A^jHrElfi &f&7#&&$(.. £BLt, A 
item*— 

tx„ 787 ^, “S-mmetm” am, 

(Council of Nicea) #8t&W 

mm® %&?;*&] zffiftM#. 

m 1391 m 

0fmA4LiXM%fS, »^S^WifA (Joasaph) 
£S±:fiTfSM*£EI (Hodegon) flHtRXtlSt* 
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H-* +ttH£ 



1120—1140#- 20x15 J[;£ (8x6^^-) (Bodleian Library) (^# 

jp. Auct. T inf. 1.10) 
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I50(®gj|±ffc 

» (The Adoration of the Magi) 

*#*<.**£ i2*fe^ 


ith^u, ftgiffljfnw*a»w 

PJ*S ( 2:9—12) . 

MWttaafflttffWJSit:*;*;* 

amm. 

Att, (81ttffla»l, g 

, M3«A±M 
#^W£W±ta. ^e*ia—jag 
*©*», £TA, 

^0 nm^m mm) 4>siw-# (#je 

46—47 K) , OTIBH**ffliilffB. 
AUftXiSW^ftie, 

—t##15«nr H , Hi it “H»±*|” —M 

mn 

HWAiKWIlE.il o'iE. A (Phrygian) iWA, S6 0 7i 

9if£«^»fflff. fiioiftffije, fMMiU: 

(#JaL 

is 32—33 K) , JdJiij«W»m, JfflA«j£A® 


H±Wl*M, Stift^lAtM, 

siau 

in ra «« w^m-#, ii7«i 

0 *xdwaa i «a*iut*w^a, #a±, ies 

mm 

*ko (fFAAAsw whb 


(*0&&m*k) x®, gM#wMUP,&mFn 

wnn, ^ 

illfs^i, EHTEAKFltefn 11 ffiSB***3£ 
#*«». ^mAWJLW7^®t&ra#-gW 1100^ 

i^lt&^IIIt£j£WAI^;^®ffl|n] 0 #$®, i960A, 

• dAM^T (Carmen Bemis) AiJft 

wmxim. mm'mtu, ^nnat^witMii 

RP^mW .%-11 MAP&A (Jaca) wsaaa 
(D onaSancha) ASAAo M F 

w-mmm.%- mn^m mmmmR^m 

M (Uncastillo) P±AWH 

w±*^» m&»0. mmmmhmrn, mmm 

rn^-o 

4b a witfc^n^j a, 

&m&—3G=.mYE»sm$t^.mmtt isamt, sw 

W#ara*S-tai£fl*#i!it. 

sgtfrA, W*W'fP^aW!lWJ^ 

^ih A« til -e^Ejlb^ira * w#x, 

^A»«^f&aa*Effi»5$a*j£*Lt, hxm 
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if 36®* (14^-t) , % (&@L) 16®* (6 
:$*) Wl#'® (Victoria & Albert Museum) 
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iso its 

« <,Jh7F§c> {Christ Adored by the Twenty-four 

Elders of the Apocalypse) 

(Abbey of Moissac) , 1125 A 


m 7 m 

MBSi, *6^11 tftfi40^jgTi9:IS* 1042A, 
#jf 

±3to 1053^, 

(Burgundian Abbey of Cluny) Ain XB-tA 

jilt: AB/EMlES, #3tl£&3^A0M3£B 

V%„ MffifcittRK-fcTie (Hunauld, 1072—1085 
Afthf) , (Ansquitil, 1085—1115 

*a*MTI>iaKliI«S«S, ffifU 

ffSniiilWlilT-(Roger, 
1115—1131 4fn£te) 0 

mnmm&mTffimnm, <anj*rtAn±. 
MmmmfcmmmftfLmmwfttio ** 
JtJtAMASAtA «afcaE51, AA 

frXtAISIS, 

tbAfflflA 

WMfntpjtpn#*#, 

«PRW)«aiS(5irtarS3tA^A4», *inr£*ffl 
TMWitMTO: /J'fflAftttratefP^tff^^ 

mBum 

M±MA®jm¥ — mb.. 

isfi$ia»i, &mmm 

w», m m 

n^^'i>T^-wiHM^ifpsp7Fiwi##, 

WTOJF£*»r=£tl|f«2&fflflsL 

8M*, 

ttse «bas» *rair+ra^fiEra*M*±M 


—+ Hfc:gifcl?**W*fflSXd‘ «)BAflO> 4 : 4 

“S£WJ«Bx*rn+ra>N£<fc, * 
t i+rafi^ j?e^c, ^±i*isi” , 

mi 

mxthM mi«A» 'ymmmii (m 

±, A7n«s±^5A^#^F*3#w^#-j;MW^ 
*«m*, “A 0i ¥m" m 

nffiTASjt* mm m mm> w»», 

5PfiJAfa^^^EAl's]Wtt7±, ^tfcawn BJWSE 
finei. nisiimaii, 
JitSiTSfiAA “A0A2T aitMIf, *A«r^, 

filUttfflfJ, ll»iEKl* 
a#SAMf^iH^E 1100 A^AAA# 

a si, Aiawffi an, it e 

(Santiago de Compostela) - ?&%£, 

nmsMiftMwsz, mm® swsx^wtt^ 

Ffil j®H3i )E (Saint Denis) A tt# A (Chartres) 

iElIAltlAAAMj-tlS* SMTWmiL, 

m amp i&iftiAtM, m&'zmmmms&MmmftiA 
pti, MKmmwnm 

®»uK«naiWT#w.]Siwijifi*» 
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150 

«J$2Silll$£ft)J5iJ!t» (Scenes of Moses Teaching) 

(i&l.H&'fr (The Bury Bible) i&SL 3r 'ifeft l£l£ (Bury St Edmunds) #•! 1135 ft 


*lfi- ig» fti§WAVifc)E:J*®,Affi3£ 
ijHaEffeW##, tt^W/sajJdHW^. untie, 
- PSB&A “fh-lMMr 

$?, ft “comuta” BiliMII?, “comuta” 

ft** “ftftM” . 


3Effcfcatj&&m$, a*i «ig» ftft*gw («* 

g» —#&) , ft&spii 

aTiiiitswifiMti, 

* «^#iS» ftM# ( «#lfriB» 14:3— 

2D , mmmmj (t^iw&) , 

mm) ft 

Mraw**, tttiftVLttmftiw*, &jb*i- 
&ts»Bj£* 12 a*®* 

m&m&m, mummm%-E$jn±. mk, ft 

m^sur, 

vAR&mmr, 

xmuvtm w 

. mAft, ftpgi 

—m m 

ftHtttlSW45» (#J&JB32—:33 K) Eftftft. 

MfeM 

itb^h, ft «*BM£» 

ft, fctfiT. 


ftft&ft «sg» 

ftft «lg» dJAhWM^#Jft, ftmft^iIBtg'J 

(Prior Talbot) 

SfSAII (Hervey) . KAf'JA 

M «M» waffle, ftitABW^ (Hugo) * 

AAJnLft«ftIRl*Bfti] 
& «M» ^jftMB*ra]£jft 1135ft 0 

»ft «^s» ftM#, mm— ftft7i4H, a* 

HJSftft^J 1400 3u (Xftftft 

SGft:£W»ffll**ffl^mM. 'g'Jf^asaa*^ 

, Wffl 

fiIi§(ftftmftftft*ft)fiWft^BfBfti+ftiS(M 
ift jrs« m w o »it mzm *ft © ra ft^iy (ft 

Si 

m. iifSillE- 

((iSSg)> (1073—1085 ftft 

«M) Rnm^&m®.&&wmmmmfk 

mm) 

vtm mm) 
s&a-, 

mm) w««. 

iUftftAfiftHMiZo 
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3£—# 



$7 1135 #• 51x35** (20x14*-+) (Corpus 

Christi College) (+■#'* 2) 
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i5o«g*±.f^ 

« <^MfiiE> V» (Decorated Initial V to the Book of Job) 

((:£-££)) Ttl44S-fei4# (Winchester) #$1160 4 


SW t Av/St&ifc 4 t 04 £A 44 fc, 'ST'fn 

i£^Ji..€-0«-f\ tM-0yCBr.it 

# 4 x 4 --#-, '2‘4n^ffl&-f*n&? ” 

>?L 4 4'>X b'] 4-JH $t (St Bernard of Clairvaux) , 
fi&JlMU* ■£***» , 1125 4 

(Cistercian Order) Mt'JinJH44I 

MMi&ftitgt “#£«4±t!r MA^MS 
fflio MMii# “M&ugr 

Effcffi, fcJFttft, ifcfllf£3fcS — 

4 ii60 43£MS>4±, 

a,Z7frR,rn. j**+J*tf&M#0IEiP4ffl0r4, A 

m. nbtommoi&&&wttK&MitmmtoM8r 

^-#4M o&#s0-4A? ) m\mm^F, m 
mA—mm±tfi ^«±w« 

WSbWWSiOflyaA^flnB'EW^. —4 ARSIS 

ra* 

«#H#£04A0ttSift4^o 
MnrflSM, ^*ffl4PW^lEa-jH:*, SJWI, 

. aJfflT 

^fM4ajiiW4M&00K, 'EOfPIfe 


\2mm=%w&*%mTkm 

*?SSLWtH:#4#ifeW«j^JX, flMn, «M4M 

3E0» {Alan of Lille, 1202) JtsfcMizB T g M£ 

tt'£^c#^:WX ; ^l£MSLW4®4^ja^ffo SS 

W&J4. 2*0, ®Jt¥SS*®JS. M5gfP>l^& 
£S®@S*±IIW¥ft, “HESIMIW A# 

^«M4T&41Jti§o 

MB^.WjAzmPg&f'l', i2tft*B304ftM60 4ft, 
«^^4lfPXIs)±feKWT^4W4,MM, 
MfiRlBlI@FAIE. a— 
£^Wft3£*«S£» (#J&Sil44K) , 
m> 40 , 'ewffifflfna^MWA^tw—# 

S4ijiBJW*i4o SBP 
$44 12 ttt*B 70 

4^#aw mmm^m) w&* mm) Aim 
mnmwtt, tssiff#. w«, A<n»4« 

&!FP0&'40' y ME04?-#lfti&* : , StiSf 

nm ew 12 mm «m» 

Ho 1180 4A04A, j^i^S#±tb,E (Somerset) 
in 4 #P 0 # M iiSc, i§r 4® Hi ft Bn; (Carthusian Priory of 
Witham) am-Kfic (Hugh, 0 A/& A##±t!lE!ft 
±«, 122O4£E0W$) ifHttA^f'JXIftA 

60 4*gff5!8£|444:*ft, 4BJU 

^*W «M» , itb «$M» SBIJRIJ 
1^404, ^X«III#o 
&44J0 A4S*4440f4W)#4l4A4&'4 

ISlM)3l8£Ii»f¥MM^ mm 

£ 0 , 
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Jg—* ttJ-Stffi 



^ 1160 # 52x36** (20xl4^t) *** f ® * ft (Bodleian Library) (*#*Auct.E. 

inf. 1) 
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iso 


(Typological Scenes) 

"t~ (Region of the Meuse) £•) 1160—1170 -^F- 


i fiAK^PM (Saint-Omer 

cross) 

(Abbey of Saint-Bertin) , SAX 

sxtwrax mm txmmm-. ( «& 

»is» 21 :8 — 9 ) , m&MmwjmMM ( «frj 

tttie» 48:i4) , “r 

3Wj?i£ ( 12:17) , ( «ii) 

i^SiS» 17:6) . 


A «I0*<J» MWttSSf* 1 : ^4$3Efni®$lAlJ$iX£:Wl 

t&nni# («km» 13 : 23 ) . mmm 

wmi ( «?'JXiE_h» 17:10) , lEAAAMA-t 
W “T” ( «W®SMtS» 9:4) &&&*» 

( «M*E» 22:6) . 

, ltt±IJf “Terra” fq “Mare” ( “A 

±r fn “y§#” ) Kffcw^nriBSffljaraftWffiw 
“^n” m “A” , *ernfc«#«ft* «ib^» w 

#H*D S 

'Baa 

a«i0^j» iMfrSMman mm mm r m 
m —mmm 

12 w&mm, 

mm 
m m 

n • +w—a**?^. 

in “sawfrffi. 3te»«H5W^aaiEW, 

aPi&asafc’ (min«» 24:44) . * 

A£SjK# 0 Affc5£ (Church Fathers) 

(Mm®. «I0^» XW# 

«fr^» 

tJMSM «^g» SJt^bb^ftM, jtfc+^SUftSiM 


til Mo «6'JtH:*S» (48 : 14) 

tmTm&mismg'hJiTvAteM, 
i^SPlAAJLAii^Ho XtrafWttlffW, 
isidn±f®f «if^» ttx mm) -#, IP 

SAfl#—i#ffi) «i^)f s ffl 
+, Hitraif 

£X®+?, &#«tt*X$JST «I0^» 

3?^ «I0^» 

m w#a 

—m eut &W**##® 

m, &#&&£«Rit 
tttffl—&ECl«2£; 

HlKttjfiT&*:W+^E, 1147^, ttif|g|£-& 
(Suger) W^gA^TEaWittW^iSW. 

IMKWtfa. a-t-Kji6A (20 

MR) . ffi “^H 

Jt^M” iriRJIfiMI/TTSflPd+fle 
w#^ro#a«i*«ft. Sitt. “inii^t?” 
—mtKZYEo 

iifI2f¥3fctfifi±illjtfeKSt, ^(5±IA; 

wraa^aH. 1140—1180 m { b ), a#£ 

«[Hi)js±iA;^iaxxffiw±tfeE (jftjfe^ftEr, ffi 
j^&S) ji5iJTSi5SXA^#WffiU*o »±, 

fct. 
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Ml 1160—1170 4 
Saint-Omer) 




1^31*4 (12 44) £444441##/'It (Museedela Ville, 
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-1577S*£±lft 150(*g#±.ft 


«It □* # □ *n{S5fcfcn □ ^ H tits $± » (Frops Come Out of the Mouths 
of the Dragon, the Beast and the False Prophet) 

(The Lambeth Apocalypse) ('KfJt? ) #•) 1260—1275 -f 


“4i.3UkJl *?4$.-fr*A, AULo, 

#E»jHB.3tAi*6to^tbA„ Wl AA^/feiHiA, 

tbAi'J#iLTAi#-£.” ( C£^» 

16 : 13—14) 

+R& ( «J£rnm) 12:3) , 

#, mmwmx («a 

i3:i— 2 ), («a 

^» i3:n) . 

<ubtfM)) —mm ?*—a— 

«<bwshs» m, 

rn.xs.ifio 

mm «a^s» 'zmmm 

4T7F, &—*8l#«e* 

“ a 0 wm” i>ARx.^mmm^tnmmmmo 

mm x^ 

RWi!£Bm.ftMM-XpxM, IfeJg—AiftiK. § 4 

(St Jerome) EltMSlLSlJ 12ttt*B, 

AClWminMlft «lg» if a, /A*tU:*B-¥- 
ffl®—Ait «$r«j» as mm 

—tmmmmm ¥& 

*o &S12M&, M#AS «J3 

—+0K 

Aftl “*0f|l|” WtffJft (^iAl^ 42—4-3 51) , 

m&M&tftg/AXT&xijm&A&tMo 

m&ll, 12 tttfB, Bfc—fiHSEa^ftfls Pft 


1250—1280 A I b], # 
@T*WJiT»sE***l£a^«6@Wi:^ 
20|£A» «DHfi#r 

(Lambeth) 78 itB^ffl^IO, IgffijSWi 

^ 28 

'gm.njMsx—mcxmmfc, mtLXxmn^ 

• ik • shaa 

(Lady Eleanor de Quincy, 1230—1274) „ 

5fc0*i|fiWBiW#*«®. A*SWA®Wi260 

AIHUr—A, MiUA;^ (Frederick 

ii) a 1239 iBmWn)) f’ffiaw 
&M 2 M. 3 V&mm&}$iv£.o M, i*SW**ft 
iJStft^ At'J W X o 

^ 12 ttt£B «{0M3:S» ( H 44—45 5T) X 

mm '«8iHB#rB;Sik» w±#nii 

tt&fclfW£i!t£T**as4fc. A^*1200^, 

a^MSftA^msa^MiiA^fO^B'fo MJP 
mm, ±10*42 At a ft. 

Soin^»iit^fiiT^i0^AAJi:^m»«ST5:, fa 

BPfisa#. m 

GiM^o 
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as-* 



jjw n j* $i 


'bazMZMJt 


■.KSc»f'-.. .;-•, ■• 


^Ij^Joiu!' OLomtt mftoms. y 

mdt wait waamtawco* trtr 
:acptm£e^)(ic-f|x nwtmtJ 
otot wtift^Jhnir auto (peer 
totttm: fhncntw ftgtift. try crtmrflb 
gw Totiue nrogtvgtux tnof u>phu 
AtxUctnmagmi otnmptomt.^cre 
; ■wcJMoftturfttf.Bftmttqmmgnim. 
pctutobtruahmcwri ftm wmitfitm 
IIn lire? uifcrtr ttirpTnutuicd 1 . fcrogtr 
m gwur tnof tnioawi qttt ttocmtr T* 

■ CJUiiflg'COiaH**- rw yho. 

j^tutb it<»e teacomfrcjunr emm 
, Kfc emomomm fattcnraftgtifutoa 
fvjotK grtitmm Pcfmpta.qtt<umTfty'j 
tp»ucncnmr:mctJTjoncfimr ; 
jmmcptfo qtuct! jmutuftmi eiltttt 


fc&tosmn fc. #ttt qummufbommee 
ftttrfimmfpc tnumndt ftfetemout 
«um tiofdnwt qtua octnonce tn 
fte ltatmabitnr7pcamm oaaloqjtatr 
4|m »oac attract iJtwc pfmit^grtica 
entfe tuft (c: quia p ofatraept frwHo 
in# loqttmu'-iUtuf tufatlotutn qt« 
Tuttr ttpnItainmuttftt*tnUtnnttaoi - 
na ttrtt dtrtttnlanf'.'qtttafttttttia tnfit 
tmto aqute commounrnr tost Mfepp 
a atmtptfa cot fame imptmrrqww; 
ttcrfto uwte? talmlni# non mmttrir 
fmMttm.^anmnnavuni ttMctmtca 
j rttrpt# r unput&m am canon ptedten 
nonttn Wmplwttittepicnatti «%tv»t 


1260 1275 ^ 1 27xl9«* (10x7£-+) fc & 0J fc #f t ft ffl 45 ft (Lambeth 

Palace Library) (209) 
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-H75-2**±itt I50«ia#±f^ 


« 0 ±1111» (The Four Cardinal Virtues ) 

((A 4^)) (Somme Le Roi) £.$■, (Maitre Honore) -•) 1290—1295 ft 


SAiMiii^g Wft , raft- 

isnw, 

jEHAitllo 1ft—J&SWigaiW—#, MintPS^c 

14 , *«##:Eftl&H>Mfe*« 

ftiAtiJI, iriw*#*— 

If, JBS:fc#ttftJ8afra#rM± (XSMIt-, 

:^#T [St Ambrose] ffc, ¥■ 

aifti 13 ittiess anF«r2;*0r:&t;*w 

iswasp, 'BAm'MmJdhvtmRMM, 

fcfr. *».S«E 

MW®***®*. 

mm, 

-lifeaS 

m?¥T mxmm (s=bs£) ww^ts* (The 

Breviary of Philippe le Bel , EH 5? SI 3 ^ t®#!'©) , [A 

*fLt, 

A]fiFMW3j|W|—A, ittAft 1292—1300 ©MM 

aiBflwnmsiEJKB+a^riBa. sMft«jffiig*6 

a®¥^± „ **£#, ias***E*ftisf^w. 
=fs^aaw«*?East*2ifl«iis:^w*^st** 

WS 1284^Jffi*|Zaitt-^^H;^M^ji (Jeanne de 
Navarre) 

M, & BI tfj'ff fillip, 

(Dominican Frere Laurent) A)£SB3EJHfAH£ttt 
( “HtSC#” , 1270—1285 ©ft m MM/ft. 
ftSftTi-n «#^A^» (Summae) , 

<£ft1s^r, -tASHPif, 


it, SXW-t > ML1ftW't > h»W##3l». «ifc 

m, mmm^ 

ft i 29 o—i 3 oo ©w+¥rai*«#Tra*j£#w& 

s?w,a-f$SB^((tiM»- 

©ftftft^ABltt, AditBgftljt&JL©- 

iAAftfnftle) 

«ADSM^#, *M3IW**ffft, IllLfiJSS 

^|dS,3£^ fcb-S,^T (Macrobius) frt®, ftfl'JftAl 

©M£Aft, 

♦#AiEio-st7jc, Mfnft 

W*, H«^isfqSt/E± 5 iJ^oIJAL, fPMtl— 

—^pA^Mwra 

(Theological Virtues) , BPfs, 
3, *©c3£ft-i£„ 13 tftiH, M)t)EJMfg© 

#, ft* 4 ft^A*^w 4 bn«i«*wa#^a{tiS 6 

w. afMSfftrsijaa^Aii 

ittWAtt. fti£lft©iKft, 

WfeS. 

©SftMftWftraifl: (BP “flfift” Si, 1285— 
1314 ^ftfft) m&MM~glX®\Yttfl, 
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W—m 



«j 1290—1295 ^ 


18 x 12M* (7x5 £-+) 


(f-#* Add.54180) 
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«»*» ( Harrowing ) *£&*) 

((-t-'fiSljfc'iAK)) (The Luttrel Psalter) (East Anglia) -5 1330 A 


a—Kdfg 

ifelftigJRo —'NfltfcilE#—E^, 


^sfin&m. 


*flfl«W$©IMc*ISrt$. SUBWMWW—UTOlft 

nwttJiw 

^*E 4 wir±, 

«itM» ±AI 

gwwmim, 

tfj5,±m±, a (in±*S—#) 




” pH 

y»'N 


#3Sfi«jSf (1276—1345) 5fe g f*WtPMfriSM 
(Stamford) Pftjfi(tfj3tJU.jK.j8S (Imham) , ffefi^ 

m&mx m&fimgissiP. * 

(Leicestershire) lASl^T^lfP 


Mfiife/^,, fi£—fii$MiH:fPffeM 

#, mm 

1320 tfZJs, fi$smil±fp 

n (Agnes) £aHfeff1;£MMHft 

fPKftfi:^ (tilDig'ftkffW#!])!^:^^) , itfsE 
fhm#ffli*ir*£W*W£, E3WHbff]W«M* 
«w. 1331 4^, mnfkWLmmwmw^, st 
fiffein . 1334 ^, 

«itH» PTtB^fZS—*#rl# 

GffiXM. 

<<*#ifftfii#*§>> fiJ*l*&±i5 1320 

W—fcb, ^ < r£Jtfi&&l&#4 1 fifl!!l 
ffl a w k ffi 3 i $ w m. m sp t* a m * tit a j§ m 2 A 1 a 


-j!P##j®- 

ffiifi, itt*h ^sm, 

*& (#J&m 4^-47 H) A|W)6<jS, W«f^Sttfr 

fffte 

Ain** 

'BflffcftTWttWTO, fl[SI#'efn-tfi.WigR*^ 

fifi^^iJA, «#M» fififP 
Mi2lW^if|fM^rJ3fiK*W, fiJffiitfcHA, «i# 
i§» 94.4 (iw-xmmm, s*95.4—i^a) ^it: 
“«few^*iife¥ i t j , LiiPD^ii*tii«fife” , x^m 
SJ®fifi®M • fSoJtBiH: 

KbJl#lc#llT#S_h^W±±tfe^T®IS^MArB] 
ifefiM±ifefflJlfiifeo 

MS1T I4tttffi)£0—¥—JSWffef^: Wife. »#, 
ffiife, »±, |$*&4fc$E. fiifefiM4Iife±, ±ife 
@*ifefigBJ!W!, ffiIf£BEtjfi»mWfiffe«Jfi 

r—fSiBUH. fiitk, 

J9fw*yfew**#±* 

tiA, 

iwm. mm iiue&M*, 

jATfttifefiSK^®*, Hltk&WAAtlMlW 
ttfl, &|WHfeClM, 

A^«Wa^Wn c &fifiiJSlfi«iJife , Jtll^P^, M 
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n-m 



*<7 1330 #- 36x24 J[ * (14x9 ##) 

Add.42130) 
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150«jfSJ|±f£ 

(God Creating the Animats) 

16#'ffcAA| i (Master Bertram) 1340 -f-.i-J' 0 /!®’ (Minden) , 1414/15 -f 


=r#tb^, 

**5pJlF# 

( «6'J1ftiE» 1:24—25) , ffeE&M—AS'Jigtb 
T4fP«„ £i& 

W£- 4 r # 8 , s,, »«, ^P, ^ 

W®, MfP/LR:fe?, 

4 B. ^jiSWRigii, —-fcjf-fc#-? 

WUftfi, flMMflfflg, #U§®—RA«I. &x*. 

-HzgifiMigB'^&j—is, r&swa 

tTAFfl/jN > iA—— 

'tmmmKo &=.+m^Mitafu¥^^st a, » 

&r “-t^'Jtt”, “se^wks” raE 

fa&¥, Wfnft#” m “#;¥*«” . 

“AitftJttt” J^'JJttM^TAAi&fliAA^fnAB 
WA#mffl4i*i#o fllin, H—^JRSawSW 
Si^ffiWI&flP, a—±& «6'JtttiE» , 

eg» a^^ArAA^ 
^'j3fi^ltl#±*S3E»TBa0i^Jxl^&«]^^, fas 

— m%±, %uE&onm)&£ 
mmm^mm, bbsa, &— mvE% 

bp^«&j 

tftiE» tw*iw»iiwgt. 

iEitt£—SHgffliW^ftS i379*F, ^ffmi: 

#+»»i'es<a#feAB&Wia, s^ab^am, 

(Westphalia) -2HII ($ HJj 1£ „ 1383 ^, 

‘BiSifiJKiSIJtffftSS. igiESc, fS#f£A 

BAA 1367 -iltttWBfii 

-1!5IJ 1414 1415 

ttto «itSW4kHM&£«*W*®jmMWldt 
S, i4 1tt*EAffl, 'EIE^AA 14 tftfB 50 3MtW§£ 
AffiB)S^ii#rK*o &*—'MKfcMttffiT, fiAf 


^fll'Mr IAEA'S foi£=3g»K ^l&^fPR-SlK pW 
Mo AifMfa^:#ABBiU 5 jn—Afr^P: fiftft 

BS (^J 1267—1337) , {Mg{&te1#$qB/AM£t#: 

#aSg2D)SAftAife. AAH*&_ti#, ffeMA» 

(Theodoric) ABA 1370 

3E^-MJlP<)AtlA'ttPAAM*fni(]t/' : EPllg 
i400^£^#MWBPdt ; if1fMt& 
(International Gothic style) , MiA — fittBP 

&MJ¥-mxziK.xtturm . 

^S1 (altarpiece, l5cKF retable) # A Al4A'/) , l'l 

t/o M^SWSPWW^M.^ffiPJJfeTOSftTaE'h 

His (&##£ li iftffiai i3iftffiW8rgUft, #Rf 
£&JH1M£tt, j£^—!SBteB) , 
SWRJItlWlsBsScHisAAo 13 

litas—iPI^#*^#^[A)W 

WtisB, > 6«nrtB**—-&#SRAMi£i+lft, <B 

(af^#ABW^±EBI*aR-ffi^Pj[^W “A 

ffig i596 4f»K#BT 
^IfcTJfciiiW—*Mh WFMWXHMA^Aff] 
«»2t. 1731 £f, jine^tfPB 

(Grabow) WL^.WL'M., AAlHRA 

Sfil” 1900 ^ 

Wr-BflJ (Friedrich Schlie) JftaWt&ffiT'eMU 

&*<&•. AtSBftt, 'BWMmfe»Aff]*S6T. 
1600 ^2E^&, KraX««6“»JffBfEg&W^#f • 

#K?S (Aegidius Coignet) M|fffijffl 0 l^WSPM 

***»*# Wg, Eaffe#ABW^ax*mABo 

1904^, Sg'M&iSBMfrffl# 

-fil l£o 
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1379 ^ (tempera and gold on oak panel) $.#‘£ 7 ^ (Kunsthalle, Hamburg) 
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X.2 1424 -'K •^■t'A, (Leonardo Bruni) 

f£Jf)-£--&iX&(H-f-#ffliS-, &•&.#*&-& (Ghiberti, ^ 1378—1455) Xv£-fc, •%AAI?)^JCUS-^#? 
^ ftm H 0 i£-{i IlS/Axi X# ^ A*> IS If fcaf# Ai*iS. ^ itL, ihK 


**rlfj£. &B«iferaAWffltt;L¥ J 3£#3i*'J 

-iwsAfft#?. ig«, mnmmmRmxm 

URmM.wft&mMTx\n%M. im. mr^ar 

a—asp^s—atMStw. #*i4ti±ffl^ 

MAf'J, 

fflTfc^HiS(Masaccio) $? 

f£|$B8if£ ((HU#®!?)) (Mocking of 
Christ, 1305—1306, [ 

ArenaChapel, Padua] ) ft^lSila Aijl/fi W^cK 1 ], 

‘filllfr^A, ii#?fftsicAA^^3A^ (Donatello) 


15 g 

ji/nh^sp— 


m. VitiMAjTmw&^i$WfAfoR&m& 

XtttHF • 

(Borgo San Sepolcro) WiXMCl MW, ' IK 

fit' HrKTffiUrA (Piero della Francesca, 

• smwmsf 


2) T ' ifc-f-'S'# (Martin Schongauer) Jk%Ws (Diirer) i, 
if ft It * «i#i:?E» (Death of the Virgin, «J 

1475 ) 






ft ft « 'Si # S If » (Mocking of Christ , ft 1305— 

1306) -#,«'Jtt£*ftft«. 

(Marquis Lodovico Gonzaga) MW, eil® 1 )£ 

"lit701$? (Etienne 
Chevalier) MW, Wf* 

M, ($PgE 

itifiiK#^) row, tfrWW&WAA 

SifcWKAfj, -a 

ttro-roflt«{«rroTO=rojfp»B.*wswro^jR 

ffro 

*t a f ij m j t bp ®t m z a xt tk * m m hl £t % m 

nkWMm&* AAWAWtEA^MWPJ^ff, # 
a^Ama-ros, flh<nsaT***frJssiw 

a#^m, (Bouts) 

mMiAZjAftMffiam, 

K?i*n€£ieskT*. 

fjArow, Afr&vsmmffiti (#t#(«ittrow) 
w*fiE, /RWJstt^«a«5W3£#^: 

m, 

Jk, 

«, (tk#A*Wm o 


mm*, unmmuA^sMmuwmAw^sk 
mmm'gmzft, MW3§aw#/jwLww*h 
SfiWK«tl5lT. 4f#M 

(Mantegna) (f>J if 05 It (Camera Picta) tf, t=$ M 

Hi ?® f£ T M •'MS+Ufll W&M it-4"W£§„ 

ism, msu#jst&# 

#ayi, BfrM i5ttt*B60 4pft, tcAfiJAi/iB^K) 

Sfcftje/L • (Van Eyck) 

Jg. &«JfMHro^iEftiefntftili, ^#WJaLWS^ 
wjssi, row^Afij, 

itiJRfc -tit 



$&%,& ■ &&ft& (Antonio Pollaiuolo) ft ««J?i:&» 
(ft 1472) *^;§«ftl#ft#i;. 
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i50fsa*±ft 

(The Banquet of Herold) 

pthiL? (Donatello, ?p Donato di Niccold di Betto Bardi) til 1368 1466 A? 4-f liftoff- 


15 fe&uwLtLmm.xmm% 

falQAAA 

#0SS, fl 1 #Wfr*—#*h5feM, M«miftSS? 
ScWlfl^pSc 

^jpj# • flj 

♦ MfaSrJS (Filippo Brunelleschi, 1377—1446) 

±miim, fiSfUfMsii. 

fltfli—jeaiUHEMSiHT'irftJfcw. 

m&mtfjmmtio 


. iAAit (Salome) 

f0^g##3E^MMf£ 
fall As (Herodias) ifal^faT. (ftfe 

Ai#®±tti 

^aiTsawww,, d£M^7.5jg* (3 ^tj-> m 

#wsa?i?o 

#^±, ±tb® 

ffi±Um&£MVfc^m, MtKAMBJSMJi, 

(^ps#teu^^fo*ffi±WA 
A) ±^sp&-fcwj*««t», m 

fr4HBW*- ^MM-ZSkm, SMS 


SE'fJt^Stt^LN-aie^^RW. SSSPifl Stiffs 


(Operaio) „ 1416 A, —Mff 

1432 A, 

T «f#IW®*» &—MAS *£££!§ IP *rt Jit ^ 

• W<f}L ■ SA'In' (Jacopo della Quercia, A) 
1374—1483) Wffrft, faAJg{*^f£imA®UtT 
#ffl. faittfafa, 

^^A!PAA0 : t&tl^!Jt|Jgifffc / (i:'l=('f0§l (Lorenzo 
Ghiberti) &#— 

—JE^HtW±MlPJtE#A—«£#***, i£# 

PiR;*M&Afl4fr>&2;7foffi^toJEfc#. a^r—- 
A XW —#;*/-¥■ fa X~ZM T fruits 

(Quintilian) Mi£JIM^t^^MIEJlUilW*g3l 

T, A^AA#M(gA^Argg4ABPAAW*MW 

“ffrtr , 

m^o ih$b wm ASffl mtiw&jMmmm&-ft, 

wyuT&mM&m 

iSi+o J&T&Slii—SW, 

yattBM PARmm ww re] ww 

(j&SUHo A in&M&tM&jWti/tm, 

# «tiewsi» , 

®WMiB5tfjiR3E4fcjiai, ^.mm* 

&#2A— 

A* A'-ffi fa Wtt^4®*iS± * J^ikfq IttfS 

'HrWc. &&mAlc£.X&m.1!t* t P, 

MftftSSJMgitfcA&AA, W AAfEAzAMfiiM 

£^A3?SScAfiJ£2;*A#faAJirgi^Aifa 
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M-* 42*44$ 



1423—1427 4- #4#^ 60 x 60*4 (24x24 *4) fft4Lt (Cathedral Baptistery, Siena) 
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(((5/ Peter Baptizing the Neophytes) 


(Masaccio, ?P Tommaso di Ser Giovanni di Mone) 1401 (Castel San Giovanni di 

Valdarno) , 1426 4-f 


—mm, *p 

itA«ft»W, 29jJfti*. AA^A#, 2*1 
mks 15 

# (Alberti, 1404—1472) “ He ffl #P * 

(Brancacci Chapel) A^fl^, Ai&H <(M 

£» AtHSSSttA, 

(®lte 

tttS^KcMA) 

flrlSS. ffi«*#ffi?LLW:ft£1±A«&#Itig+ 

M “r5t?L” —iwj, BP “photismos” , jfcft “BfT , 

&—1300 

-m&w, mm&M&±sm&±mwi&tii¥m, 

mm&M&W, BP “intonaco” , 

^ifeAXtiX—*»IM. 0 

“giomate” S,^#l^,jis 

^iaw, jSSJglMM!llAIft#4!lM«i-ft5f 

^o —£flU£*M£ 

w#a#^e 

mm , ^)g*7Fig|jj*jf^xf*o 

ffllA^fgg^BAftliftX^AsSo 4TAMt£ 

1424 4? Affli£^«£ 
ig (Masolino, 1383—71447) ft®-ft 

S,g£#nJ 

IliSitT#1^ (architraves) fP;&)%it ftPUAJIX 


atm®. xjix, “ss 

vtmm” fflumt, 

BJtsi^waiiijispa^sgwits^W't-sjitww 

A^flJ»r • (Felice 

Brancacci) „ 

Ijfttfi. l&jifr2Ah A30 (Carmine) 
0f(SM)lP^Ki^^^&(j'(^iS± (Carmelite) 

«£«i##ofttiitffcft s Ba£tt»*A#*, 

*4PJ, T—&A*L4¥ 

-mmmBHE —ajf® 




S£fnft3gfcfl|r3fc#g»«£. 

mmm 

WiK#. ft® (BP 

®«mMA^iSI*MSItliW) £*MWiS, IP A US 

®,®AW«w s wsaasw»*jE'eriftftja--fr. 

MS®, ®M/h$tIf, 

XWBfjXnJja—Mo ftWWifettftJB&BWjEgl: 

' fteMXA-AM 

am a, ^^r#-bWASfctAwit*is:tt^af^ 

Si. 
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1426—1427# 

Chapel, Santa Maria del Carmine, 


255 x 162 H# (100 x 64 ##) 
Florence) 


+ + (Brancacci 
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150i|Sg*±ft 


(The Deposition of Christ from the Cross) 

■ -$■#*']# (Fra Angelico) 1397 -4Af 1455 


js^x, —'M(Fra 

Angelico) fM&fe 

a, 

fXA “Nolime 

tangere” ( ffiJ&ttWXfiL 

&mmmmT&) , ■ mmw 

(Lorenzo Monaco) 1425 4^ AtftMtil'II'OxilltOo 

W*. £WfWltt±00M3ET—#®m£ift£§)r 
lA/fo 

ia&s, £###»«* 

Mitt 

^»?FAo 

“itmzw . 

iar^j^iiiijubwa*±^«»wra, m*& 

4!MffMfrJW?L?t) S^T#?§}#k 

m&m 

fX(ffl4^M#R4ffi0o g&gtT 

(&m) Mm&%mmmMM 

£*y. #, mmum 

0e±#«w&s:&, wMX&mxhM&mfip^ m 
'twit, 

mmn, ^nxciiss 

4F4A *AfflWfi^SftS*»S«, 

KtPJftPFiJM, ^ftM^cAjE^^P^fP^rtio 
HAWIi^MAStt: fMM>W»WF(4fn*« 


£Ji««M*RgAiJlS. £*—ATOH«1Mrrfll*J 
M, fiJMffi (SXbW) 3ia^#i5 

»3cMSW^rS:, 

SISISJ5, SMt^A^W «#»3EW®S» (JAL 
SMiME) #$£-#, FEMAWimMf:i?S?l 
IIJiffiAL 

ffl2AltAT>!4»a@WBg45, 

£&, **ft+^S6±5E*B^W3f£W35ieWSjEiI 

£&, *n±:St0r&, J!f!7*« 
ig(4we?t—&%. 

«M.+^SI±I&TJS«» 

(church of Santa Trinita) $} 5tl#^n}4l^¥'l§' 
(Strozzi Chapel) , • 5 ^ 

#9* (Palla Strozzi) gfttiAfttfy. 

mn (Medici) — #&*{&&*!&, 1423 

Bg^i S Bf iieWa-IMis^»B, i£0 

lilipl^fll • ii • ^-llJMilEi® (Gentile da Fabriano) 
tizM, !§A ((H£®D) (Adoration of Magi, f# 

[Uffizi] ) , 

W «AAA7l£±t&T®&» 7jc*0#®B. #»3pJ 

mmm, 

I'B] PS \>A R i& it W M fe o flJI 15 ttt £E 'ifit # (ft 
f4*f T A A 

mmm «/a+^^±i&t*#» aattwtt 

(^i41 h 

iatt) 

M F4*^i!)fU*i2-SIA±'S:^7t^WA, ffifliCl 

#*ii«3ft», xmmmm±<k%im 
■7, TOi£SA^Sft^£#93f£S!StoJ§tt, K 
W ftfe ff] tF W# S A t/^ ^ A; 0 ^ ffl S I'i] W # tX o 
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^ 1430 ^ i£] & i&i 176 x 185 (69x73 ^^) $& 'fe P* &^ *Ttttt (Museum of San Marco, Florence) 
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i5o<@g*±f^ 


M?1 §.» (The Virgin and Child with Chancellor Roiin) 

# • H, ■ 3UL (Jan Van Eyck) 1390 -f-i-f %*r(Maastricht) , 1441 A-fA A-fr0 


(Tuscany) fflSS AWfcSP, £} — 

> N£€b&**nffir=. m$x 

SSM'fAiSnftDA 

$6HB#M$rM« j£#=, 

bi3oo*f?f*&, 

mpj 1420 ^, &b 

Ijj« • K • Mj8A5J*1H:M:*:SP#ittl*0 
m, fft»s«a*4s-» “#aw«*" (Philip the 
Good) mmbia in*, 

ifflM 


—asAK^siswi-^if 


f*B. aws?- 

*#§.(0^*4, SI. ^JRfcJiS, 
itAinfMRikMRiim 
®WI*6—^K£5®5;BM&B. 

*#««», fllin&aMm 

^RMJ®) , AS5W1®, mAWAA#e&<J^4n 
a$5f, aw^a^wa^RjftBttJsartrw 

fcHttii. AAX3£i4^B«#inWST^if±^)«# 

i mm 

jv 


4H£» — ffl &—6A 

(Nicholas Roiin, 1376- 
1462) Wifcfr. , »Hf®=f 

W-So 

^‘M. (Notre Dame du Chastel in Autun) 

{SSSnMlSt^B't’Ate#^# 

at^RSBlSiftfeilftA*, 

/L-ESSM 

£jjt{*sME3iaftfi±. a^ansc. i*^sw#f 

S4ATj£-4#i!]i (Ultrecht) WLP\ 0 (Liege) 4" 

tt*9JWabRWfr, {M&44B4-£rS£§rW, 

M.*it—t^BtaMB, /L • 
fr»siir«Ki0)$. ae^Ei^ «0«4$» ms, 
aSRfea#@^«15«Mtt^W^#, WM&'tmK 
a, ffffiifiiMitif. mm&&.*kt& “fti 
Iftffi” «SihAI£A^«iafffliStM«l?. 
mm “HtJMfc1tt±" 

Pfl^SAffi#, ^KtbMB&A, 
l's]fq^;^M^fflT, ftWaBWiOjfcffll*—ffi 
aaAWioaa'&ft—®wz^rfe®. £#»## 

w«F£_t. 

^W—#,aEffiMft*db«P«3!6®ft3RaM^ftiW. 

WESCTtaMfrTW&a. aifiu*53n8&«6 

3£M*&«JHrM3f (iEW») SJCttirKWOTM, & 
#i3At«flr«si& gzmtst xmmmm r— 
W. ffiPcWIM 0 
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**7 1433—1434 # 66 x 62 if # (26 x 24 ##) 
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«» (Princess of the d ’Este Family) 

Ai?J*);'£- (Pisanello, Pp 4c A PL-St • [Antonio Pisano] ) ”T f& 1395 -f-ApltiA 1455 -AA"f ^fij 


f£g s rt&a&A;tAfiJ¥&M*&—wjafa 

(Ferrara) iiB5£ (Mantua) MlS 

fura vA&w^mm w ErtfcjtfcBs m ra#*—ita 

(Alfonso I of Aragon in Naples) -A '?j A i i ; fi 1 ] (1 

BMI1. #ffTA&g3£AMBf^tkj£- 3?^ 

3£3^#IA, iI£t&M3lttK 43S. AftFtHAt/ 

Mf0AM3£&. • m 

fflfi., (Ml® 

g ■ J&MftMmmWMm&MMJ&MTg (Guarinoof 
Verona) jEM^t^llSIitABo ♦ B ifr ^ fO 


HJtS36. {pAiS[*i3:i+it, tMftZASSi* 

jffl, asii^ffBMisa^twa 

A, 

§ftiB« 

SISiB&SfcB't*, 

Jxl^IH)lMA±» 32BBtSBf^*i5i+A?4ALf^ 
S^SSBiBiftBJ?MBAM(tfcg, {BfiJgfftttA 
j§ m s* p * ib« §? w # « m a ® » fit & m m m * 

F*3#& • J&IW# (Leonello d’Este , 1407—1450) MB 

*. jn*fltW*«USJ»±*^W9ltt (ScAfPM'e 

[ginepro] ) Ba 7F T i£ A±£4 ^j Mi§ - ftfe 


MnTtSgftS^Urt&M^^o (Ginevra, 

1419—1440) , 1434 ip, (Rimini) 

M4J[At5n'SfriK^- (Sigismondo 

Malatesta) 0 ^tfcit^LIRAMCC. S, 

«r£8ittlRMWfc. &#MSi£*mSi£*&*A 

$sm> mm 

£±B1fe&#r 

*miEBsStraA^H'«ffi!]M^)t, HA&igSitSft 
wi»s. f0SA±ass#^igissi'jffi«, & 
mm. 


4*. (SSMA^W'lf. ^ 

ffi'® (1441 ^fp, JJUin^AfitJif^l^ [Accademia 
Carrara, Bergamo] ) Ai&A/LA'/SAf AAA 
((^±«)> tfc 15 

AUjHA^.—. &^rt»JE«rAWSrar*5!lA«f 

hmrsit, &mx*5m & 

gp--tetfttWfu -StfJSaiaSM 

*4*WS[?ft, MJiWIf. $@ffl»lifflAM 

TEsfe, '£ClPR4l5feM*$@g-itftSgffl— 

r^jalmmsh—; fc#*n*n* 

W#MftM 

^MWo 

±#Nh, MftPrt»#S:fclSM5KAi».5&a&®K 

(Zeuxis) 0rBMWffl]®$0£, 

JUS, S*Ji:{ft#T^AmiMW^So 
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«; 14404 ®&fi 42 x 30 M 4 (17x1244) (Louvre. Paris) 
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t?— 


(The Miraculous Draught of Fishes) 

A4i4k- ■ (Konrad Witz) ‘‘A 1400 (Rottweil) ? , 1445/6 -f-4-f 


14 1ft*E 90 Aft, fill(Cennino 
Cennini) Af'Jl 1 A Ai£, MiSL Hi Mi f] "T W 

ftwsyfettiw, 

ftff, MPJT 15 tttfBAffl, 

®T, 

• (S'n f0f4A WjilWf-fAftffl (Cortona) H'lYftf] 
HKB+SIft&IHTIS&ffif**#! (Lake 
Trasimene) J*l ffc ( « A fifi fHII fi. H » t T’/ze 
Annunciation] nSLhlftl^B ((AAP^Im)) [The 

Visitation] , AA 1435 A, 

[ Diocesan Museum, Cortona] ) , M i£ ?P 3? • 
»& • • 1* 
(Borgo San Sepolcro) . ®l?f£1£A 

ft, aswAta mmwFatimmmjj, MAftfe 
it, RM®M7cm* ws 

g#A1t» (#ja^67K) 

t PttHk$L$k£.i5htt} : t&&o MfiLfB ■ ASL$I 

AAssiMW^, iiHfijfflWf'JMmif, «a 

AHAM^f£]AB'AA$Tlilftf: (Savoy Alps) SS8 


PjaSMWf&BIM* (Mont Blanc) „ iilpgBfeiffl 

*^5j«t±w?ewipaR«»0 akas®a» 


wm &sa a akm— 

1444 A, 

(Francois de Mez) , HASS* 2 
jjiffiiti if) (Count of Savoy) P4L(tttWrAtft (Amadeus 

vm) 0 1439 A, 

(Council of Basle) _h&j2i A^f5£ 
ff(g (antipope) , Jj!c A^ALffcll^.®, 
fllSEJWEItt (Felix V) , 

ioa„ ftEi^i^wisi • st swei^f 


*a@h, ft mmr 
*£»a&#waria, m^mm-&miScm3Wik& 
fe»w««rt, 

mmmm. it*B®+jR&w§r*m«^fc?8*ft 

¥: WiWSit, — %-£& f*#MBIW$fT 

AHAHMiSi SS£tfr5fp±, <0 

. *^cfn^iuiii«**Baife, &aa 


3E" tt*, HA min«» 5:1—11 MiEfXAJt 

PJT—1#4X4 I -«I&±. 

•e m wm m a 7t 

±wssc* : , h (m 

AfS^)) 14:22—23) . ifiltWTf- 

#f£T«±g— 

wn«fn®iwma,( m 

mm^)) 2i:i—i9) a— m^£ba& 

SrtW. 7jc±fr 


BfMi 

a—ah, 

»Rliy*MiET*£WX&J&fe, EglfcJglAgo 

AIM • £*#^«£ff$$gjaK*Wifc«B 

h. ftffls^#a*^jscei»ft«waii5r«^— 

SH&W^A, tKI^WIPH -ftDtfJUMi&MlA®# 

dja-^o MMmtte 

±awojws^t* 

Jgi ttflftfiW, n!iBBgtg*#*±Ha 
jfc®*S!:«a$ife#5. it3e«T#2E+Wfl.*-^ 

SttMTISfkMin^t fl!l5f£«WHJt*rSit& 
A, ^^-fiAAfaHSo 
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%-i- £2;a^»i 



1444 ^. iBi^-lr^igi 132x 154 (52x61^^) (Musee d Art et d’Histoire, Geneva) 
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2*2.3-150 i|is 

(( : fc&3lE.M£m)) (Braque Triptych) 

FA ■ fL- it-■ itS (Rogier Van Der Weyden) i*) 1399 AAf @ 1464 777 f 


■ ft • m • IfftMIl 

tg'IAfglgMAfe. UStt(Toumai) , 
'H’SfHSi# • (ft- 5 ?- (Robert Campin, fgfiAA 1406— 
1444) M%To 1436 ^ 

'SArBSt, gjfc##TffiiSJ&#W®Uk£iii. fa® 

■k-xjl-w, a “# 

&W»*” , 

MB^P/E.TAffWKli^BWAitflrjit. SES# 

XA-frjfr 

m Mo MBWAMMSaASiAf'JXAWtJ 

M£#cb*-#, flh*ffl*sasai£. psr^w^isw 

'y£ (Albertian perspective) fEB ffi:5?|B]f£;A:f® A A 

&MI¥£. MSftS#A^fPS(B]tfc|BPJ—fifflSi 

if. 


«7)jSe;£H©cB» Sffii5-^gE— 

&WSE. a®|giff4WiliifiilitS# : fe't;fn#f7JK)ili 
«4>, ttfc£B*/JMBifc^#e«5t«Bfeffl5? 

»Afnra*b*tGf, &i&l5l#R#r ■ (Hans 

Memlinc, 1430/40—1494) 

?|JT 

af^s^fa^AinaifT#^. «W5j£Hi{£B» 

®fa^g: mmm. 

WiAAii 
M^Sit: “Big 


JW±. ” 

^it«®——%#«# 
Afl&iftifcAiMifi® is te*z?:AWM2 .—. A® 
SB A tfc# 

^MTW'AicfnBIS'EAi^MitSfcfitS. 8tS£iE*fe 

ULmm&ist, u miT , m&mmtMwmi&B-m, 

mstawy®««fflK®ig(±s 
—JT-JtffBfiSrSS. *# y h'*iK^I'H]AffifR, S.% 
tt)iwf-wefefi4Tissa«S: s 
MgmMwmttttT'imMmwmitAmmmz-ffl 
w%$ —■£iij5 , f**«tti*wM. '&=mmm%i 

fWt'tffo 

&±b±, «*&tfc*£=«&B» ^rnr^rnn 

Afl^ltBArAAftiitt “WA” A®- 

^zcKFeJ^) • iftJjijnC (Jehan Braque) fflllfliSJfr • (Si • 
ffJiilll# (Catherine de Brabant) 
ftfefHA 1451 “ifeWiTl” Mfr 

, ^A 1452^, Sli|;i*l|lSH®(iIjnJii 

Sfife^AAIiSIAAMM^WSft^Jf^Mo BAd) 

sawra^B——w i^a 

*#!T5feM^MiWI^«SA, HA(ttkmm»iAls|® 

AM«fiwE*f5i). ^rwurjewe, 

&ymm 

, B*hn±*t 

7, MA^tdAWM^tttAfa^AinWHHt, ffli 
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**7 1451—1452 # iS^iSi 41x35JI# (16x14##) , 41x68,1#: (16x27##) , 41x34,1# (16x13##) 
EL % # '# 'I' (Louvre, Paris) 
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i50i(iss#±^ 


mmnmRm S» (The Melun Diptych) 

it • Util (Jean Fouquet) #•) 1420 -f-Af - El ft, 1481 -¥-¥¥13 


BKA® (Valois) M. 1415 

i!®® (Battle of Agincourt) flj 1453 A A 

mm, 

Ai£B£A&A§d«AWBgCSit • SiL fife 

(Loire Valley) , 

mfto -ipis 

m#}'hm.®mmT mrtAW&jamRmm*? . h, • 

15 tHr^B 40 

ft, astte^s#, HittSiS; 

AtfcMAjfeEStft (EugeniusIV) f^iij 0 AiSAfy, 

&^M£BA®^Tt 

A • Mf 1 .!® (Jacopo Bellini) ff]j^Sa, 

SO «?/riAt5» (Book of Hours) , tit +5 

MM 1452 ifZEtiftMm-kMM • iff 

SLMiM'Jf^Wo AiLfli^BA, j*®5yT^B,W 

(CastelS. 

Angelo) ^ am in mm a 

timitMmAAmmAffiftmmmmnMAmR 

. tai 

AK^Stt 

®m£*, mm 

-SMAA 

BMMABMt, HAAS 

tt^SyfEMilrSiOTcBA, iiteAeXiiiJlAIW]# 

Wfft. 

ISM «ifm3£Aii£B» 

MBfflMSitJMW^o a—MBJSA 

M'S 

MAM0§feAMMMAJiS$;±, £#c£Sfc 


ffc (Melun) (Notre Dame) 't’iltSLM 

ausMBWfe^Ait+ 

£-AfeiJMSlA e, 3£-Bffifaffltil+AJ£ 

r, «^*|5[SM^jSifeA«JAfI5MfiJ^* 
Ao ltrMfyiJI$#5f^MA*S (A&SRAifiiM 
^MSSdW, +I^M?fc*4) , PS#MS£: 

i«Bit«iatiMiffif 

SSMi&S'MSM, (plunging 

perspective) , 

«W4#4S» M/L&MBiP/^fmg'J* 

mmr Aid 

MASf£n£ir/iSTo MfZM&M • ^WWBItAB, 
S|5lp|B c f 3 ^:#f[I'flfe^^—!&S|' b] (#jALH67M) , 

i*ai« w s# Am/Adjf :w je a m id a, 

3aak«pi*is*;„ 

tvtm%:S&]mm±, ommaa 

^WAjgAffi. S#A4i5»4A KJN4*ffl, 

HA*#SAi£#?L MS 
¥»*^*^-«B®^M*ai*o¥S1«M 
m\hhk*i£^mAmm-. it&iMM «*£#? 
y#3EM££it» —# (#ja»69M) , s#* 

A ± fX ?S iM # S ft ± it 0J ffi tAT 64—J4 # M 64 A 

So a*aei4i(ftii±tkffi^TMSfXBi'it^. it 

• f (Agnes Sorel) A#l 
m&RM 1450 AAttt, 

MBfEMt&SA^MAAfrJMo SM,64)M£B 

MM 

ABirMSttWAWMA^. 
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Mf 14524- l&l #+!!« 94x86 M* (37x34 £-+) (Gemaldegalerie, £) $#£#£*1$ 

tt (Museum of Fine Arts, ) 


75 


















150 

(The Resurrection ) 

i*S-jl • &t£ (Dieric Bouts) *■) 1415 ftAf(Haarlem) , 1475 ft-f-f-fb'x (Leuven) 


15 tttiE, ftftftAf'Jfft fil'SXAfaWftAJ 
S Aft Aft (MBA ftA(£fflM4444ft:^ftfetgtt]AW 
AftA, BSCfTAl*jRP®igBitfnftBtS, 

BtA-tiAT— ±j¥m^m^n 
MSAitra, ftft/tsJtftft 

ftftE±ftBtil4ftinftB1S±ft 

tffflM^iliSo , ftft44±ftBM 

psi^^.»r UU M W Si fsEfP&l ft T A* M ft 44 

#t*, is mz 

MMft • «*«arg» Mftftftft fti§ 

B «Af£JRS» , «H 

W±ftiK!» (jfiLMfc*) liAA «ifA®» (mt 
HipiBtPJ*Aiif*^±EBMffl'JSB, 
ft|B]MBWJ@:<<4WSi(t>> (ft^SftiiiCllfttt) o 
m.mmm^m^mmm &W3Ej#ft± 0 to*4n±fi 

1.8 (6$zK££i) 

Bo KMaSBftftlsftftA Wftt&MJzfmUkm 
tPaA, IPftftinfttgSil^gAftniftftfiJ—ts 

nkMVEffl-BftM,i£#B)ftftJi:H AJ!rft:i£$fii„ 

m^shm^xmni^^u^ismmk, ftnftAtfc: 
64ft ® BM$(ftl«) „ 

M, M)§ffl;S;7'4ft[s]— 

HAS®®#, fti£*nftnS4Bft 

Kwtsca, 


M*BBWJe®, 3i#Scii 

E4PWM, 

B®{SftftftW®fftlfto A • ftftGftBftif 

BTMsftS, M®K®M$tft#ftft4-AftJt 

nm& -J4ftft:i20ftlA„ AZ^BMT^ftAfefe 

M, ftftft 

aggg 

BA, 

«***:«» a®^0ii6P#*i|fiiMMAo 

|K 14 ?E t M «-il ^ BJ W A P0 B 5S ±tk A ^— 
#M«:*M^A^a45o wm'gt “Mis” mtta,— 
gP^0fth@J, fftlfWJHftHSMAft. ftftftftA 
iJffl^AW#AfBA(fflitAlfW±^ffl2)(4M„ #34 
SJftftSIRft (4Wfn34#WSftft7£ft) WAf£ 
*»* B4A^WIffi«, &W, AffiM 

Sc^^lATiaita^iEBAATifeieWSfeV, X*^- 
fiPS-TMWMfto 

fife it m##— fa] a 

MBift 1468 ft, AttCftBSft (ifeWIxl 

t&ttBB^tWSISMAa^; iftftftgCAftWHft 

vsRmnm&mT'Mifimm'ifti'EFn , a 

jtBftftw#feA 

NffW/ft fP#AM^fr5'tt(®o S#®'l'#'[>ix.P&ft 

r-amm 

(Rembrandt) AftMlPo 
16 (Molanus) Wifc'&tfc “ft 

££$'J#ft:S:IScftHAAfgtb” , 

ffi#*#fBAP0^1w)^afto tftaftfEfnttftftMJxl 
JHA A ft 1U&SS ft ft ft T B4 |b] Sf It : AW^tScWm 
A~ft, MltLfLj-ftfti^fiJ^/AttCTl:ft 
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^ 1455 # (glue size on linen) 90 x 74 (35x 29£-f) ft I s it $ ig 4$ • (The Norton 

Simon Foundation, Pasadena) 
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150 

«SUMt'S)) (The Resurrection) 


J ■ 'f.'t-ti ■ (Piero Della Francesca, Piero dei Franceschi) #•) 1420 A Ap AA • JrS AA?, 1492 AA 

•f AHF • Jr*A&? 


±^W^Jg'J; ffilcAfyiligC&ifP^ • lift - jfcgJm 

^ttiss “£XZm” , Hitt£*4 3 3&i|6ATlW* 
m Rfn^fir: m\ itffiMi—3Sttx*«—# 
Sftift o 

HWOT*. 

■ mm • is 

W-2 .—„ it AMtk S ?lj IP f£ ££tH (Lorenzetti, ffiK 
A 1319—1348 *p) R^Big (Sassetta, 1390— 
1450) ft, Jgfcffe^ 

1439^«S?ffeg^SST—a^IBI, 

^tb3E (Luca dell Robbia, 1400—1482) 

«^Bi6» (On 

Painting, 1436^) Mifeffl#, mXMM: 

5 >ME£ffi{*»a«feWifc:Se, K'T&ST 

“mm (design) *, 

IS (composition) ” fP “ ^ (coloring) ” — 

ti-wm#:. “mm n &x.$i 

ffelfpfP^h®” ! ft!i )fl “commensuratio” ft # H 

[Michael Baxandall] ip) 0 

mmmmwmm#, m 


^BiH*nfc35±*, “mm 

a®±. «*«*:«» 

*+^ffc8«tfcfllW:&1£. teit-iaSEttiUnrttfflffi 

itfi. iHSi^wa/SCSittTJKSlKillW. Jeffii 

3PS5fci3E*ft± 

iSi+», LUtL 

m, ytm 

£E*ifeltt£#-MJfJ*, fl§&, Kt^A4-®±oJ 

JaL -^d)T*®WA'fnI®^o 

mamm. 

*dw, &m& 

MAS»TMB±1I», mm&ftM «H 

1&—(*» (£ 1 1426, S 

n^#5ija^:, «M*+^2B±W£#*n^£t& 

m. * 

:£«— mmvmmmM, m-mm 

i&^WitHL ffi “***«” STM£«A 

(Judaea) I^T# 

ft-* i5tttf£^fflW*Af'J, SS® 

ana**, ji^mHtiiMMSJAL: iaa 
^WWAS3t^M, fiffi#APX&««;£5E; WPJ 

aw^iw-fedjTffnt, ^ 0 j#Afp*#a:fSo a— 

j*ut satMR f 1 + w#m , ffls., 
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. fin am 
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150 


«11 iij ^)) (Camera Picta) 

(Andrea Mantegna) 1430/31 AAA 1506 ATAS-SIA (Mantua) 


in & =flj ffi B W it A ffl ffl T A in M i 1 0:2 A 6'J 

)(^M^ (^OWtIS^L [Sforza] ^0 

MR, WE, SrEfn^WHil*A®Ao «igf(»S. 

WKffl AfcMB £ yWA iat&iK^f A® 

swig —mzusi-. ttmiim&mmzi&MmttM 

ft HI HE {% H& t& £ Ok ~& ■ St 4L frP (Lodovico 
Gonzaga) g 1444 AM 1478 AAttt—jgfPiSif X 

AMMflHt. ffe*AA±JSC#»^M* • ii • » 

A# (Vittorino da Feltre) ^^4211 /AaI 

ffea^fe, f®*. *#. A^Wi^Ao 

M#^faPRrAa#A$T 

itrwffi^o i46o a, psrAJu^g'jjiftia^/s 
AA, • ft#/E3Emg 

BMTOSSB*, i*<fcB**JJl*ftW&3lHSi» 


£#jgaE®r&w£®f£B, 

MA«, *ZAtsE. £!/^a, 

&!? • £,ty?g (Paolo Uccello, 1397—1475) ftl A 

ft#/g®W tffligt. 

f£5&SMfc, 

mm mm = w ab^ 

mgiSiX, 3taM3M$i5fn 

«ti*W«»t:A , *£$'J 

^mm^rfShvARRmmmAummmm)) (The 


Triumphs of Caesar, 1486, f£ SSt iX If $4 "gf) „ 

tiA ts 

B&fn«aytin^W2ASM. ftt#/E3E6'JjttB 
—A® ® $P A M AtlfB iffli A 2. 14 WgiJ 1% o 

£OT*g±WHASlH]A, MfiZJFffl 

3?MMJiiT 8HILh, «m%j££1Nfi<>firttttBi$ 

±, —MHJ^liyAP^iiAAo 431, 

BaM*& > NI#W?LJP3, UlMMJt/AAte, ?L 

ftkinKul^AelUt 
3MRWnfrJ^J«»ftbo ft#M3E*^«ig±iXST 
Htfx «§E*U§fH]«-t60)’, 

IStt^af, ScMATMASl's], &B±M3tlS3S 

#MB«. ft#/g3EBgABAAi!ft<f, AAffiffi—*1 

fflWA«f&»J*§S$li&a, fiit&WW&BJMIs* 

WA'IA, AtiJM*TBE&” , f&^MWBBifc 
(Barbara of Brandenburg JiAlSl'Afla® hMAA/b , 
ftZiWMmg, £^ff*htis 

2b*#*B*. 

^.#0 

ft#/E3Ei4ilrT^MMA, tfB*L{$L5fq 

mmmm&o s#/g® 

fcH AUSXlffB A A#) ASPPlift Ufa 

a«*/hw«ac. wt^sjaghi—ae^b 

I6Wi«±- 


80 




1465—1474# iS-tiB # 7 * (23 #X) , « * 8.1 * (26 ## 6 # •+) (Agft) (Castello San 

Giorgio [Palazzo Ducale] , Mantua) 
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150iHg#±t^ 

#S» (St Jerome in his Study) 

4rt€i*J;& • it ■ Z-£)t (Antonello Da Messina) 1430 Ai-A-I-&A, 1479 A-f-M"5tA 


15 title 50 Ait, A^Mt&MBtSBBltScAf'J 
E#£i&AH (Bartolomeo Fazio) tgiiilSP 

(Alfonso) mm mji • mm —m 

H©cB, iMl^ilSiBA 

*a—# r ,• ?mi 

)g (Battista Lomellini) fHifcllAMi^i^B, tStSiSSy 

—*P03t^ui±wiiHit^ssT3t6ar*ffliff]5:fii. 
AMSA, H3tsp®x*f^cffirt 

» • & • SB#A£EAi^MBA2A#feo £ 
ftA&S—1 £«$!»tIAM 
iffl^„ ffcJM J S^£TM8BKiiSttM#l*J>« t£A 

SHs^JSJS«!WOT. 3c#6rt8HH£8*B. 
#rSM3S^5tAW^B, A yj'&'&QLm&ftfsR 
mwrnfrz^mmmfti, mm, 

flMiiligTBffiA'K A^EETBAA, i££A 
jUMtJEJBftitt. 

-®I5£«iAM a 

**3IMiffl8tillliBiWfB£*lfrja£«^#M-^1* 
^M&^AffcMBifco ^i«AM&ii-i£#Afi:if3c 

3$, aiSWift, S&W£fiiSS«ft$£o 1529 A, 

, fas 

bm&am^s«;b#tM«, mmm, w 

, 1475 

M 1476 ABife^McJS^IiWif#:#-)*, AMS 
MAHSAniit, S«S 

A'&ifcWMA#-ffeM«H5£i&®ifiW£. ttM 

«M» ta T# A (Vulgate) ^ffiAffcl^MtKM, 

aa„ 15 & 

vm, a. at 

ffiAM#tSMA#«A#iMAfnAiA, 


hKK • M£fHKf£M1ff£f1Mft+^J&, itfeHr 
#SI£M^g^MSHII£Aif2.AM. 

^MttiA^iA-MMteffcM&ASfciAM 

Sl’Bjl, UPSWPHft, HP)ra¥Mlf# 

^«nW*#i)t3tW3t», itAaSUB3c*ErtJ&*6' 
BMJLA: 2A±tfe 

«SRtBSE®5il4WI0cStfll#*o nol^]-#I^ 

m, Efts 

SAMA^o H^&i&^AMWAfE^rM^SE, A 

»#&—«MSErj*ua*M^iiw**. 
M^gm, tmxf£BM0JBt£#AT*e^M 
fflfi-K4 1 , IA»*fffS6jlJ*l»Rlf+. 

—^/Jvhw+^as, 

am m ms*, ab b m m wi*m £ m# p*b 
mmsl: a 

?L®EfgBitg7Ft5tAAA^^Ho 

HiA 

T M &M #J » AM M J» ET*—# M 'IS * # S 

AAtT^itAA^AinMo 

rk m s b B 0 r m m m s 

fKMJWA-atSfflAX^- 

tlteftAMAB/E • JJ!fJ/e£0Mt;Agt-■»«: 

SfWr. fOitMJxlt&o 

si^ftAAlrft, ffttAJKTA, i^X###Wftlt*±f-. 
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ft 1465 #• 


46x36^7^: (18x14^-^") r Ifc HI ^ W % ^ (National Gallery, London) 
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£*±=8-'50 

(£ 7 r 3 f) » (.StFrancis) 

ft-lUL • jq*']7L (Giovanni Bellini) 1435 1516 T 


1475—1476 

6'JfiW3^i|®81tB, itS^isBo 

^r—A#)fex>f^fiftgf^3Km3t£wa^±i«., «nw 
0J3 39 W S I'a] £tS VARm B tt J5fSlni#», itk A BP * 

arji • mm, 

(Jacopo) 

$£ (BM#5tiJiiAA^«$^faA#^ . 
(#jalh77 3i:) 

15 ttlf£ 60 A A «0A^®» (Agony 
in the Garden) fif K 

We.&2.Js-\-JL*? t t , QW\rf& «^#03H»r» -BA 
m&TmmmmmM, mfeytmum. 

S1^(3 ^R), 0E^ai^^B»a«IX^*:ifi 

RB&AMJHfr**isiJ 
T, BMA^tAfSHiB, BP«$qjfc, BA^AMH-ffriP 

1525 a, #$c/S»ritt—ff^a-S, J9A® 
A/EKfc • ARA (Marcantonio Michiel) A01TilfcB 
<<7itiSf AM:i:tifeif)H#T>> (San Francesco 
nel deserto ) . SlAf'JSA, “HS»" BfR#^SL 
^Hfe, titJtilA— 

xmm *«»j§f«a. #rf#*n 

tftftelifi. S#030»r«^»lit®4O^^. A 

BftssaetRaPiij (La 

Verna) ,^ltfc'ffe#ilJT* , B-S)(tN‘W'Kn- 

#Lr%WiU%ttf: R • £j££/MI@Bf&B 

(St Francis Receiving the Stigmata , 

A 1430, Wtift) AiEifeaaS^jl, 

i£BtR 1471 aftJlEJEWf^aR't'il o 

R • ttm&Stikm 
AJ*A, *ttftf&RI&AJEA'R3l»A, WJH&AB 
stjfisttt:ii#tT3e&*wsra. j§*. jziflms 


* — BA, ttBgftilll 

JfgHUBffltb, fbffik 

AS 1 ] g RR « A PERU)) (Canticle to the Sun) AW 

B«UKJaifc*T^20« 
A (8^A) , Sitb®f£AMAl§^iA±^i#£ 

, SSa AWS&t AilAfiBg A A. 

A-jnifnfBABA 

^^HWfWaSfgiiaiPWA^JfFMA^W^A, ft 
*SPaiiitAR*#^RW ((fi^&A)) , ftil&SIW 

®-TA##(til (Golgotha) 3k#£±SfeT—A®a 

»T±+^o 

WSUrJEMAMiBfZ,: KAiRAAAlA^AASl 

a*, rnrawaw (^twM&at^Et:) 
SiBSI, fK^na^SAS . 

?FRa • • & 

SR, (tii 

ilRTaA7jc±a«;A^R(r^7F®fA;MWRSifii 
i®, *%3, ffegiAMSSAAMMffl"^*, Js*. 
felt «S*80B»r» AMM—#, ffeJESAlttA 
PJMJPrA., MfiJM*«5EAWB^«#B!)ff, HA 
Ma^A&AfiTFI^Mift#!^, Bi£AMWHA 
tifs^WTft*. w{jbja?ijM«T«i»w 


S# A B It W W A fF i5n o 

ffeWf^S^ifiTT—ftSi&ibW^BAM, a®# 

fcft'S (Giogione) , • HA ■ 

(Sebastiano del Piombo) All A (*¥ „ 
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®U%&}&® 124x142 M* (49x56 £•+) ® ft # I. jfc >ft ft (Frick Collection) 
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Ns 




















«■# » (Prim a vera) 


Jk&l' • ftftFj# 1 ] (Sandro Botticelli) , Sp-EiJj Xi&W • i£ • 3j3LJ2.i£ • [Alessandro di Mariano Filipepi] ) 

1445 ftft-f 1510 


#£l/e • • 

wsftfns, 

s&izm 

i-wmmii 15 mzmtnmxvj, ii««i, 
%mAw (#jalh6i^) mmAW^^mAW 

(#JaLIS 92—93 50 *i&, 

• ScJiwjw «#» M—mmm^zti 
#W^a\ ffliftAtJ^fWJWIfto 

—mmmmw «^0t 

i5» (Fasti) ft ® f lj ft ft iU (Poliziano) iHj «Afr 
i^» (Stanze) 0 #§<£, ilfc H ft •¥• ® ft Itt ftp “4£M 
(Lorenzo the Magnificent) ' 

mm^mm^itVE • m ■ Bowfcttmmm®- ■ mm 

A (Lorenzo di Pierfrancesco de ’ Medici) fl'-J/A'f H J HI. 

ffl) A®#, ftTigft 

“arbor medicus” , AH ft IS ft 

lifts 

ftJg-SMBfc is. 

3£fe, W#WHR£#ift*fTW*, S)}^*^A3t 

5SlftA±fe-BPftAA^Wft^Dl»f (Chloris) , 

simn 

Pftft# (Flora) . ^mmamEtum^m 
^Pft*±*#W®ftW«¥ftM^ft-®, #un± 
M±atW#fe##W#AIS 


, M-i£ ft, 

m, mnT&-Hm,o Ms#Aftft, ra£«tjgju& 
Ttt. A#i^Mft*g#?F|W), 

mmMxmmmMft, mmmmA, mmmm 

ft'i4fna;a*A 

m wa*„ mmmAm±M)LT —wswfttb 
w, mztMmMMAmMffio wawpaiii 
t, HAi«-tas 

MM, tITS0W»i^«. 

iJttiiSfiAMSt, ftft##iSft, ft Aft# 
isft&5aftfiJftft#fnAft|B], SftAl&iJInlAftSi 

Mftvg (Fidno) mi 

ifo&AiMM, m^mm®3L^AmmvAmxtmigM 

smm 

wifeWASi*. mmtfrikn 

si. ^Si»IT*. 

jxznmf&M tt, aftfij±ftPjitt#fq*swHi« 
*£#, &-fommvAmm, 

® S W fiJ iS ft ft tt ft FA M H M ft 'ft W #. A i£ 

is. m&Mmmk&u&Qti&m “Anr wmm 

(Pj 1440, [Bargello] ) , 

aw 

MftJ3Kft®®ft]ftJM^ftMgitijijLllM#AfL ft® 
f P1A ffli E ^ it ft * 4 1 H A" ft fo ft # ^ff # M ft ^ A 
ig. AM# /B3E011M ftfi@ lft-&*ttt^ft® MS, 
«#» 

Mm&mmmmvaZo 
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#} 1478 SMS^B 203x315,1* (80x 124 %W 3£ & 
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&*±4i —i 50 

#£:$£» (The Four Church Fathers ) 

• M# (Michael Pacher) 1432 ffjk-ff-SSj&A (Brixen) , 1498 -f-f--f (Salzburg) 


15 target® 

ifttgm, ijx 

A §£ # E if # R f§ fq 5 ; E g A JRt ts W ff fsj # 7jc 
l^fft&fflESSc. 3S3EA • (PSiljtlf (Tyrol) f£ 
gP&fjjfcft/gjE (Bruneck) Pftj£/A«'Jff, jSS^P 

SMh &ratB&:&jflj£ji3c • HI 

ep Ift A ■ ISlH (Dean Leonhard Pacher) £fj 1483 ff 

(Collegiate Church at 

Neustift) **E&Jf£W. 

RI (St Wolfgang) fiSift<t, 

—raAffe^Mafto 

(predella, 

BP&JgBTBW—flM'ffli) 3EPS 

mmm (tsiKXiiiito^fA) -tusi^ 

/A^Hf ^ffifeE (Rhineland) f lj 3? ^ A iife E, 

W5Aff. i£— 

fieff SllOfl zS Atfe—All A'J ppftl (!])&££ Si I'b] 
M323EA • ff AiffliC, ftfefWA^fBAHfe 

mum. iggUG-fnM&gcM&wzmtf', w#®prtg 
* m* Afj w w £ Eisfcff a, , 

i&mmn'mmVffE&mmM ■ ms (cosimo 

Tura, 1430—1495) A*Afffl65ftAI5A#. 
®Si, fife&^^AfW^iAigWfnjt^, 

mifrio) j^aisaata 

M^fo Hfi 

rnmfn 


auai, M&fjraABST 
A^foMitM WftIM?, &ZA# TAff. 
bm&„ 

iti^feiA/j ^mn± : w 

in, fife ASP® i^AbUPsAAfifl Affinal, AiM’SZ 

^tJAliiE, tfj^^ff&SA^PAJAtellBtAo 

(Jerome) , HAM)? A (Augustine) , f£AJ 
iWifiJ (Gregory) , (Ambrose) PH;if£5£ 

fffnMffitR&ffASTff A 

M3zzE.%t£, bSc^fff^frfDnlSo #A6fj±A§S:fP!!l 

tiE&B A'C.'»IIM#4. WI*fllIIW^ 
IlihflfeW^IA^jA^A, ftfeih^^WAffSS^# 

^jRayfciBjTJKWMiattii^. 

PS * A M ra fi # # m PT t£A * & is Bi A ff i£ 

»«#§&*, «^fn«*Rftj¥—, 

ff fi M—JtfS A-=& mm fa Mil, 

fifefnEAMa, 

ffllM^SEWiiPItlA'a f&zj (Collegiate) zrAfAlS 

WSAiSfe*: =gWA«5F—Rfftaiffffi 

A^3fel T®$1 ISIS'S:?§^_hiff)Aj^., S®|o]f(fef@ff 

“Hfi—ff” #fc. 

MTA— 

IfWtl. 

3iS—*3i^S[, BSffA 
(J;- 
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•-M 3:z;%.2iW-ffl 
















■£*3*1 paCTL J? 




H i r Sfj ■ ■ 

h EL 



Hb, £ «. I 1' l r y w 0 








% 1483 ^. I&l +^1^4-216x196 ®* (85x77 ^t) , IHJI4- 
206x91®* (81X36&-+) *£#!;£ £*£ 1 1 $ (Alte Pinakothek) 
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1500—1600 ^ (Sharon Fermor) 

/JH—TiL* 15ilB6;l^##S&A'£lt£ 16-tiHi-f JWi&J'j T SA, 16l*HiL3U£#;*/AS 


iii^b 

jssis], %mmm&m, &&m 

mxt:&xt:*min0$&&m. ^rmmaic 



• &£$* ««#&£#?» 

f#f& (1506) . 


ffls, as-^HHAwaifritt 

m, 

a*. nio, & 

Ji • Effi&^Jl (Fra Bartolommeo) , HESt^® 
T%i ’ (Sebastiano del Piombo) fUSIIf 

(Titian) 

MI&lfrMm (istoria) 

mr, ran 

O, (Tintoretto) $3 ?i? F*J if (Veronese) Wf^nn'F 

BfcTSifnUJEilifc, 

bd-m. 2tm^H\ mtrn&mmrm 

ft. 

JfcJiJI# (Bramante, 1444—1514) & tf (ft 3l 5ft 

(Classical Tempietto) _foTISL—■ I, 

£f£ ilr (Jacopo Sansovino, 1486—1514) (('/K^ 

erm» (Bacchus) immr 

x-znx&mtfittmztoim&Tffw-z; 

(Julius n , 1503—1513 ^IfM) KltlM— 

T^rumm^r, 
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* f !l H i'J j¥ ft (Saltcellar of 

Francis I, 1539—1543) „ 


(Bronzino) • #) 

fiJM (BenvenutoCellini, 1500—1571) 1PSPJAM, 

MA* 

&W1Wg|, 

ia^Jo 


EAM2AM&, 

f^n D pWtfl^o #Mtffc#ii£T^«Ert8WfcSM 
A±S#2;*3ffl&iSS&. «)S»f, 

(Scuoie) VAR't'Ai fcj*/JF1£AE?T 

ffWrfT^o *;fc*J#^W£#t&S3ra*2*3&& 

i i6tft^s®, fcAWtomzi 

(disegno) , AMfcAft, ffi 

MLmmttmMi&jj&Ttt&m (coiore) wata. 
ifc^bSHWifflMAgSAfiE^TiS-^: min, 

/tfc'KSilfM (Pesaro Manonna) frt, 

*1$, {S& 

\n&^mmm&fcT mw fen%.—tnxjfw 

m%> m) 


*$s*. 

mmtmw, 

ZfsXMM 1530—1590 SftE%^3,MK#}Mj:m 

XAo W»±jSCH^rt»fl5*«WSS:ifc«fJ!l, 2A 

§MW«£JPAfi#3'JnJ 

M, (Parmigianino) 
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i50ife 


(The Virgin of the Rocks) 

• ii. • 4* A (Leonardo Da Vinci) 1452 (Vinci) , 1519 (Cloux) 


ii • -M, ssfnjfcifct 

i h m — m is fewmimu 

—'NR®, 

161ftffl«f+¥. 

-Wa— 

1483 ffeMf£ 


ftJCteAH, j£ • ;Mtfr£MfKlt£# 

ifnJi:®A±feS.SftTg#W : S ; ifo 

T^^iKiliJSS (Confraternity 

of the Immaculate Conception) A fB A A =. A A l-JJ 
g^fff4Af(C'^ (San Francesco Grande) ^/ffP, fSM 

ti • ±«m—m 

mmmmm 


Aza;A0^w*§fiAM«®A-, ^®*«*«*j 
'g^o fifn»*®*iSH— 
wwA^je*®^. 

£UH, 

BMS*, S®— 


Dti^o 


a^ibja^o 

aiH'WJfi, «i»I§» (1503—1506, /SJ?®) 

—jfcAb, HBg, ?«W 
p, fa ^5 i'h] 
i>-ii 

^ift*5(ii±fM , J'f^ tK itfc&MI^ © n +^ Mffclt® iSA 

KtfcfclA (chiaroscuro) (IftfJlzx-flfatW.SJBsAfct'S; 

o A^sawa®—* 

M.ISfflWI&l@ t t s ltti3te, 

jgth#©AS.i tfcS fAittIfifi A t/ A J*r 

5£Atf, ra0«^fMl3S®A(fUA^fEAo &— 

^MfSc*fiMjffife*ffl® , t , f5t : trM6^ (BSsT*® 

Jt^ftA^h ait^kfe 


fM^Vto 

A^itAA^A^AMti • #-^r (ftkStJSXA 

ft, f 4 «, xgjip, XllSf) £^04£A#S'J 

tftAlftiviAo B3/ffe, XA#t±MfA±^, SJfiSm 
Htll^EAJftfio j£ • #3rf£iR#c^ fOiW, 
ift iffl g i5 lA R fife f£ A; ft fl m 0 M fS A A A A « A & 
SMUtWiSSBaW. 
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^ 1508 #- e^yiS 189 X 119 M* (74 X 47 3H-) ft jft 0 |C b * if (National Gallery. 
London) 
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«£*!.:£#•» (Disputa) 

-iisfft (Raphael, ^P4i?{ (P • [Raffaello Sanzio] ) 1483 -ftA"f (Urbino) , 1520 -ftftft? % 


sBtiftS#M^J(£ftftft5:*ft, «S3»ft 

ftft 

fi&T*«fl?Jfe±#ft&W*fife, ffiSfiWM 

$r^ft£Kl:&fe:)fcftft—Hffi&Ttft&Biijft— 

@o Bffl®ira, BfettftEAiW&feianJLtWS^ 
±if, ft— 


EMsI2±lI§B»ffiP, SM±t-^ 
TWfflMSfe. MITAS—ft/Jvfe&, 

Sftftft#, £Wifcft*HS±W—'MHMftKM, 

««tajtw*w —kamam s it — um^m 

ft—ftftM^fftft. 

fft«;S: ftS^fttififtgESft, S«fS5«JIUIW£ 

SBtft— to 

*&w*—w^fss, a#, arca#. 


5fcftlo 

{0Bffi#WftMftftft36ft®fnIfeft— 
13J&JS— > NR*iMF, —ftf!Aft])fc2('JIEft£ftMa: 

-ft ^ 03® ttt A#flfeJtfSHI B M 

ftftMftSftaS, ft36ftWAt/#Pft?£3ft fftftfS 1 . 
Stifjftig, SfflpniHl, ftfiAftBt^SrMTK'lftWVfft 
lEftiafTfto 3fesa*fnsaft&5AfnH— 
^iiifeMsisij—j&, mtm 

W«ffeSt¥BttJ5*j», WLftfD) MSMft 
ft • -AftSftftfti&M «HW±3fc«!» 

(Adoration of the Magi [1481—1482] , [ft ^ ft: ^ 

-»^f£fWg3;f»^ Bffi 

ftMAi^&«AMft, gitum, #m#fssc 


-^§t^ 0 *H££i&A4fc#i&—H¥W*Bl"J^£, 35 
ftitiWi®, Mif #s ww® wft-e. 
ftieftftBffiftftMT^ft+AI^: fifS, ftit Aft 
*, raAc*ft;5C, ft^ftftft#»Jft#Tf^Mffift 

SfffflWrratH: (Sixtus IV, 1471—1484 ftftft) , ffe 
“Mftjfil” [ST (Dante) 

ft BftKMftltt ft##P®BfiJ IS BM 


O 

mbs isos 

3£ ^IRI if 45 (i[ (Stanza della Segnatura) ^ tft W — 

ftlfcMABiSBftM^ftBifcft^MftftMlli&o 
fcHRfft* (BP##, «#, i^ftS#) ftS'J^o 
Bt/ftS-T At/o 

ftftM «ffi*A&t)> (School of Athens, ftfttTT) , 

ft . 
nfo. 

BfftftiSi—#. ft ft ft ft [ft fill ft 

ftAft^ftftlfS'JWftM-^WfftAW^^, Bftjft 

«am*M49fB^ft»s(iw^—ftwenfsm 

#&Jt ft W o 

ftSIftftiaM^&MMftfitit, ftW/Sft 

*££1£BftiiMi£i+ft 
twft[ftgh ftseft^samiwft^msi+B, ft 

pt&S-M, SASiK, 

ILSIJ l9tft£B, AfntPft^-iAftAftftft^ftfftA 
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iso tegJizfE 


« M #r Si ^ M Hj» (Sis tine Ceiling) 

A7h?IIiSft • ifk.tfaW'fi (Michelangelo Buonarroti) 1475 ft:4ft ft-elftS- (Caprese) , 1564 ftftift% 


SC, ftbft*£B. 

ftbuaigwft^sstii, j&sj, Kjfm&'gm&T 
ft S tttWfrJftBMAIIBiWS 

ft, Hilt, ft*ftJtftftffe 

ftftlP*^SftJHfSj*—Sift, 

ftfftftJigft 
taw, aiits 
—itiwtft 

ftlKWfto 

^HWl^iiSS «I0 ^j» Ajf#-“til 

tft££” , “®aft*M” , “A3SWJMT BUi “« 

ramafr&s—ffliift 

fni»*i2-a»34 «I0^» 

fiMn#PBr§#tttftft 
\>A Am . *# m TttafnM^fii ft ®ft ft 

“ili&HJT -W^fbltf&SttftlK. IB'bfi'J 

MftPftAM4PB2siA@?, mmmmmMMBS. 
iftTss^wt»tiSo Aa®as^aa«wft@, * 
SWl^fg—ftiEa, ftbftf#iS®aSftIgftfnM 
#ip 0 &—ft&ftMSft«NMtg^T^H#rgft 

ft-ftfeMIteABt/A. ftSiftTftitfcftftiIMftM, til 
7pcg3fraig±6U*&Bft®, BPiIilfWW(^ 

ft 1481—1482) „ 

gileftMBM—A#ftfiftftlP*^fta 
apsffifib#i3iww#^iSfta:^±tbftiRft-e, ra 


itt^h, T&mwmm 

haw®. ftftfts*# 

fto fibfnfflfflSfjibftM^ft-^ftAMs’e, ymmw 

ftiAiIfififtXgftSSPJiS: 

ffi, Hltt«f*f§'ftftilft 

MJft'fpIWibbo 

3zm±Am$g&)B0i^m «±^jjs3E^» . 

ffiftfrtllEft” (Belvedere Torso) 0 

SvfliWo tott;£MRJ&±#IEMiiigSfef£i£M 
4#fiiR. 


aJ*iiW3EatBtt, ±#S-KAX^i 
flW»J»T«*cSBP#ftliSWM, MI 
BUFtfc*—S¥^S. 




BMftHMftlilK 29 ftft/§, ft# 

«a 0 aw fta.si 

Judgement) tilftiWftttto —PS:® 



■tto «ft0ft#ij» *&T1t«&M*lK, MAftftW 
PMJ« W IP ft ft ft. ft ft IP* ^ SfcS T R1 Nit A 
fnMflt-Si, ft-i-Ep-BAftA-AAftSgftPJ/lftti: 

SlnWSiJf (Reynolds) ft ^ ft (Rodin) - 
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J)?H* 



1508—1512 #• 
Palace, Rome) 


40X 13 * (133x43 ^*.) 3? 4 ft # R & 1 £ W#r &.*t ft f (Sistine Chapel, Vatican 
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—®7)2;**±ia 150 


mm {God the Father with the 
Magdalene and St Catherine of Siena) 


fy-H ■ EL-ft/'&AJi (Fra Bartolommeo, PpCL-ff- • &ii • [Baccio Della Porta] ) 1472/5 1517 


S: ^ 31$ fit (Savonarola, 1452—1498, 15 

1500 

ft-m®.- ££*uea;&i&±, Mitt: 

BWMfc- 1504^, fit 

fflAtf&affci^MPTAftS: (San Marco) fiifgt, 

8Mf Tili«f. ftifc • Bftfc* 

, ftbj^715 ftfc^B 

/0ffl*£BAA • 3?**!l [Cosimo 

Rosselli, 1439—1507] B^S^SLWf^ffiAft*) 

*P I6tftffl-P#§«l^ iI^WS-A±AJxl^^l'0]W 
fis.a^fib3z.giija56^MMiS*ir«, fg*£a 

JfifeWSSnfi. 

JdR^lbf^pfe&tl^^iffll, ffiflb'tfeX'tM.flriHiffi'WS^ff A 

j;w—ffio jfjeSc, BAf^T— 

IfrAfnWititijE 

«&«/*)«#&—«*m*p*. Ati±^#jii 2 iw 
sfi], ftbfim^^a^-isffr, /^iio ww<fc 
£ AWSH^S l^AAAsScfflfil W^fSiflEf*¥ 
ISM, M#ttte9£PiMBffi¥, 

*h*, «^StM, 

ISW1AMS, • B#E»* 
H^#M3Z.^fJ'14±tb®feKS']IW|#f®®f!P^WRJS: 

^,fiMTAt?S 5 flKlMoaSW»- 

&A, A«i£fW«Jxl:S:, 15, 

*«&, 'Ef*JST 


1508 ^, #&• M- 

JUfiJfSW^isli^gTT^JWEP^, tefOW# 
^rw^ws^^BSi^sp^siiawMikfiife 
SfiH*»Ti* • ^WBS 5 tftb« 6 W»nfi. 

*8 ft MS A A |b] lASAffiA IS] 3S£f M A * 

SUfe«3/UJS. flbfnM^SMtW*!, fflSBfcW* 
IMiSttjXtffc, 

w&mm*, xiiaiiS6^Mf^ I arAAao 
*se±, gftftjfm— 

Slfflf*, f§fiii£ (Murano) 

(San Pietro Martire) A/E!Ai£#5jS 

A^^#M^JS#'EA#|W]##o $J$P, 
iWMfliKW, MAItt^aA/HZA^^Av? 

ItHWI, AtltP 

I«tf«®i, ro»Afit»«'?5;a»SiJ±^, fig 
ilbfKS*0l?(Jo 

*ta-- w is * £■ is w «?# %s jrk b m m r 

W&ft* ±WMM&j£l / }>fc, itkM2.X%i&Vfctt)W A 

SJWtiff—HWJiiL. 

#*#!&•EftfttlgBWti -WMSg# 

#WA@«Jt^ja»W 5 tftk. ffi&—JtftfcXafliT 
#«mk. 

#WMa6wx^ffiStew«#ttcsw«Msi^j«xt 
tt, f^wiixaftTiswM. 

©#14: £i# + “#&” (Fra) *.* “.£#’ , *Xt*A 
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1509 ^ 365 x 232 (144x91 

Nazionale di Villa Guinigi) 


(Lucca) & ■$■ ii. |U [§ (Museo 
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x*±=t ?—i 50 


((HUH##®)) (Concert Champetre) 

(AflA.i) [Giorgio Da Castelfranco], • ii. ■ 1477 i) dj^, 

1510 -f-f-f A7L*r 


i¥£MA±Mffli!J3AM£T, ©ft® 

AO MiAoJ, AfflSWS 
ffitUMKIlMt;**, {ifcWf^iPpSrfn 

o MMAMI&TftliSfF 

1506 

ism (® BjigM^ETRS) 

imm&ftm ■ mm 
MASiiJS-tgiiJji • #3rMWm*i\£ 
nmmfe&m'ifEMrE&mwm'j?, & 

(fa?ade) 

fijMSB, arm 

^EiSHtetc AftillllMz?AM (Fondaco dei Tedeschi) 

Wi£#—(Bffcffi&tafit: “Affltt*B^»*JftA 

.SlfcfWW, 

A#j2afifeMiii4 5 A#l” . 

A, Xt 

*Ue#r£*3tt*ift, 5ftAiftiKf8eW*£, AAASffi 
A-#, &®AiI#lAffj£&m& 

fttmm&sik “n 

(ffillj” (cabinet pictures) — A, HWIOJqlA 

, HitfcflfeWio mm 
wmmy> i£#Mi&f8Brt «?-£#!, mvmmo 16 
mmm—mw 

p°p, 

aN-ea a a w®«fl, nb<nsi»w» 

A, iAAi*#£A&S4AS£«, —<fc3? 


n»#^. mm 

jafsiftwwE. 

WAtJWWW'MfcfcnTf&S# 
#fdiA, — Hik/A #*®.*, MfHH 


^«A!K^AWtH;^„ itAiiiSMJi:, WA^RST 

ttiEffiR^WttAW#—SJE®, fife 
ff|ja®*itrWi!i*. «*BW#TMWB3, 
MWXWWJSlo 

<SiitBffl'05^r®fnl, 8L&A^£l t t ,; £##£fiIi 
*±o JUfcl§7^¥«^*t«BaMn»#£, Hilt 


mfmt, 

M, R12MtlIMWfl. 


JlttiP****, 

WeK£±ra«WE**l^S*B®i*»W&3fciflI 

SEA, 

sc, ^f^miK 

Mam, Mil!l¥SU:WSte8r, ihAffl^^SAai 

*sw«tir£is. 

3i-p n p<i7,SiflAMWR*AI®JS^iIiW®AS)f*o 


ME. 

(5^2 Ait A, (Watteau) Xi^A 

19 tttfexf# A#?S 

jxU&^p a oMff)KvWA(nx^®^iIi#Mf^#^7a^ 
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15084 I^iii 109X 137M* (43x54 £*) E#*j ft 
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150 


(Madonna with Members of the Pesaro 

Family) 


■ fcfetf'J-fc (Titian Vecellio) 1485 4Af*l£ifc • HAPt (Pieve D’ Cadore) , 1576 4-f 4 iftTLJ&r 


mb 

sat**— s^bo-±, iisws, flMrmffgEM 

Ml, 

j%TihAffm^^MpMHc#i#SiJ^A, {finite "T 
flBHSScRBftsfeWSffi®#. }E#MfiKlifeA 

&flSSI±sBS-hMi!&±?t#flJ • 

(Jacopo Pesaro) Xts^-EtMiEIIS^B, 

!©}§ 1502 ^ (Saint Maurice) A ” 

flK*«»rA»»«flt±^A. B4 3 ?!#«*£ 
ffl'J, ftft i5i9 4p^f£^gft6iH4iH:B, (SBM^ 

J&M, ilftJ£Mf&B£4rf!)o 

±, iKstAsWtt^nt, Mxs^njAo m 

SSrTjsjlE (St Anthony of Padua) , 

A. M#*J52i£Bm 
dn±TSmM»r, 3E*«WJlEiRT. 

—-mmr, hursts, ±® 

B#d,P^fnW^fTS'3E (Borgia) MH(#, )jEf#ft 

(1492— 

i503 Jfi£i) MitiS, 

^tE-mmm . iswiTOfaiSi^, « 

S*ei®»rf45Laaf* 

imsiS«It-£. 


*«4M#^M#&BffiEAM^iffifn^A, ftkXiS 
—a«64* 

ilfitti. |s]0t^aS3|5gMA, #WlM3tT3: 
#. sflwwii£ji®#rtoaE¥. jtiftfiMatb* 
-ft. SftM^R, ®SS#£_ti£W-/hffllP3S, 
fc#W4^4 s Aftfni£1fS*IMf4iSi, 
#±)5f»ttf±ST-4P^f. itSihAffiie^:# 


-14, lft*WA«*n*«, 

am, 

ftKfcrtimmmmm, mmwmm'i 

MA, 161ttie30#ft««##W*«H.», 40^ 

m, |W!0m^-S-#|4,^A®#r^o SM60ip-ft, 

EPfe^ARtS, J&MifciSiSfcJR#*— 

j*il5t&«^:TI£«o ffe*f3&2ES!£tii:*iMSE3fMi# 

oa^H|n)T^^)SA, (Poussin) , 

ll^Wf (Rubens) , (Van Dyck) fOSft^tr 

01 ££ (Velazquez) 0 
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n=n 



1519 — 1526 ^ amtim 478x268 ** (188xl06£-f) & & #f # & * * * £ •$ # * (Sta Maria 

Gloriosa de' Frari) 
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£*±=8 - 150 


«&jl&S&WjMiia)) (The Raising of Lazarus) 


(Sebastiano Del Piombo, V ?[Sebastiano Luciani] ) 1485 

7L*f, 1547 


1510 

igmm-kj&ajis 

JB»r3*J£SS;WiHiSfc. 1511^, w 

(Agostino Chigi) 

1*1 if (Famesia) #JKW#TS^g^ffUiffli X|i„ 

tettMW3Rilk£iI»*fc£^Ki±W. AU520 ^ 

a §6 * tit z. m m * tf m * w £ « 9 f& p e a 2 . 

M, 1531^, 

(Piombo, “fn^” , #PBP(ftrfrjfcf$4) i 

Si*, £B#r# 

1516 ^• 3i • HIS (Giulio 
de’Medici) 

(Narbonne Cathedral) -&J« Jj£(@[ J-& [ft jt iS» » 

*fe&»#6a36&***2{teJ4fc «3P#£#» 

( Transfiguration , 1517—1520, L -j J£ A’ I X 1) , 

rn&Mm 

ms, 

Jifc£bli^ift 

(Martha) fBi4;Afi£(ftJ^f l J3I'.fft 
RHA WSlJiifSAM (Bethany) 

Tnm, 

&WL&&2 iJ«„ M#± 

£idT£#tfn3&a8. RW+'C,'*»jtM, ftiiMb, 


iftgfcWHA, ftfe-SEIfS E»r^3Bgi&iti±® § 
±wi§tt#ifc (#ja® 96—97 m) , 

mam 

»r5§AIK±lft «ftJMA» iftB#—#, Mil 
S3K, R«#aw—WWBRW^TJiiflr^W^SIt 

inync^swj 

MteTW^H'ttAtl^lB], A©cR£ 

Aft*ttrftiasAAAi'i] 0 a—wmnrn^r#!HpssM 
^-a, i*tftAa$±t»!ii (Medici) m&m* 
mwAtbPi, (medicus) 0 

* e m w s tB pk ^ a Yf w r ^ w & % k n ^ 

r^s,- (disegno, u mm”, bp m m 

4k n im-fe) mm, 

mm&, itmmmm&m-Mo (a^isa 
isi^nr^w-p-jh^##, a 

it, 

) ie 

JWW3E*BriB*T30l*2»aSaMS “ilAlft#” 
MWiiSSr^—fi, 

('EfnihAMPJ^s,-^^ 

[bath of Caracalla] ) , , 

&&&±B&lSUZ% T^Wo fgWiliEli 

«?iAftao tmim 

feijn 0 rnmn.'s.mm^.^, 

#J m. *E#f#3E«3Bia36^WWIif^fi6iPfl3Stti 
%:2.Js, fiSg^FW «*#$#» , 

SE9r#TOW^iSBPJ»M 

IiJT^WSPo 
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^7 1517—1519 #• *«7AiB#507U 381 x289 ®* (150 x 114 £-t) (National Gallery, London) 
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* H^JEiIH^» {Portrait of Andrea Odoni) 

>&-'fe"l£ ■ >S-4i. (Lorenzo Lotto) #(t 1480 Ai'fA/L-ftr. 1556/7 A'S'-fc (Loreto) 


Effete • 

FJDl (Bergamo) Efts, 

ft, 

m.R¥3mjr&. ^ 

Af (Ludovico Dolce) X JC- ((^HAiAsS:)) (Dialogue 
on Painting, 1557 X) +0f?!lM 16 

tfr, »£ft:£a«:W»fEisJll3feftW3M£. «M, » 

BPffiSB 

ffi&JftttMftttftilfciKft-H£®B4*M^iH. 

/MSMHIfe, 

ii«ffl+»&Tffe:»&:**W0M s K -S-fpfn—@P# 

PlftBXJirBMjSS^iSilK 


FslH^|gftlSW-». H=£/B#tt&X£ (i4 

(Diana of Ephesus) /Js@S 
ft. ffi&WSi#SSB«(;#RIA«lMlH (Belvedere 
courtyard) X SI J4 5S ifj Wr (Hercules) fR $ S 
(Antaeus) NUfeftjftlMffi'-hTtlJljSrt 1509 


3£«)*T»t, -#**«!*MJKE 

s-hasp, watfewftawwftftft— 

fii X A Jlr W /? Hf£ &5 )3i , X §ti X -jij ill, ftfe -^5 


mmmsitfflit, &@ea^ 16 m^b mnw 
BWfffe, Xft38l(tiiS#WE;*:ftifc. iJ)(f2A 
awBcft^Jh 

*jwjb±W£^»»—— 

• X#T^®F*3 (Baldassare Castiglione) ^E 
«#£i£» (The Book of the 

Courtier, 1528^) 

w{*aw*Mt£A±iraM**t. r 

X. SS±ST«)Iti», 3i!KXTAtlSiM 
ffiW'14. «^W1Mt^4f4HRAWa**. 

*ia, 'EEaffffl 

£^T8P5, JM 

«3?M± 

A Fl’J A A)) (Portrait of a Man with a Blue Sleeve, 

m 1512 * femmmmxm *&**£ «x*t3f 

I’Sf |/.J f'j jp .» (Portrait of Baldassare Castiglione, fl 

1515 , Eti^fffir) , -BmmTiummm&mm 

in4-, f^ftr^A^pM'Eiax^Js^itB, 

WllisB 

(( X f£ f K If » (Annunciation, 16 tM: f£ 20 X X, 
[Recanate] HAtt) ^EfSTlPr^WtSAj. 

^tt»»W3ettiijffi^feWJ9^j3EW«ai5am 

X3c&m — 

satu^feo 
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1527 # 104x 117 M% (41 x46 ##) g g. ft $ (Royal Collection) 
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(Portrait of a Woman with a Volume of 

Petrarch) 


-9cft,?!U£ • • fifft (Andrea Del Sarto, • i■ i* • [Andrea D’Agnolo Di Francesco] ) 

1486 ftAf 1530 ftft-f 


■ 'Mfc • i6 m& io n 20 

• iS ' f-40^ (Piero di Cosimo) , ffiM 
Aft)!)* • (sfumato) 

it—*FM ft fa ft M15MM£ \>X MAffi SAfe £ 

(*£±, 

-aft*;*” [bpa 

w—A^*) . a 

itMH)ft-^|W| 

#&, AMtAA, ¥SWHf&ftXAMftftJI 

(Pontormo, 1494—1556) ft jpi • ft H f£ (Rosso 
Fiorentino, 1495—1540) © th&%kPi H*S 

{SMft££iffiB4ft\&-g:'i--g:M, itftffi^AtJf&JSPAr 

MAA/0JS, AJ£®ftft§6ft, 

ffifcfcW&Hg. mm, &4H$iew«S£&xt3?*as 

3E AW?**# W *ftAMft Si it WtHff&*n »# o 
itffi IHfr ABA WAftilillUi: l6ttt*B-¥-fflffi31 
WUftffiWtffifFft—, HAft^®ilTM#$8'EW?n 
ft: AftgA®#ft^£ftXKI&ftHt&ftXWS 


NfttiliftAi—MAM 15 ffi*B-¥-»]ftMA® 
ig*W (ftftm*Ai&MAAS) . ftftMPmn 

(#jalh68 — 

69m), mtmmm^mmmm mig&gm, 

BMMfrfctttoWft. MMS'JT 15 fig*, ZAS 

it 

MMftMMUJtMWM^, {IMWWBSlf—JlSiS 
j6MiBiaiAhaR#jaittST^w«i#i^5W^ffi 
4L&. M^MWM, 


I itlSiilf^ (WAB&Bf#P®BA3.) , WA 

w*wi»6ir*awbTi*® 

M«ii (itMitw^ftiaftAi* • 

Di) , it#, ttB#W£«£»K»IHIrXffi«SII*l. 
MM, MW*-"©; 

mwa0skm^a^j£„ ftgmm 

KMfrmMmzMMW'g, Mit—BftAWftflKiP 

_tft, —fft&feWM«, itafttlft5fci£MftAM 
0®—W^ffPifclllW^AB^Wtt ft,, 
MWA£M^*MftSllSL, 

mm, jwm^t— 

it® ^ It nil*® iftt.&bSftftfeS.iSSI'&ft 
—M5fcijA ft 16 ift*BWiti£B4|a], fflii^A 1 

SMfr 141tt*Bi#A®#tt:£ft 

16 tft^B'ftiCiPffe'Kft (Agnolo Firenzuola) ftWft 
'|4Atl, )5#ft 1541 ^a5d)®T—AftAft'ttlt 
WftSo ftitSfti&ft, 

A£, eewftte, waswiRi®, fftraww^, m 
ftWftftft#ftWflfMA MM, £3g£«WWftA 
M*MftW£IA A*WJ&fiE, fgfeWBSIf, M 
¥«^r—Msswfcwaafe.. pt-ww&ftxaM 

itftiXi+Mfgffli&iSBAMWE^ 

45- o it 

#, ^«38lMttB*Dift»ia5lMft±iiCifeDiW5:# 

w s*n w m b 4 x# @ r as a w se ^ ft a jxi^ ft i: a 

MW S o 

ft^,MMP)EJi:'tt^WMiii^fB^iIiiIi^, X 

9 fP^A ffe ^ Atg. 
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1528 4 184 X 69 M* (33x27 £-f) 
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150ig 


(Jupiter and to) 

(T? 1 ]#- (Correggio, Pp-9c< i r-7iL4 ■ H'Wt&S- [Antonio Allegri]) #•> 1494 faf'IJf-, 1534 fa?']^- 


teit: 

-tL £ -&• it 'Hr /v A 4 4. _L 4?- S 'J *£. ^, 

S')it$4ti£*t65 DM? £*.<>& . 

i’JiiffltjM.#., afh 

A-4*+'ffA'f£ :£■#*, 

fc/A **!$**. A&A#„ 

iUF-^&At, J:4^'t’’4 <> 

»A, A4-i£i&A! ” . 

*W6*.jfc&Afr«-, &.*, 

ERjk#,i£$, 

4*M& ('AAlft43—'AA 17-4) , «£HH£.» , 
&&-/L 10 4 


A m 3P ft ffl 32. fB Ipfi # s, (Parma) MWA 
«. 3S±siffll^MM£lfe^ 

w^nn — vm& 

£W^S,, 

IC>-, WJ# 

imitateftfcftmMmmmft 

m&, 

& m oWWJ mm mm mw, w#n*s s ±m , 

kfmTO: “jarnmm 

Wig, itW^^SSSM^o ” 

A®, 

M^*mtLM^WMffl32i0ifMm$i- 

--[ft (Federico 0) 6'Jf£7i^lAfrft#igA±iS 

WH^iM. iiiliiIiJll^^iJE#^.S^/±^WPSlI 


, tei+Si+i5d$m*&*ifM3:ittW*L 
Mo 16 iflrtB, #«®AiPStt6dM#l#igfn 
teifcWflMflt*, ftMfM S SWW^sKff 

t/Wnf, 8^—^Aj£#&«S*±MH:&«# 

, MMfi-w«jni«;. 

®i2» , H*M®&#T«£AT;0;#5t4*WMi£o 

«A/tE 

’Ff ^jffiW,)) A «A/£Et^-^HA'^MHAi#)) (Jupiter 
and Ganymede, ASfeW'Kl'®) •Xd", 

)53fe3Uh'ftbii:^#W#Sa^WiK* : o £—ffliSn 

S «®i£» (Leda, [Staatliche 

Museum]) #f] <(j£($|!Jll» (Danae, 

[Borghese Gallery]) , fflj^WMiii^cT^S'JiSSy 

ftiifwwt, *jfc#e*eewjsta« 

)£4sif®TM„ 

f|»T M # 3® * # fe W ££ Si it iS J# :Sc ^ ® te W ® 

WTUB*. Jtm£frbASffl +#* 

tU*, MfeAU£M'»J8;Afeo #*8*B&«5fe«fW 
£S9^iJHMft£ifefiti MW£7i/iU£A/fcE#, ifi* 
^MSE&AAfnS&AA 

mm&mtk t tum^m 4^ 

69®flS, 'fifeBgS3A/tE##*2 1 3*#^, 

^w«^«±^^Ta-iiiiw#M, mmm 

18 ffl^PJTTlil*, Kttigft: 

(Boucher) 

^Wf^i5& ^WAi+aiih sis o 
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*<7 1532 # ®ifiy&® 163 x 71 J[ # (64x28 ##) 

(Kunsthistorisches, Vienna) 
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H^2tI 150(11 

£9ft3^£i)) {The Virgin and Child with Angels, SP 
[ The Madonna of the Long Neck] ) 

i& (Parmigianino, • %’H-H [Girolamo Francesco Mazzola] ) 1503 


1540 (Casalmaggiore) 

Sflf “maniera” (** “J*U£” M ) 

16 tftts^c^fyz^o I7f 
M, ®£?Att*A£j i530*p2.j§Wifr£ijft;at 
rn , ®—iw)Hitb 

UMAtlMft-fec, SBSaisS'ffc, tfclBU Tt^fPiSW 
SfcM#, feipffeMo Wf»±JfiU8E#!Wf^ift*T* 

a ti vS B # IS H ^ # % jxlf&£ A X 7ft 6<j 

as®, 

HA_t, Mgffflfittl. M*WJgi&gPJ 
TfiESg^F, MMftfeW 

aauR5i!iwis*jE*xti B^iswam. 

m, BWB, fife 

H I 3 1*1 t& £ SC fe ® H $ M £ £t pT t£ DC M S # 
$tfefira$tJSt£»ft3£#Xiil$S# 
ffcteft, #JaLH 108 K) 

ili^M^mW^-aS'JScitfe^KSaitil*. fpf£'fc££ 

±itiii«, mn ^as—# 

(figura 


serpentina) , 1§ A H S ^J Iffll Iti- fSSKJi, 

fflsiC^TMAfee#¥##iffe#*#fe, ft&ffiiii® 
MJl¥feiLW^#'[4o K‘feMt^ffiIIlf'1', «?l 
#>K:R#WB3fc. 

fi xd- s it # ft m. w sa mu e* r *t m # ^ m * tt 

jEiniffi+ff^, MW 
HM±tfe 

^ci, Dt^MUMo 

A^n*»WliJ««^AfriES«*W—SP4h, 
^HJBW®&«tAf*»bii^js, 

w—i£W#&is±tf Mil 

^5J1I-{£5fc*n, M*—rattWtBfflfcSSiBS 
#W#«-A/J'fnm^*Sf. &M, W&±A—A# 

p ? im-# MjmwLwm n 

bizou. 

fcjs-effio Ritepuma-^, 

AS#, 3^fSffli#©36^fi*—MMSSfnMitA 
aMattffcffi—#, TO 

(first school 

of Fontainebleau, W 1530—1560) tfcfft, 3Stfti'l4W 

© “X#±X” : itbjtTgZfi-ft&B “^^±X" - 


112 





«; 1534—15364 214 x 133 1* (84 x 52 £-+) 
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iso is 


UfEifiMJf.(Allegory of Love with Venus and Cupid ) 

4iJL&& ■ i£ (Agnolo Bronzino) 1503 (Monticelli) , 1572 


**5W—<fc. 

ttt (Cosimo I ) £-@- 

(£fcJTA*M, &M.WU& 

'g'MAM'frJfEMfM'fiL 

BSA Ai®], 

ttfcMM&mM&mmi&J&j&Tmjirttto Mi? 

T-RrUH^TB^W 


a—WBJtf 40 JI£if®S^ 6 v£HHIS 

tft (Francis I) A.0fJH^O. a (it 

BIEtlf fefPSiAf'JXAlfWJftf't 1 . ItJCfftR^^ 
ABfE—#, 

WR*R- 

(Folly) mwvmzw (Deceit) 

mm%t, f&ift 

**aai®«WiR5:AMatiSL2:Tt!if^tti*W. 

f 35—R^/sULT-lr 

HsWWiffiMtttti—S^if. BtMffflW'fiSXM 

WE—(4 
&tt;mm&mmM&}~P.&!>?M±o Btmmtg&j 
*3fclWJ&(*fnJ£®lWWSP, 

*i*, 

lit ®re 


£3fi, -t^MIIflll 

(morris dancer) WiR jftIE)1£#14:#1 

ja##±»?s^»fMWiE». ^twjST- 
fSIElfHft&Ji:^#, a+*J§«»ttfftR#i£Ji« 
5Sfc*W4fc#. ©(i^W^f-ftA/s, 
MStfP*iS,M»£, —35—R 

—M&WyaWiW'Z iWWA^fJ^*.. jfff^P*±'fftBrtE 

*UrWIfc. 

±AJtK#M##tAIiimiR;£A, (ft® 

fcfc„ S^jM^"tb*fiJ 

RfSKMftfWIRIIliPaWffiWiB+Z^HWeW^IS, M 
5c^7l®-Ll:B5'fa]a.5i)EffM^S'tJa#^S<. 

((^gfr-^fitb#: —B^EfST 

ffilfciftjt^WBtff^i., '£(SoTiEi£'g'g?£Hf*)# 
HAKS^Ri5Si+, tfcftAtt.fRJS'lfta 

0J5 4 1 ®. 3j 3I iH, a# E' l>3ftA (tfji£i+^ A*'^ „ 
BifOCtWHaffT£Et», £S**ilTAW : ££ISI-t 
»3cf., a#(i^i5i+^^o as^wra- 

JPMfc±A0it3teil4H#Bfc, 
42l)0W»ttSl-S*Af)T. MS>JT20 
Iftffl, AiHS&iA^Rf&^Af^ 

SS^- AM^^Jr^ft'E'J'lfto Jxtf&± ASffiflBiC ((IP 
WAW/Ei*fP^*^i£#) f^S^SiJKlfEtaWAtt 
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% 1540—1560 #• WJfihm 146x116** (58x46£-+) 
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150iHS*±f£ 

(The Crucifixion) 

T-lt/'I-ft (Tintoretto, Pp%ii£--*F ■ 7? C-AjA [Jacopo Robusti]) 1518 AA'f J&AAr, 1594 4p--^--f-^,JLJ6r 


imwii, imw&itvkR 
&*is3&WT 

®#AB£o 

&9 —ii-fasi* 

ii |g Si M^BE# A A tb o 


#) W^KBfn^flfcMili (fill M«#n a n fit 


1565 #H 1587 JtLAzJ'sS (Scuola Grande 

di San Rocco) 50 itSlSiAXJC^lW^^'JvftB, 

g*S5«W@Jt, JSfdtMMSWfctett/r (Sala 
dell’Albergo) 11113:11® §» AM «JS1!f3S$£» » «J£ 

«M» *&TT#£7U#6t;*»±3Mtfe. 
BBWM#®AII, ^TFAIg^itAUSA^ AS 

BBES^iHHEelAMBH, RABBIS, fifed;#' 
«i+A*^Mo&*IBMB ; flJAigT&ffil&. 

TM,#^a*3few^r«ai/j'autiw«iai. 

&® 16 *£ 


ibM—flSiftffiio 

sfeM£:S:ffl, « ifflffl 

±—T&PKjEMAfTAA#^, #—TSSMIEMA 

a#iEM > ?^SE*6‘S#aiiiiaw«s£*i:t: 

-Ag$Ti:+S^Mi5it„ mMW)) A#, BP# 


-'H&p®, iftfifedSmSailS® 
®A¥W» 1S7«: 

To ” MT^!®Wftfei±Trt^Jffi;#FX±IPSAW 
siflj„ itt*h 

AM^I, ^P®&0Sc*^#iS^-A@o 

+J£W^$»fc£^&!SttWA»-MAT 

^hmm^\Amm, £#*pB®sMMiSErtd 
ittbiisw^s^Ao ftiiws, 'Mmmm 


—fit 

Vf&5&mmW*2k TWIBSL2.*. 

BffiW, 3fiikT#JhWEPSfc, **MM*+T^ 

AH, »tt®^'ifo 


BBA^iiaTifcsi^WAti, ma^ 
#J¥*MAIK, ©ASBfSgTWA MftMMfSt 
/EKfiJxlt&o Ait# IS'if WW 

TMAA#TA®St®il5lA A 


!£#($? (Longinus) , fifetEfi^IJiSSIf'zjlfMM®® 

iillfto a^TM^ISAil^aWttTiSMj# 

««, &«b*a@sm 

»T®itM£iaBWifi^, ga^WSial 




JF* 


^MMHfeAAfeSSe^MMll-jESitA® 

J^|B]W*3t. 1594#Tft?'JffiAttte, JtMi£ 

M (Tiepolo, 1696—1770) *4, HUEfiffTX 

W^TH#®i®AM&X;@BLMA!l¥o 


©Tft?'Jft: . tA “TffeE” -#i£ 
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1565 #- 5.4x12.25* (17 9 X40&K) ri&ZA&g 










iso 


(The Family of Darius before 

Alexander) 

KW ■ (Paolo Veronese, Up*? • [Paolo Caliari]) 1528 (Verona) , 1588 &JU(r 

* aft in. 

(sisygambis) mm 

aE*jDc®»fHfeEW^ 

fiMiisrififiWii, m&m 

& f lj • A /F WfF (Vittore Carpaccio, A 1450/60— AXA, A Affefl'JtilAtlfA Al'°J: 2E^E@P—file 32 

1525/6) ftlj/lflj® i&3 1429—1507) , jAlLiADJE? #tiiJ&fllttffljBJFAfcMraiRWA1B 

WSMtaMWRffl. {as &Sft!iift®3EMLliA, AfrM 

ftxmm&n, ^mm, m 

atfj^/LW^tasifpftaw&ait'—st-a-a—j&. ft awtas, a»»]sbkjs-&t 

^£Bi*SM#8tftw—?«, iss, sfefpft 

a, ih^mnxmEm^mT^ 

-f-S'M*®, #R1#. flgAWW**®A®S±tiieS^ti)3ts 

Hllfcm)®4)-plSP®f^iatbSA!W±.^) o W, < eSadliB!*E«UR3c1BM®-«fiC»l! : (Andrea 

15ttt«HA, Sfl&AfflfSiffiSWfLAJiraSltt Palladio, 1508—1580) fUSE^If 32i£ • £&$IA 

SMA^RME^W (Sebastiano Serlio, 1475—1554) ftftiS**3#«; 

B, ^fl^‘2;A^*fflEAWB ; rt:fn'/ft#f^B, &# 1573 

m fe&mm , aiwrs/&»tt a*&, $n “«±& 

(&& itRawsw/ha.^aarjfcWfhA. 

M) , -eSA&P® (Pisani) ^t£W#£AS'JS? 3HfHfi«PWA«T , £3fS*8dMRSiO&i&SAaj 

&«#r (Issus) TO^WrllIA«t±^)5, 32 JBj fiSiS— 

LllAiffeTiaiW^A, #WftfnA8K±i£tS#, £A «2'J AI?Mii£S» (The Feast in the House of 

ffcfni&SSSIflMP. H—A, MSJlLiAWA#®® £ew\ M,/E»r#KiiAft) WTO, 

R] tbWr • (Sisygambis Hephaestion) A 


118 






JfH* 



1565—1570 mtfjAm 236x475 M* (93 x 187 £•+) ffe ft gl % £ * tg 
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150 


«l*£li2£'f0iiftJ WL» (The Burial of the Count Orgaz) 

• Sgof^ (El Greco, ^P^A/LA ■ [Domenikos Theotokopoulos]) 

1541 AAfjt-I.#, 1614 -f-4-f 


mfc ■ Iffi (El Greco) 

1567^, 

K»it 

iK^MSo —ms&mm, 

£, mrt&mTTm'Mmm&ft ■ erie (Jacopo 

Bassano, &3 1510/15—1592) Jx(t§±AMl*Bfi. J§ 
iU3J£?A M-iL^J feC A3£f!C$;:/K M 31 (Famese) ft 

ISMf 

ssMxwatt, & 

1577 

¥, &tm& (Toledo) jgjg, 

a^ASfiu»iw««sits*jiM5iw. jtt®, 

1586 ^, (Santo Tome) 

mki&m 

Stffi^-tsat, ?E^1323 ^ 0 

(Augustinian order) 

Ktt!npsift®T)?i^«, a 

nHgfcS^rt^J^BW®Ho i£B;lCi+£'J#T£f& 

SWil 

30IWSc». 

^#±*£P*^BSC|W]B>MtMA, 


4ASWWH (^A*«tt;if|R]3WfcTiS—Epfc) . 

BMT^nP^K 

±*BfcM&*3e8ITSi#W»ifc. 

^rmmmnk^A^^mmm.mm, &—wm 

mm^ta, JL^IftJSft—{*, 3M:T^3t*if#lft77C'B. 

VSWftSHiteRWAPirjgJniATA^M^^A 

anm, 

Wf^ftM, #IJ£TfiinWMI^C.'. &#X*rAA2j*P 
fplfl;I8, W^JL^-A^iSSraiSJS, M. 
■t , Sfn-t!li^ig#iil®SMW3:'®B^tb#i M^ffl 

-^TttTdifrfcjRJEJffSi&SS 
A^wjgw^a (0jnm 116 K) fflsnrn, a 

4»±W#r&&ttiafftKtfcSinjlfc. *9U:, 

-AMPJMDSWAtlfPW 

-{£A#«j&T*£*lf6W4£i&, McSASE 

mtL^mummm^ b^wi^. 

&SK# «©;M&f6SfMiP*L» 

W#ifa, *«WW3i;flM£ffit&tinjfc, MADS 

-BBMT^SP#- 

^±AJxlt&^o 
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1586 iB«fi 455x358 ®* (179x 141 (SantoTom^, Toledo) 
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-©^-£*£±1^] 150 i|ig 



e&£b#jw 


1600—1700^ J • iSt&feWf ' Wf (J Douglas Steward) 


1959 A, 4+ $) 4& A A # (Courtauld Institute of Art) “GL;&-A” HooitAAl&-AtL, 

US.. 'EAitA. 16*fc90-f-'ft:feA#'lft‘;Le.fc • -t-iiH (Annibale 

Carracci) A'-f"4iA4f- (Caravaggio) 'PfAM.-ffL 64R4I-, AHA4&-S- Afr?)—HAlS.; i£—zt A44 AH’ i§.A 
£AKfc>Wi, 24A 1720-A, •£>;*£**.«*. AA&4H±^ “iHT” (Rococo) R4&, 1750AA£-5L 
AA-i XR144- (Neoclassicism) 441A 





o 


“e m^r “«#, «” , m 

Afn-rofflii—#jsc.*»^ac. 

RJsMimmiik% 17 ttttBZA-A^MDUE 

/E (Bernini) A/5&72A-> 

fe&M, WB»:££*M«jfcTOMttUIBT 
i9t«:fB Mm “&=FM$zmr te&wAfn. 
it , A±**f 

S-04JWM0 

ism, 

s»MT 17 


StttS+Mfl^fc&SP 



• -£8£SW$£fcrt£A/f 

AH® (Famese Gallery) 0 Aff AHA^)^ T HI %, 

£»£&*:* PW* 

mgmttAm, mi*, mt-. 

“AH±w«ffi*£#«*tit, i^ma-shaa 




o 


DUEM—ffiA 

tftl, tt$|BHMWT-*I{^tlAAM 

@| m - « 04* \'b]MMMM)) (Truth Unveiled , 

*4 1646—1652, [Galleria 

Borghese]) EW«Jft«R, 

Jgft, fls*;WIWit*illltt. 

E&£W&iII®*:£X*^ffi8!£M. it 17 

title, 4i3gA»AfmA*HAAl5?WAAA 



(H^JSE 

04HWA1H'® 

it) , ffifi., 

JHffiA, HH 
WAt/^it, 

m * y® « s 

(Santa Maria 
della Pace) (ft 



fi] -§- • ft Jr i 4 (Philippo Parodi) #j 

«&**], f<7 1675 4, ££-£-&</ 

E&&X&. 
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mra* 



9 2} A M TtLTiL ^U (Baldacchino) 

T8ta2rft#t^ (Cathedra Petra) 


«£-MW^» (5/fey7s, 1514) 0 

3lwM, A ! Kr“Jl£"X“¥ 

Rft,” , 17 

MBS!, ja»S (Bellori) 

iM, WH/EB^ • 

rails, i mmw^\t^Mmn\?3\&m\iL 

B^ZAW&g^SMSAttt, 'Ei^T 

&-2 Am*s 


E^^AiP®t^#p a pi!Afn 

ff^g^fPT. 

Wfi)gj|±$E?MSI (^ 1652—1675) 

ft, ftrfftnJJStg&tlMSAo 

si. @sn, *&m. %m 

A^JF^T^aJiM^liixLt&WPJCia, 5*—ftgfct# 
^Tifi—W^P. ftlhtttA^iEWA^iiJirWftfq^ 
3r«, 

TOU^Bif ft ffl 



(1678) ifiif&tifrfll* 

W ^ t£ 7F X 0 
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£*±=8-ISOffigiBiifl: 

mm) ( Pieta) 

I'T iL £A ■ (Annibale Carracci) 1560 ftAf1609 ft ft A J?5, 


ftflsB —“1600 
fftAW«fiS.;ft—” , ft-ftf#£sij^„ mm)) 

lAS (Odoardo Famese) A g ^JftKPiTiaWo 1734 

ft«Bt!lPSftftfti3A$J»ro 

itSB/EEAWBISigB, 

i® (Agostino) , 4ftJnL?&^£$=]nL (Ludovico) ftt# 
I&/E3E WB'frJiilT A AaiH^Pa: (Accademia deli 
Incamminati, BP SR “»A±” ^ 

K) , *e®isjsfc«6i«. ftMnsus “mfafavt" (viva 

came, ) JM&SRft 

SHtJ^WAft (maniera statuina) „ 1594 A, psf/B 

PnfAAifcAJ^lI^Wlliiiftg, W/EEM^^ 

m, i6 oow, m 

ft— 

suftjfe#, icsij 19 tftffi, ttA^wwea^ 
W W£ ^SB \>X&m%r& AH 

mm (#jam 96—97 h) 

ft AT JE ' (Jilt • JH ifr S (Giovanni Pietro Bellori, 
1613—1696) ft «3®ftBSE, 

’}'*- » {Lives of the Modern Painters, Sculptors and 
Architects, 1672) »A*fePo HA 

tmjimmuMffcMo ffe&a*io— 

1? : “ (psjjlEA) ft0*«tfT— > MSJliSaW/J' 

“«” (Mil-A “'HHT, “EH#") 

ftAJira 

gftWM. “Pieta” Jlft-ScAfiJ^#, ft 

W “Andachtsbild” (WWW 

JEJil) ft# ffl Biffin WSCT 

i®ft^*ws#^±w^mo ft—£@*#ris« 


fflJK (1498—1499) 0 PJMBfcft&Bffcffit»3UB 

TAJFBia^MW^, MfflAMMM 

(foreshortening) Sfiltft—)f Hitft g ItWlf :1ft „ 

AJFBJ)*^ilKMfE*«1t^fta#)®±, M 
ftPBfgEiAWBA, MRSMftJLAWAWA 

ah. 

ah-e^w^ea, mitmn, psr/EEAftftft 
ft*#8KJ:*XtB»S;3f6£±AWifc&. ftB6 

aWStftJLAHft, EA 
ftlHEifiAW 

a-UB^isa (iimia), mmmfTmM 

SWS^f^Sc, 

PsngEAWMtlDiSW 
ifftsiai. itbAt, a-swiwaE#, sa 
MULft, ftftM#ltkWAo Mgl3Pft#f, Mf4 
W#^fB*#ffllfilWIE#:#MAWJWStft«ISWo 
ffiEIBJLjRWAfl! (itAfPSUeSESIHirJBW**^ 
Sfi«fe#wm) , ft—SbfHhAffliBMWittF. ft 
WMSIJHJWWAffi-#, AAfFEpi^T-AfRW 
AteWg^i£3lieAmi®r®E^JiMW 
«3S#» (Silenzio, MM^M) — BWUHZ. ft 

W^II’SfcB't&WFJ 1 1599 4pM 1600 ft, Bftft 

3m, itEft«iAA®A#5Et:o 

Wa#W*i^ihASit5J456((Fi^^AAft-AMW 
ftp n p„ *:ft±, W/BE^ «£3®» MllSttt# 
SBffiM “M” (grazia) 

AMAftPST®*^. *AAJftAft 

ftSgftEtffflftPJTTlii#, W^M*&AA»aft#r 
g3|5ftftpggE^*m®Tfto fiS 
«a^» tKi 

ft it a 

MgftftFLft, MB®±BAHg^tE 
Afe^Wisffl (SniSS^WWfeM^) PJftSIT 

ftaABH»wi* 
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wrnm E;£:£W» 



1599 1600^- lii 1 S 1 156x 149 M.%- (61 x 59 (Museo e Gallerie Nazionali di 

Capodimonte) 


'n5icSfcT*iEWPsf®E^Jxll&, -% 16 mzwWt^F 

ra. Wfc^fofcXWMMW3\mW2-fa, fiJjgEE SS#W^|WI2:^h„ 
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S*±4?-150iHg*±^ 


^ Jb #0 il >> (The Martyrdom of Saint Ursula ) 

I#? • $L£)F ■ i£. • "NifL# (Michelangelo Merisi Da Caravggio) 1571 1610 Porto 

Ercole) 


a m fft m nj m m # a ® # * ut m # n ■*. m 

1610# 6 18 0, iSl US 

ffl/A15#$J»TAIiJM3E, 

(Prince Angri) (Marcantonio 

Doria). ap^JWftaisi#5 m 11 , 

ft^RTBBHF'E, ffi .& 

mW-Q 1605 ^toiicaw 

PWtWiyffeWJfla*. 

IMfl (—A3g$l) 

initmmminiw<&u 

(AnnaGrimaldi) 

gg—“It 

*¥£«’ o 

MttfiZM#?'Jig® (Breton) £•£, —ft# 
(Condon) , <0 A$ff HPnff 

jfefq n,ooo«*jtticsij^^s, 

JKf (Etherius) . 

iSfiJflOfctfWSM**, MjftAWiMHfc, 
#rWWAU&*fll*h Aww 

«, #S/AifiI£7iJASA— 

jew# ftta *j® w # p n n bse w % mtsh & 

W^fL 9&M4E i602S£ZEfti>J,jlt£M®lfExi~ 
mMM*m. 1618—1620 #£:£3Z.'frJ#Tffil|@, 
fB/A-&#M#T5M£ffli±S —ite^KiSSo 

1493 ###ip0# 

(Carpaccio) —'M 

1592 #, 


• M (del 

Mome) was, 

&tH£ (Santa Luigi dei Francesi) rfrJESKiSlf^WSI 

ptio fsA-iswA Hitters 

#afti605^ttP^M, ®*TiMA#w 
fgie, 1606#ffe*S&i!&WT^. #&ffi)#0fc# 
aug&iWttJtiffiiWffli (ftwfi, tiiti&m) , 
* '&W 3,m I'SJiSM &M . 

izmAVvfemMmmnmmo 
S>#tFnS (1600—1606) #3l#g£*±A, mmn 
JUtSk 

fFlsW^tRi (1601—1610#) W— 

ssftiss-n^sttTff^rw^aK. 

WA»#±, 

«0&A»JHiJffl«lta. 
waitmaijtawtfti; fflijffi# a w 
ji^j&sgsra*. a®# raw 
A«»±i^is^si, K^fnssBitAM-tMara; 

##ffi#p n p ««f«» ( Cardsharps , &} 1595 #, il 

[Kimbell Art Museum, 

Fort Worth]) , 

®£flUB£M#I*3K@iaW£PH#. 1^AP)I 

4^S±^fJ5, £-¥-« «lH**iS» (Capture 
of Christ, W 1600, #M0WS:# = HIC it Att) — 

S#nfi#gBMW(#iPnW 
f#Ci£t£AfiiS:#t'J#Wft)s|i^a*#JAL, SPffifUi 

a Its n #^5 J9J W Wi 9 -fn # tSt # — # ##f $L 
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fij 1845 ^0^-, 

1963 me 

±mai'§], nww^ (Mama 

Preti, 1613—1699) \M 


Yf§h^mmm^j-^n.Kn^o mm, i98o^^ 
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am / 





£*±4—i50iia#±ft 

« I^tK X » (Heater Seller) 

i£.%. ■ i£ (Diego VelSzquez) 1599 (Seville) , 1660 ■4-4'f' 


„ &HMiIi& 16^M24 

iPSo 

HSEE^ “DM&ffli" (bodegon, “*«” 

b£ “£^«tfcHT ) —® i£ 5 fc E®ffi 
#fPj2<i®:f:MBtfA ii^&BJi: I6mm$8&vg 

(PieterAeitsen, 

1508/9—1575 4) 

AfJBS?, #P A fe • iA lf£ (Vincenzo Campi, &J 
1530—1591 4) f|5f&^TS#iIi'/£o HW^IiST 

B®Atj4JCA-M 
A'K 83$»reA&Bffi4tilWX4MA 

ti, ©^fjsw^ca^^ra, n&sv&Ttttti&m. 

&91iiETl*r£W£**WBM—■“IW«I £»t 

(Apelles) , 47 (Aetion), S —IH-SP-IJt (Melanthios) 

fO)E^J^BT#T (Nikomachos) -Ir4=i (t5#|]h-4 

B#t-HAW^W^'f*.Rffl&Hf+lii&o ” 

B|lSAip(H7Jf4 (Pacheco, 

1564—1644) “1171A/A 

#«l, «<r&3SfcWMft*«r «»1lf3y&*&#r0lifc 
(teiA 

Wit. &® 4AM AfAAAftkM N'If Bfp A-SMg 

mm “nmxm n zit 

'MA—iifeo ism&ufflffj “J*lfi?B” (genre, fg 
Bft££JS«*) — IH$PWW 

m I ffl «J# WMif it#r W, fP E?& j£l*rft£ A— #, 
EMgi±«ar “*4” emsm 

MM&tm, fflS, (t!li£BSm4STHAffii4M 
tI#o l^^fPlCTK^WS^WSKK*:, SSfiM 
W pT lAtS4W ffi sSc^±4 $1 A# 1 4#fJ 

flmt+iMWBiatt**? (w 

fttiwfet&mT&KTi&itmTwmttimm *w 


^®^«WP4JPihASS4a^!Jili^WSAo 
±-#M. S^W«±WIC7jCA, 

—8£Jgs 

WlfT5M^fP7KSta!W^®ffltifE£ 0 «||7XA» 

—B4WF+A “&j&” «9? )£—ffi'ffifflAT 17 ut 

um^±, 

4 Ri® jAj&ffi M^iR, 

®AiA*A(n—fa 
HlT*WWl0ieJtiMt5fili«^jSCTO (M#fP4S 
4£i®4«lW) , -e-^HSEf, iftAf'MM* 
?£M££t. 

ffl B 0 4 M S JaL il A Hi # M iSp o 

«#?tKA» *:£«:£«, MMXM 

WA, fc»i*T»^ay*HP#^Jto*Miif1fciffl 

Jxlt§, « o' A» (Las Meninas , 4l 1656, S^Jl 

W©l£1W6) #i£—«*S 
B*£*J4 16564, MA#*pgt®lIMI0^ 
figP^IAAItW'fXiH^JMWSB^ltB 

£§#, ^rdflUJEil&Mif (Margarita) £-±fPf44c, 

^74>nJJALa7ffli)§M»(to Sfidfffl&tA'^Si 

^aia#?:Ao a Po m 

• 3,%i* (Camillo 
Massimi) lA&44, SKA, • 

A'frJfXTi^l'A W PI ItB o 
1623 4, 

fl&MJM*#* «tKA» —B, 
IE'6'lgm^4B^Al 1 r(AA4B4m^4^^ • 

(Juan de Fonseca) „ MWityfo ■ ^ ■ FpFi 
4^1^ (Gaspar de Bracamonte) )S 5|5 $1 1# jib B , 
I^JgvftBiyTitfcSiL^ ‘ (Infante don 

Fernando) 41, MfsX.fykfSM^-JskM'&Mo Slffi 

b isi3 ■ 

tt^ESc^wtt^Jift^:—. =^zjs, ^'fWRefct 

(Ferdinand VII) ffi-g: 

Hfc&T&R. 
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n 1620^ 107x81 a* (42x32 ^t) H # #T *1 $ £ , #r & M K « W ft it (Apsley House, The 

Wellington Museum, London) 
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150 


(The Countess of Arundel and Her Train) 

Rft • ifcW ■ (Peter Paul Rubens) 1577 ftift (Siegen) , 1640 A 


m&MMft£<ftJ2&¥%£MM, ffi 1600 ft 

«fij;tAfjo 


mm —frmmitiiA 

M^Eft^ftKJE ■ A?& • (Giovanni Carlo 

Doria) iM^a -ft 

^s,, — 

SltfUUr'S (Chiesa Nuova, 1606—1608) i(j^($#±zj 0 
1608 ft , f&[l]flj^#37^, 

ft, 

tr[, 

0mmzft. mmftAtfi&mmmmfe (vercemm) 
ft— it-fg^iSiciiailiSilio faRA^a^iT^—BM 
ftmwRffiMft, fi mm±— it— js*®, (shr 

ftm, 

&m, haiu^s 


mm^UMWo nAmA 

AflliitSf'J • ftftWl (Dudley Carleton, ftfegl^B 

ft ft- ) SittfMlIi* 

—AdiAAii^a 

[Baidacchino] & m 

A^SjRftmmmmTjk, ha(6ii 


i6l6E$£tf<T3iBBIA 

ft* AffliAAM?? nttlSi^ftABttl (Heavenly 
Temple) Sit 

(&S—W55^) . XHfr^ni* 
^mEXftftMMLm, fcftffiw nfti&ft-m&mg 
AftMftm u nmsi9nmr ftwmmm±-mft 
M-^EIRW^ffio EA, #*»ri£l£RjTAmi: 

a *o, & m t «is ± ■ft m 9 n s ft b a * w it s 

(1629—1635) . IftSJiaMMBftAA 

W«#, RAteRAAftAMig^W (Talbot) HE 

S£ “*fBf§t&4>Air , 3rMjtA(6RAAJ®£B 

*M (Aletheia, #]©£ “US” ) . (6 ft A A 

-«AW#3lf 

A„ 


“Sola 

Virtus Invicta” (J3.'PT Jt^ABfiEJiK) 

# (Norfolk) £RM, 

ISM, /AumATimRteo 

'S.JSS—R-Cio i&ft 1641 ftM 

mB.HMtnti»±—titftT&m— ttt: “wjpusiess 

.IAB, SISIS2. E Affi A, 

«*^ai9fas». m&nftxmmftmb, m 


%kfcft3cAft&o ” 

1620 ft n # $ ffi «J 'If & DA A. ftk ff] M A A M # *. 
1559 (Bruegel) ffiHIKiJ't; HHf#fASc 

“#a” , itbis, «cAmw?t«w 

|f “Post tenebras spero lucem” ('AIfff A V) S' Hi] 

ft AW) S ScASB, SAISIfffnMIffAWJrSm 

RW^tiEo «£OTIS» (1605) —ft 

M$Eo 

itt^h^fllPriA#fiJ— tetfiA'ZAmAZUffim 
—&%u£T i 

(disguised symbolism) @ A, • 
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wmm 



1620#- ©*»© 265x267** (105xl05£t) % J& M £ kb 


Jti£W^lll«?f : S/E (Giovanni itb^h, t 

Amolfini and His Wife, 1434, 
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« § Hi» ( Self-portrait as the Allegory of Painting) 

(Artemisia Gentileschi) 1593 ### 1652 


l®I##Ai53I'.:# z f @ Northamptonshire]) S? 3S # # Hr (Guercino, 

H (Orazio, 1563—1639) #10, 1519—1666) #)$ “Bt-feiJSIJxU#’ (dark manner) 

(1621—1623#) 

*&„ 0 1610 (Earl of Exeter) tk&toRMm (Barberini) 

#|ft (Susannah and the Elders, B^iA A Jt M## Affi 3AA #, 

$5 ffli ftRfi! [Schloss, Pommersfelden]) , ££—# {B 19 ttt£Bfrt3?j3£p A A-KiKfFWf^iSio 1968 #, 

&Affi£P^SmS^ift#Aj£iRo ^#PJ*®MA±iAlwi, (Mi*PJ— 

(Agostino Tassi, 1581/2— “H 

1644 #) a*. 

WA. MM, 1612 #, KilW^ iZM 

[Expulsion of Adam and Eve ] 4"gf #KL# 97 2DJ&SW. ^ffO , (affiMjAAiAMSPAtWABJAfA# 

M)M'J®i^7t;2tM:ffiM^s,^»r^»r ; 5tt(Orestes aw—ifeS^Sffit “?S^AjW#A” 
Sarcophagus, ?? 33^/2 /E'er [Palazzo Giustiniani]) (femme forte) „ # frAA • '4c/];#-# ' (9fW (Don 

iiJStBi# 15 Antonio Ruffo) #JASftA^L 

— (&S^*Rfnffe»8liWJfaA) , ifr£g&ft 

(Judith) ®fq “3WJR3G.icA^i^iKft-#”; 

(Holofemes) A#iHiM#i5n, i£—#!£ “^E^rAlftMsJt#, 

i625#«jg(iiftiB (J£ 1630#, H##AHMft*PJ3P#$l$r, Bfc# 

B#At/tbXAi£A) , n + HSSc (1638—^1641) , M 

*ap^ttJPf@Sfe*0lCPJ®1fi:. nt, W 

T5fc#iW^#)Sift®r^A^. tgiw##* f#rg?fi, 

M£) i AfX@#i>#&'h&i§f, a^ttSrWTO^BieUfc^HWM—tt. fi 

i]g{£, Af'J®J aL# M®i2£ilffi(£#(t&X: : >£J&)# / f3:'f B lS&r|A i£#—A 

##2®#, f£#®T?SIK (Elsheimer, 1579— Affl 1 ®#®sft^r&^PMl&J&fft. £P#$J$r (1634 

1610) ft®#©, #, -fttKIW [Bullen 

it—Reymes] *SjlfcJ¥ttaRJfc2U£B#fiiBiSEW:£: 

JL) >^T5jtt^M#*»JKB. tt 

«IB^J» (Bias) . ffeSESHB^ffePSP#, W* 17 iiifBMitA#» & 

(Marianism) , HltbDt'iiS S ^WtM (S. 1742 #M 1743 #® • ^0^ (De Dominic i) HA# 

mw BSEJMrafc«rMiR5l*. ««J»t 17 ffflUA#WA§P# 

P>f##AH3£ 1614 M 1620 #|'b]^'M^^^ tPBMAifi-#. 

ffcg# ^DSSig^s,. S «Ii*^^)) (1622 iP?£ 

#, db ^ ^ WL iP i& flj 330 S [Buighley House, fBPBI##AH3EW «iffl^» 
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SfTEI* 



«J 1637 #• 96 x 74 M* (38x29 S ^ 4 ^ ft * (The Royal 

Collection, Windsor) 


(nm®s^T*s—•ttt) it—Wo 

• f'J« (Cesare Ripa) * 

1593 ^#^MMSi£M “%£m” (Pittura) 

—iLKzmmfc ■ mm. &—w 
atm “mm” ) , m 

(m* ‘W’JMfrJit*” ) i 


«3ri£ • IB«J» + 

«#cT£&. 
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2A±43-I50iflg#±ft 

^§7 E» (Jupiter and Europa ) 

±4 • (Guido Reni) 1575 AibAf tf-i&JLS., 1624 AAEiAI-TLJt 


lii A II'J X 7E fji u' A A, fife ilE ^ IIA (ft 'ftfeW^CjLfn)) (Lot and his Daughters, 1615— 

’SiMJLAtiAAlik., 1616, fg|$:|l|ic§iAft) (All 

MiS. Rffig 

Mt&A SLMWMftLffi ■ (Denys Calvaert, J2&fe/h^##?J|®0gAT <<IH^>> AiPA^SPWSfc* 1 : 

1540—1619) ^iffl, gf 1593 AffAAfitf^gt g 

(Carracci Acadamy) . 1601—1614^(5], (til A WaEgffifefflW#*. S/gii#I b] ftfefeWAiiA 

«Bf:)fcA AMifr^PA MJ^fifeffllCfns^MiJflA^ft^fii® 

»» Uu«ra) , maam&H'/i • 

(ScipioneBorghese)*^»rtkflJ^H^JT (Casino flfjft. j£—AMiiift 

Rospignosi) (i^Mffli, Mmmmw m& 

-ASii§W)£aci*lSA]lSili«M itffjsffl W^JrfflMWEMAAA^l'fi (EAteSLA 

#WS±flJ» (The Triumph of Bacchus) , [&ME3 JF A W^#^®K75) fP 

(S;AitiHiAWffin&o @«A/EE#4P@: 

1614^, S)gig|II1##&/g3fc;Aj£)gTA, fti^U 9 E» ffi£T&W2L£tfjmgffi A£—. a—ifc, 
EWl^#, fifeflfc&j*/©Ci(Hi£-ftJ£fiP3F^£iBf£W A/fcE#:i£±TJlA3E (King of Tyre) tfjicJL, A 

A*, AfAEJSaAA. 

B4M 1855 A, ■ (Q Rg-A (g (Jacob EMS AAMiAfiT ( “flPittAjCAMitM, bUHt'M 

Burckhardt, 1860 A «*AflJ APA) [TAe «" ) , (tfeggJtb.ft'EWPAASfcT— 

Civilization of the Renaissance in Italy) —AWfA#) flJlSMW±„ AAiAAip-ffiAA/SM, ElSSitfe 

a#W(AA: “ftkS0fWai(til^A®SiaM^ 

—A, fife&fe «W3tA#» .AliSifiMA AISvSB AASITS—(1562 A, &± 

ttt id DA A M. 7C M (Kj iffll A fin o ’ lifc^K (SluiiPnA ISllBlgAlW^fll [Gardner Museum]) „ -fejAAilX, 

OgXtfifeM «(gAAA#» (Massacre of Innocents , SJg® A# BAWBEE 

1616 A, t#?£/gilE3iAf&) MdffSAAP, fifeft A^itfeffiJ&AJfri^A, IwiBtfiPMAS, 

E: .fifeWAAUAA A^Jt:fc—)3$„ ^E^WfiMTil^gfiMisA: 

WSSISSrfffT^liRIAttW^i. (fife) AlfflAi M^AJSM^.&rAttSPSA 

**A£A^fiRAAA:MW£Jil, ^ E«Jg:ftA—&BP#aAA^lft:S«#g 

A.jSJLASiAtt^a (niftffi) *ifeA'i>6SW ift#W S A+BflA WJg£nB£|W|—AAtft*B 

40 AiAJg'teirtK • JJIfkB (Bernard 

Berenson) XftlJtfciftfh “fSClff #5EEXW igftlK (PRDgEA • A&^KfcArt^ABLt 

sA'it ■ sjz, ” ««w^ift) o WEt±ai»a, 

20 mzg&Btmm., sitfEjss:^^ «sfis 

A # jtt 56 A-A -ftt A fill -A zj A A o S /g Al —A M Al 7(1)) (Martyrdom of St Catherine , 1606, 

A E l n J A Jl: ) (■ 11 ■ iSj A ffi 11 )ifc .<i. 7i( |f;ij "(A 0 ((E (‘-'f (fl PBJ fj\ XA A Wi ^ K W $1 'te [Museo Diocesano, 
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ft 1636# !♦)*■ 157X 115M*(62x45^-t) jg X @ (National 

Gallery of Canada, Ottawa) 


Albegna]) tlfeji^lISlilrJWf^cIn ff]M 

/RSff ^ (Duke of Guastalla) ttj 700 ft 

fsm (—xmm ye% 

(Marques of Leganes) , 

• «if ■ BJj ■ m • A±ft 


(Don Diego Felipe de Guzman) , llfc A'S’^JUjiDS 

^f§mw*A»rfti?£*3£ 

817) . 

Sill3F, l9ttt«B^#ePJ^H, 3&ffiP#A 

W S ft ili nJ Kf H # # A W ® A f 0 E to o 
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i50»ia*±ft 

« 4$ ^ U » (Divine Providence ) 

-ft#? • fe3$i4%.JL ■ a, • ftAft ^ (Pietro Berrettini Da Cortona) 1596 ftA-f ftftftJi 1 !, 1669 -44X? 3, 


MStfUfm EiiAB4liftAiAI(cm.s,ASA1ft 
(Urban VIII, 1623—1644^T^'frJ'fco 

“H + Mfi-” (1618—1648) «|'a], tllil 

mmwMv&m.K%mmmmmm, u nss 

®)^B4, vABitg^AK^HiAft^ASo a—SA$# 

+ (1643—1715 ^4S) 

lS£*i6ft 1655 1666^JEffcMtPffl^m!)iF, H 

«, MLilA-fcttt (1655—1667 R 

tPA24£a.« 

*4 A 1612 AH£|5fi!)ilHiM@^ 

B>„ (Marcello) fUAflJH • 

(Giulio Sacchetti) MR.^&lfeSK5 l J ftfeClIf 

*Tf4Xft*rtMftitS!, f4Att«BiaB4*ii^o 
If IB • EARfiJ/E (Maffeo 

Barberini) BPleAffcS^ AiffAtttWJRA (YlilfnliA 

(Sala dei 

palafrenieri) g!cfS “ASI#!l[” (Gran Salon) , 

(Carlo Mademo, 1556—1629) ft R )E A ft! ffi ?& 
A A (Borromini, 1599—1667) lA t# R] T i3 i+T 

a-»$L 

as em/s^m;®—( 1672 ^, a 

(Altieri) jRSft+t&, A 

aftB4MES80 A«SA FAiAPmA4'mi£l>A*$ 
HJ&MI, ft'te'iS^^X^SfcE—^n^PfT! ) 
tua^w, Sitbx^ra^awR 
m&Mm=Fm, a#x«Tffi*M^£: Divina 

Providentia Pontifex Maximus ( f 1 ) 1 X 7c ft A ft) ft i'. /j 

AAffcS) o B^RfiJAft$tf40i«»JttfyW 

'ffWJA#: aid (#c%jgm) 


mem-p®# mmmm 
±mm*km. 

4*igftS)SXiA “#S^r (04|H]5&Afn#isA 
WftMTA) ^teAA^WS^ABfcRjpJJBJB' 

tfcj)D*o (Minerva) , $P 

1640^W^mX)»#M3P#: “ (ifi) ftfflTft 
l¥aiX4^M®, tiir, MIRSWEA 
fflo ” AWKAgPfrlft 

#i£fn AmtA^SiUTEftR fij A iA«. 

R 16 ttt£B 90 ^ftRTAEfc • 

^AS^lKlSiB—#44AftirtA]IBA:gA[HAM<, 

ffija, »fcfttrtW^ft^raAEfcWtt®l^£#?F8l| 

*^*£®JlAffiWT£X®B (#J*L35 97 R) —#M 
—a&ABAif^Atl ('E4S® 
MKfoEA(n) issr-xws, a® A^ftax 
WRftiffl®MAAipi®±tfeM^##ftS)W^^o fi 
ftAS* RA)£*iM«liA “ttlR*” 

±, I^nJS. E^RfiJAMA^iT-^BJEAft 

jdubab, 

MlWMISl-t “Jliffl” MLR, M^A 

®MWWt$i)%iP±i!cA#r 

BRXSWfe#, '(ftfiftAMA^, AUBHitb* 

AM«AXSitA2tAXS{it, AKSA 
*MAt, filiA, A#ffPi& (atfflRSI 

a, fiaa^ffl^B^'S) fpra^*M»a±* 

H'l£$r -i|jtAJii(Mucius ScaevoO^^-JtAAA- 

ItAM, HlfcEPST (Scipio) 

A'AaiS^pMM^Rft (Saguntine) SA, ASjM 

&4T-A A ® Aft A ftfcMtft# flbSM IA<# 

3:A»» M«A'A»W«ttl«3ift3g*&tt, SAM 

mmm%mviT%Lmfc «£®w«» *«-■(&, a 

SMA i5i4^ft^3,#i¥MfimM^R/h 
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1623—1639 # 25x15# (82x49 ##) # 4 £# H #| & t <k t-ff (Gran 

Salone, Palazzo Barberini, Rome) 


*L2¥£il'&WlftSffli. 1656—1657 


^ (FabioChigi) 65I»ITSf, 
JDT— y Mft#rWiEH. 
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150 


{As the Old Sang, the Young Pipe) 

(Jacob Jordaens) 1593 AAf-£#31#, 1678 -TAA A#3i-t 


ttJ^MS^/USAiEA^o i7U±ffl20^^ 
S40AMt, fti)£»T&£#:EW?f/gTrS&tJ*£B 

-^m*!(;5£f-P»fifeiii^f^^:#o 

tttS, JlB 

(Dutch 

House of Orange) —•titWP'^Stt'fttiPJo" 

Mf^Bo 

20 tttfS 60 

sti, 

mmzm, s- 

wsABjm, 

&—wixm®, itfij 1968 

titWffi^'fS^ (Michael Jaffe) . 

f.| ; -» (The Adoration of the Shepherds, 1657, A 1 A 

[North Carolina Museum of 
Art, Raleigh]) , ((^Tf^E W±» (The Four 

Doctors of the Latin Church, A 1640, A jfc* A A W 

[Stonyhurst College, Blackburn]) 

ft it a m k * m w «# s m m m iks» (noi y 

Family Embarked, imMrWt^- RZWfW [Skokloster, 
Sweden]) SSvftBM^^JA, fe 

#t6M, §5*4j£fflg£n, 

I[S» —B, iffiffiMSft 

«watj|&w®»j6a, «**#. £i*«»rJ¥s; 

Ml ffiMXti 15 titffi')£=^»TB« 

(gj®J0rWffi¥2:*SCff]) ^0rT»MA»£ffi 

5l) ^ [Q‘ Ht A (Robert Campin, SKA 1 1406— 
1444) , fttitiP-J-E ((iP'ttiifi&tlS#)’) (Madonna of 
the Firescreen, ft) 1430 A , ft: ¥£ S! I|( 3IA tit) —* 

li'fStffl—fil±i^jpe 


• ffrUSStR (Pieter Bruegel) — 

#, iwmmm it, 

a»aiw»R" (a s 

the old bird sang, so the young one twitters) , P„A> 
atESffiW “W” (piepen[twitter]) ikf^T “®F 
(pijpen) . ii#tlfasftBjKBAM^J@: 

4T, JfeAiflW;, 4pSAn*#®iAA B^At/Hflt 

ihAffl&fitil&B&tJ—A'i®: “B 

(The King Drinks) „ SS'KSMS—A 

(6ti60, 

j& Ipl itit it ft S A ^ GtJ % if B S' ^ tit US 2: 

«g. S(T3 AAf# «A ?7|f) ®t» ( Nieu Liedeken van 

caiioo ) wttit, 

(Infante) 1638 ^fSHSE5F¥BA* 

£4CE»iwa»^ttai:Ji=tew»**a*; • * 

k) . 1635 

B^Aoifriass- 

SiJ£F£t6tJiHBt^Mo 

iR ® VX m B ft W a £ W M -ft at tft a It W It T. 
* «i£^tt» m— 'MR* (1656^, mMZ 
A*W^f£) M, ■ ig# 

(Adam van Noort) fi&SliBfjfSltt-Vt&BIIAfd 

Hi® 1 ® • SEJ^A^ (Archduke Leopold Wilhelm) 

AlM: “'SAttimMffCBA” ( Nil similius 

insano quam ebrius) „ 

SPBAAM 

©*h, w&#imnm&rfz$z, MUtAta#^— 

iSMiil (ft) 1640^, [Schloss 

Charlottenburg]) , ftlAttitilPtinT (Cogita 

mori) AjSSitijo 

{S®, /A«^±W, 







145x218 M* (57x86 ^-t) ± S (National Gallery of Canada. 

Ottawa) 


Ain—# 0 wmant^ssswfi^, «a 

A(J : J A ^i-» (Madonna of the Canon van der Paele, 
ifj#- 0 [Groeninge-museum]) S 


it) (Diirer) «3E^fPMM» (Adam and Eve, 
1507, 
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fe— t^jSiM^^IPRT^i)) (The Encounter of St Leo the Great and 
Atti!a) 


S'-ffitUik-l’ ■ (Alessandro Algardi) 1598 X-tl - 1654 ■4-4“T 'W 


MKlim 
(c onven ti) m 

zm&MMA tii. 

3f, MAtmilL 1625^, MS'J^S,, M 

Sit 

igflj 1644^5) , 

®3fe^js;o psr^jinia— 

(Ludovisi) M#4$, & 

^*w^inam*Wiir«*Sio 

(Domenichino, 1581— 

1641) , 

BPSIf3R£t®T(San Silverstro al 
Quirinale) (Bandini Chapel) I 1 ((S 

4: fif 64 40 32.» (5f Mary Magdalene ) 40 « ft 

3S±S^J®» {St John the Evangelist) 

1629 

Btjgw/i+^M, w&imxfHRSis^si 

W?#/E3E#Ji#^Jt?li3lfto (Chiesa 

Nuova) HfiEftfiJttlJiFzs (Oratorian Fathers) S§§ 

HftimftJfEiWfctKA&AiW ((SI^J# • rt*l» 
(St PhilipNeri) (1636—1638) „ S 

A&l£it^S WM±j}, Dj*E3fc4F, IMWM; flh* 
W*M*JF, lEXM£S#n£-*8OTM45±, 15 

ii—£7>J8cJ*#*&XfR- 
«£®Mj£S!3eafc£—'MKlBMMm. SA'S# 

s&Z'p&ihmmj&MLtt F4XiPifiitx{£MK4& 

;&&&*!. Mfj#■ 

M±tk M, 

3Z.4rE&5£2A4#fi« 4&SEAtliWllljifc#**£ 

igiS+lfl: (1644—1655 4pM|'S]fflteffc*) Mffil'S] 


is$$. g 1626 XIX AdSft4F#?M$'JM®#A 

Bsa^76452 ¥*Ai*J§^ft£WiSifcWafc*. 

gflaWHOTW 

SMXfwfe IS o 

mm d 642 ^jffiitt) *&i&»w& 3 E&—**£, 

££h, 8l5|0fcSf£ftti*gH&EWX* W-Ut^gBi o 
ACiaaa, 

SSSi&M, I 1 ** 1646 *f%tAMT%&+n 

w.m Am&ffimmttii, &— 

£3,± 0 H^iniaiAiRfiJ$0lt^^MSfB]rt^oJig 
fH&J&S, HitMfeSE—XfrSftfJ&iX: 
^A^fni3Z^^^TS»,SiMaiAS04MS^T. 
a#a«Wy¥iS*AM1?iJ, fa Wifi [MI #1 

laniMatm, mm., 

®I#40S«^, 

sijpsrjtfjf^x^-^aiwi^, >ti»SAo 

Anm (smii)# 

44 ttftmztt «{6&¥» [Abraham]) lA 

smmm. (vmKMmvjiimTMM'mgmM 

[Ludovisi] -&X iJ «B^A» [Gau/] 3jS«B&lflO . 

40 «M4ij* • Fi4'j» —if, uG. mmmft 

a® a m 

-^m^4ots^+^3a, 

|a)04XfraT* 
ffift:40tt;?6, BPISSihAJi'KWA^llffil 
mft-tfijt&jfc. 

it, nHlBSffeJR5Afl(®W^iH. lit 

*h S/baiMM, MXAD^So 
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# 1646—1653 # 8x5* (28 xl6£X.6£t) 3? 4 £#1*1 £&#*&£ (StPeter's 

Basilica, Rome) 
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£*±45-H77£*A±lft 150«g|*±ffc 

» (Daedalus and Icarus) 

44.# • S--ff*f (Pieter Thys) 1624 1677 


m&m —*kn mu ft mm m ? »»ms t *a»T«)?ia (impasto) 

(Archducal) fP ft ^ 'te £ ^ W # Mo M ” ft £§ fctt «»T «M. 

1754 ^(Descamps) 3*74(4, A tB PR A » (Madonna and Child with Donors, (4j 

.1655—1660, (St. 

(411—"fiffiA&tliS Benigne, Arc-et-Senans]) t f»(HjA'8ifP / EP'-|^?&#T 

itlfiP. fe3£ieJBfnBPUE#!JS;2j" o fB ZJsttULI* llPI-ti#, 

fiM» (Virgin appearing to St. 

iosjaniit, K A ii A it 44 AAo l£# , '$rJr£i William of Aquitaine , ^ 1655—1660, M^CztAI# 
;£.f¥ S¥j4£rb B» (Toilet of Bathsheba , #JtS [Koninklijk Museum voor Schone Kunsten]) ')' 

^ 1650, MfcMifWfJilTfttt [Shipley Art **f— 

Gallery, Gateshead]) fg££T AIEi^EPH cqJlflfi)# B (Martyrdom of St. Benedict , 

—(B^tli^iDS) (ftflfJS, £41652, i! H A ft [Musees Royaux des Beaux- 

iSCofiitr^BJAwit^^, Arts]) *, 

iMfif'L ®±ES4#ijaZ (Uriah) $ffc, 

£#, *:E£ifc4*JaE«JE WAWfflftl. 

&m%o ^I£Wgff»^T±f- TS±#itffe «T^£WiittBI$T*1Ii#fiEffS4h 
5Fn&±BJIr£M®E : ?3fc$r. BIIA^WasaMSP^IEItt^Wft. &itSB “A 

!£B5)Hf')£ (prolepsis) tiitTift't-Entt;# (4£TKfl4[4l (i£t!l4';*lii)£IK(&(l4J4 1 f&) , 

b mm&m «?tiisw^:^^» &i£±#mgtaMz 

ttvSKXo ®cfftBift-felf^04is] ojfgft 1655 ^ 

<<&»#rfn#H?&»r>> $ 1660^(^1. 

{0 ft (Earl Spencer) £&** (Althorp) 1742^ (AJtE#fP 

MW^iWU:, 1831^, ATM, $kWM %T 

i¥i6^&^»TS£A “B£Ufta«Wlft»:2:—. £&gBfnJL^#HA£»H£i+T®S#o ft!88J#r*ft 

*»***£:* W JL?ns»W»t«^5*APBAiS, tilTSAWifiitii 

ftftlEffiT o ifiBto!0JWH|S—JHfc&SI 20tHr«B 18iaE*H,«»-^»»r^iPf^»#I^Hr*P0fia«a. 

(Wl'aJilfcB^T^ffe^^it^^^-ffi^S [Frank , $c3§$J#rfP#-fA& 

Wood], AflO ; (0.41:, 3 Sir Hi V- frt) iS? ^ IE 4! A IS iA ifi iStM't'IsIifiS&o 

M?£i(5£MfFiSi17 (Georges 

®£P4Sj£MfftB04f&rl!4B4lB]o Sandys) ^it: fBftiliPS 

i98i^, a* 41 aa®*, #&*ni»*wnr»;2:A.[BiJtA&sw 

±o . mvAmmmm,—$ixtm 

¥t. 
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mra* ej&aw#! 



Gallery of Ontario, Toronto) 


(*$J#T' [Horace Walpole] 


W-MfrWr&T, )tati^£±WtiIi, & 
#S»r» BM.IEIK^iH't*»«. fS^'lfT^, *£!£ 
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£*±=8 —150 


« » (Cathedra Petri) 

ftQ# / fki£. ■ 5] 1LJ& (Gianlorenzo Bernini) 1598 1680 AX'f '¥ % 




MM. mMRU&rt 


M/EiBSfS-fliiSfc 

« psj iS ^ fn ii Wil)) (Apollo and Daphne , 1622— 
1625) «AIE» (flaw'd, 1623 ^, 

WM=F9mMM‘&* ft) . 

(Goliath) . 

*3K±, 

AX1tXB/EE^ • AMMitili, BX^i&SSg 

JS!$r (Polyphemus) [^(IJUjiiSKilZ (Galatea) 


-^ajg»w®#SB*EWM«i^riB3E^. 1682 

X, ^flJH ■ EXifil? X (Filippo Baldinucci) 

“1608 X, BIEB 

* 1506 X, 

^SfMitTSSSiil, JdSigSlt, «£+ 
^MfnxiiM i546^^*AJFga*^^tfs 

frfjo 1605 X, • Bj^gXi^r (Carlo Mademo) 

^^AJSfsin—A$E-fec£K)i^XI£o SiftWEEX 
“i&—A»&£iU3fc.—XlStttX 

fc^JK'fra. ” tktfRG 10 & 

MM/E/Et«S: “W, ISMSPAAsfcifT! ” 

1623 X, S,^/E- B X JH f'J M (Maffeo 
Barberini) J5£AI£M- s =lXlffA'ttto ^M^lRjiUEIE 

1614 4p, MXJ&tEXTo 

xjpmwsis, *--£«* 

(1624—1633) , SffcAMEMfflgt 


A»fr&t«4|aMtti. ttXMK S 9i»r±lT AM 

Ainffltase 


tlTIIEW, 


XX 


Xf5M” sASXISIJ&XWiEAX 

*0i&M «M#SJX» , MJH/E/EX 1657 
1666 ^A^S3E.J65lilAX1tt^''B (Chigi) 6'JX 


«J 


ctsy ismz, 

Xf!tft##JAA^Ai^AA-RAA 
»{-feARtM^« : ^#^**XX) o 






%, , HMiUEXAnAAMM 


XA®ffln¥JX„ 

WX±Afi£SlB]X^MX(£fn/hX^M 
(KjAAR SPlAA^i®, — 3£^ISA*f0A£fel4:A 

#t„ fltMfSgEfl®, *M3W*fclS«, SAitX 

#j#^t#iiui®#a». m, *&, 

XinfrJX#^ 
-esx (un 


bel composto) „ 

&#»'&(*»» SW«SL**S. (SM)E/E0r 
SUsM^iX Jftllr&lJAX'OfiX^iE, f£rX&(j lit ft 

4ftf±I 

#+#*#, M*MSB;*rEMtt±WMia 

Ml®, 

*£H&, ®#AAfffIAlil. ffi*lS3tJMifc 
gut—^—ft 
*—3tAS«[»ttS^*Slt^lRAIRWtt^mil[3» 
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1657—1666#- *«#*&£ (St Peter's Basilica, Rome) 


mwi.%i&]£&y£m,: san® s^wip 

— xw^R&zj&jytn. jumm — 


Mm g rTurn . 
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» (Spring [Adam and Eve in Paradise] ) 

JL'i'-iiM • -tlt-ik (Nicolas Poussin) 1594 Ai'f (Les Andelys) , 1665 % 


s-wa® w-®awm#b m x fftJH m « a# 

xaw -# bt £, m%m$Lm¥-mmxMm^m, 

H*t3S ««iH» XMWiSAMAScAfiJi^A^SL 

/B • • BiSjilr (Giovanni Battista Marino) 

ba/usb (^ 1623, ®$?sscs4$t&) , a« 

H6BX, 

®W«gBM«#£®»r (Acis) JsftiMAS,, ffli 

(eas 

SAMiSffi) W^s««c«#. 

16241M§*M4#SSA 

Mra»»681f»f» • E^WfiJMW^ift. 1628 
¥, ±**flb#]RPJTttA#*WS«flMRaS*tti 

XfEo «Xf?Ji 2£ 3, $f ?6j j|[ » (The Martyrdom of 
St Erasmus, 1628, 5£#pq jt*f&) AXASlHW 

nTf&SHA^A^iHSMlftA® <»« 
tbrtJttMWii. iilBf^aWlitlE3£«+^*til. # 

£, i*®—WAMMAIflA Jtm, feffnifl 
«WM». MM, &«BSM£P5.n|(jm#: ^j&B 
ffc£J§, as^^fg ^*a«J (Si fBj 

ttt, E^jajpJ®tlE*ftK*^ISWW»'&J&Ma 

(modeiio, 

## w / j > iib , mx&mmmxm) . 

jar^ffcAaif^ft. £+KW^Bi£<riH:^B. 
MM, 1630 J#AA, 

iS, «I0^» ^tUXst®(^-Ai^fr5 / J'‘SlfESio iffl^ 
*»M®^SE^JJlfiJMW4SiB'i-AMM ■ i£ 

^Jn • i&'fS: (Cassiano dal Pozzo) , ftfe-dUi: 

§£#, #B^B1MTE+^SW^», ffeMIbB 


It1640 1642 X 

mb eh, 

AXi£f@H[§ (Richelieu) —4H —'MtftXTM 

Si (ELMPy?-'^) , iEAMP^zs (Jesuits) 6 (|YfT 

—iffi^ftsM^isB, #AXAA6tlfE 

W*ME»£A3ifeffiWfB;*7. toft, BtH&SPJ 

— mn- masks*® 

A. 

AiMSB, @ X 

mm^mxm^X) , $n 1648^MWflMB an 

SDliMfttli (Phocion) W®C#A±M 

HSWiffi 1 , -% “3i£tA” MS: (SftJAfll'X# 
®jS„ I7«e50fftfl, ^ftMM^&AAAT 

^b, 'ftfea&'&JfEzkti, 

fS^lTftg 

M X ff? 'X pp ((P3 A)) (The Four Seasons) „ 1655 

¥, asBf^as£i»s+ra)»?c, -bcdim «s 

@» AXUMMSB: «#A (A^MWB^fn* 

$£) » , «HA (IMfWeRWJff) » (Summer [Ruth 
andBoaz ]) , «fAX (®SWW) » (Autumn [The 
Grapes of Canaan]) fd «AA (AAA) )) (Winter 
[The Deluge]) , Ail! AMSIXTBSAnEJIt Affl 

«#A» —BM, IHfeMTJUi* 

fnAAM-#, 3ESfP* 
MMffilffiltSAPft—AAASAMA igi&±.i£ 

iAAJlSPJ*SWBWS.J)2 0 *Mf 1 ^“l , S«”: 
*tM£fMSi§B “If” “Mttj*0” 
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MSsm 



—(a®, 

ni«ies (n 

bb) m 

PJW«W±^SJ^fnEA—#„ 


tttW'v£B, mfft»mm.%iw 

&, ftffil, IlPJ 19tftffiffeMffifEGJflsWMaR 
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i5oing*±^ 

(Coast View with the Embarkation 

of Carlo and Ubaido) 

• /&#- (Claude Lorraine, PpAAMl • [Claude Gellee]) 1600 (Chamagne) , 1682 rT 8> 


$P#)B® • (Kenneth Clark) ffim, 

«m@l -m (Joshua 
Reynolds) ^ 

^r*—+SS5f*T. 

3£#|g 13 JeW, 

aea«i® 

1612^*H»*Rfc1#*®SEiffllti£3Mr. M*. 

3t%BaSm£TW^WM, W&MHW&mMJZft 

Jiro£-^&8T (Goffredo Wals) HT. 1625—1626 
5£^^iM0^W±t(Nancy) 

® 1627 

R&TM?§aiIi (KSMftitAWaM 

(Campagna) (Fj^tffiMTFo 

(^N - , Mr«tfe 

m.m i9 m^^t) , mn 

Stg&iBB, MSB “5ftfgffeiURftJ S 

fclJStBjlB*" . SrJli, 

“i5i+” iUJfeWo AUfift’gJSA#, 

^ne«Twee#;--N£j?& «^aj^s» (7iw 

Flight to Egypt , 1605, £? ‘h A M'IF— 

Atil [Galleria Doria-Pamphili]) —'ili't'in'fi'JM “3S 

*Mb" HdftBftSt. 3!S5r«M«lB—»*a0^0 

fiSESSrBBB^isUXSJBitWitWX*. •& 

JPWAafcW&MfEJUr 

(Theocritus) W- 

AMWrA» ( Aeneid) 4U1-AtiA, 

m-nmtkm t+*«■*&» 

iB [Dido] 


m (Latium) ^jgr#, 

bn 4^a@Pi W Ms (ft Wi(* : iK;* : ^Tle, 

Wi8tAtf]£^H**«£*;*Wia 

jSCftSi*. 1480^, «3*ffc*e»rttjaffl±.St#£ 
4'AltAifr • A ill! iti (Cristoforo Landino) AM «M 
- -j/]' A A 1 ! AT§ A)) (Camaldulensian Dialogues) 1 1 1 

ag, &#msiB!t!AsiJB^Wi®Afj)RW «£« 

#r*B» M. MMW “i£M#r*S” i&WlTFf, 

#P ((^^Ml^SMIWMiMMIS)) {View of Carthage 
with Dido and Aeneas , 1675, A ill rf i" A* A A tS 
[Kunsthalle]) , (<M$ffMJc]S$r Mttfg)) (Ascanius 
and the Stag, 1682, [Ashmolean 

Museum]) , 

at*—^jsstBie, to*®* n Miiiw 

BBH#S. 

£$f«£M,ft;fc*mAJ|f* (Tasso) M 16 
SiC M IP 5& fit ?$•» (Gerusalemme 

Deliverata) A'iSPXi^LnPSti#iKf(I£f£Af ll3E. 

BfttiP—a##K±[Sir 

Walter Scott] 31if#) „ TSWiiT%—#( 

A^Sjlifcffilfti&flt, ilkfftMiMI. %mTi% 
ip««, rnit , * 

iftiffl (A/fS^F 

(Prince Falconieri) Fifll'JfM 

t-±JH) *> 5£3?36 

t-wrfc m.mfcg (Rmaido) 

M^CMPBJAiiS (Armida) ^\\¥$3\^i&§h (Fortunate 
Isles) iftfio A“g 

-S|E^fR^fi)£!nF[®rffi-F^fc® (Ascalone) -i&ii 

\ZZJS (J*l*!W*iIi®^1M^*) , 

mm* 

?t-® (^iw]iasfl : A^*tP.i#®a-F^fP4E^, 
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$7 1667 if- mipy&® 93x 138 M* (37X54 ^^j-) ft (Art Gallery of Ontario, Toronto) 


<s*aw*wAsiJS^Jsa&jg-^**i*4wif *). 

**W56rS»iilW*, Wt IMA*®, 

&SA««*/JMa*irwws(BiMifii0*ai. as 
^3Sf«*a5AWftl#2:—. 


ni^OT 18 ^ (English 

Picturesque tradition) , a# f(?0ttht‘f SC . HI5uift 

HW^as^ff^rfra, (wnson) 

(Turner) #2**»5S9T&##SEW15"a. 
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2*±4!-ffi7r2*5fe±ltt 150 11 &m±Vt 


« M. EPJ^'frFmili'M (Portrait of Lady Charlott 
Fitzroy with Her Indian Page) 

-li.4?- ■ '3N 1 ] (Peter Lely) 1618 (Soest) , 1680 


mmoyktEms, • m■ » 

M (VanderFaes) IRfkM'ii# | -((n, fife 

MSMi? “IndeLelye” (W£r®)IfcT« 

• mm ■ m ■ *&*€& (Frans 
Peters de Grebber, 1573—1649) (Haarlem) 

#B, (1642—1648) ffeX»?£JK 

3tM1t£J5%;mm&±mW&)£&f!frW3l, I^RSIJT 
ffcSfc. 

mm, mm 

fit” . 

nia:«B5o^ft, m 

am , ba , a-jxi 

tetEmgftsi'pm&Jci&, 

Hi « 3? #| )E {0 f lj • 0 ISUtE» (Henry Sidney, 

Earl of Romney, *0 1650, WWtfrM 0 

[Penshurst Place, Kent]) , iHi'f 3 AWtl^^aM'WRi Bl 

JWhWfrWIRSo 

g 1660 @f'J— 

»&^HJfi-B0-&0BliC, £—i¥WWfl?fliiT, fib 
6'Jf£TA:i:P0NHtB, #, fib-til 

ritifc—££gBSE. *«®ilWfib9l0T2£a*t£ 

BttBWfm. a-ftstiLiijft^»T • %(mm± 

(Sir Thomas Lawrence, 1767—1830) Bf-fA'ffcM'f? 

mmnmmmm^s>^, vtm, 
fam-tfmwttit, mM&mAA&m-»m (A nne 

Hyde) Sft'fi l Jf^(l0 + | l I B ((ifi.i3?HA[¥l» (Windsor 

Beauties ) - mmMOiLE.'N'WiS.fc'E (Whitehall 

Palace, *0 1662—1665, Wiffidk) -IEteA^SSA 


n^wsm, Mi£G0At1tilMtt*P. 
aii6iitB-^@flJ 17 tttffl5O^ftl)0fffnr—IpgJLM 


m, 

1672 ^, flr*iJ3£MSe®*EfcJf£Ti*«B, B 
A AA^f8£\ 

All AAEEfX • ^f!j0N^f (Babara Villiers) ^P^ 

irns&ta-^ix iojpm®* 

• :£ r 'ff ^ (Edward Henry Lee) If it iT ft# „ fib 

i677 ^^ffT(iiA, msmstmzimmfcm 

(Lichfield) fa®, JC»#/hMj«3ffBR*cA. 

—A#fh ASHA^Hh (^®g#fflHA5fcif«i 
#BM'lf) , WSEPS#So fib&JC»«r/Nfl#Lt 
—#i£W, ittEMIEIT 
EPSo ^tBftbigH^JJt^DgTpAStMTPBfMB 

m 1 (Ariadne) ASM*#, ftbH ABJtHfgfl 

Hitt, ?S#M3Z.fPii*0, 
mt&mmm&wmm&ji&m)) (Triumph 

of Bacchus and Ariadne) , A'ESftjl: AH 

^@£0011 • (Ranuccio Farnese) -g 

(Margherita Aldobrandini) P0(l§ ; fL®Sft'fi l Jf^P0, 

rrff 1647 

-L-LiMMWzMH&MWi • f&SW (Louis Grabu) P0ffc 
fij (Ariane, ou le 

Manage de Bacchus ) 0 

mm, MA/IAA 

A«fi. ^AMIMi^SWSfE, 
ff&#S2®M/j^f!efnieiWf$7. ea;»t— am 

* w& 

■ MW (Cesare Ripa) & 1593 0PP0 10ItBMB-AfS 
*^TAf#Hfif&0A'^-l l ,B: (Divine Grace) &0fb#, 

aw#: 
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SfTEIS 



1672 m^rkm 127 X 102 Jf* (50 x 40 ^-+) «J Jfc 4ft Tj7 H * ft (City Art Gallery, 
York) 


ess#rMiHfr, KMMMAmm*, titiftfii 
VAMWi* &fe±tfe 


S *J MSfE * HI T 16 tit iS-¥-#! ^ ;£ IS 
*• ffl?U*FW —«&H (ac^^S^^CSPji 

[Devonshire Collection, Chatsworth]) 0 S ^lj ® 
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ng ■ff |e 



150 id 

$=T±#Jl!til.EtM:>> {King William III on Horseback ) 

3C#>'8‘ • 3ft (Godfrey Kneller) 1646 :t A&M A (Lobeck) , 1723 J lTd (Whiton) 


(Leyden) A^iftlH, 
i7M60^ft, rtMPJ 

(Ferdinand Bol, 1616—1680) , jgjfc 

Xj£Affc®&3*AW^£., 1666 M, 1&AF*1®W 

(German 

Elector, *«#*) 

ftk #■ flx PJ j' # A d£ A'A M f EtU (Wurzburg 
Prince-Bishop) ftl H 0 M (Mainz) 'fpE W 

W (sJj ' ^ PJ iSf • /') ■ (Johann Philipp von 

Schonbom) W?^®, W Ifc (1666, *ftjl 

s) wamw «^g» “wmst m 

iAS 1 1 1 )) (The Dismissal of Hagar, W 1670 ft, 

1672 M, ftMUfcfPUUg 

(Carlo Maratta, 1625—1713) 

AH#!. 1676 J&j*7^±t!lg 

)□ fiS; 0 A ^ HH iffli ±e W M Is —£ £ h IS £ A ^. 

{BS£^PJ—+¥WBftS)ffi, 0® 
wsKAjearfliiwSMttfttifr® 
ft, ®M0ffeS5:$c—tic—ttsMBiB#. 1688 ^ 
OStiti—ttMWTIilfi) , J&H 
HMMMz:M0flti£SW^®A o 1691 
0®%Mfr£3&PS—WSJfciffltfc, &¥®i=ru. 1699 

a—t&Bd-»E3lttSMIf*ffi±T. 1715 3ft 

0®;&&iis *i^s, g *sMwa)its 

thfflflS, ^t&ttft®M»3t;Al5£#P£, 9S' (Het 
Loo Palace) W fi IS ffli @ ftfe W IS AWSW^ffliW 

*#^§ya, 


(Hampton Court Palace) A ft/ft ( A Ifflj m 1 M ill ft 

mtkn. 

fP—l|@3?3r «I(p5'1?SJJ» ( Adventus , i&iSIll/Sr 

xsb*i*£w**. 

&M0#$/;£#2BJ3&#r (Ceres) 

(Flora) £1 

±A, fn/hAffi, SfijpJ- 

®W*#J»R«WjEjS^#|SW(f«rl|laE (Astraea) , 

MJilMW—ft^filWili®*, — ffi/h 

±I^fiS#t# “0isM 

A” W <(tm» (Eclogue) MW—^iS: “ffefl! 

(Saturn) M'feZ 1TW “JMfcBtft" it® 

(Astraea) 01/3. £*& 
»• fifeAfflfPM, IE Xm&- 

W “*<fe8*ft" o ® 

(«aa»f»^«*#»wair) a&a® 

fP-fUt, &^A#£Ftt»*£#£WtfcT#KI 

ftltig (Garamantae, —'MMNnP^r) fPEPiS^At'” « 

saitsisf^i—ttw^e 

*m?6, UaiUAMfafr^, i679MlSiia “M 

ffl^3£fd W” (Treaty of Ryswick) M-gSH^ 

J^SS^TfUM, m^fdAlEo 

1688 ^ * ft lg 

(Torbay) WSP®)5®S?S# 
Mia® (Neptune, Wig't'^WS:^#) , A#fl. 

(Triton, fOSAWlilH, 

ihA«®aat« «3£®iB» MffiiiA#l7jc)5M^* 

rt®W?f#^Mfflf(i 1701 ^WSM^IXIZ 
SSlftffl. ®*“Bf An”. 
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# 17004 18^*0 103x91 M* (41 x36£ + ) (Het Loo Palace, Apeldoom) 


sm. (BPtrximwBMM&mm) 15 

w*#« 


iOJxl-^j 17 ttt*B 90 
1679 ^, 
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z; 7R±4?—'so 



1500—1700 ^ !£!!? • (PaulTaylar) 

S?$5 15 -tirfe^b^PEfciHl^s, T -fe • /L • 3t&, ? #" ft • /L • •& + ^5 (Rogier van der 

Weyden) A»fi>T ■ (Martin Schongauer, -?■'?■ 1491 -^-) Till AAX A-AA JlsLiAti 


ftlifcfitli • liAft (Gerard David, 

^^1523 ^) , ■H-JKaHft4b*P®:ifHfiaw^iii# 

tfc, • Si!) (Albrecht Durer) ■ 

jt^^F (Jan Gossaert) tfc, 

iAAjAAM^f^EAi:^, AfJX 

fifelHiAA/. iSAf'JXAIIS'J^Bt^itift-^-ARX. 
^PiitiftXA^, 

SSiUMo ^0t, 

HlittXAlCi^ISlMx* AXAW*fft!&sftX£A7 

tr. 

^**A®MSjA:ltgPMXA;X*-ffi 

it mm 
mm* 



(Aelbert Cuyp) ft «£ lilt ##i*t:f:» 
( V7ew of Dordrecht) , ^7 1655— 1660 



Eft&$4#r • (Bartholomieus Spranger) #j «# 

(Salmacis and Hermaphrodite , 
1582) , ^MMTW^Io 


x*tc” j^sm^ht, x«b«^NA*m, 

&{frifc&MfcSAf&lfc«@>*. ffiSWAl'B], 'XA 
HIDrA— 
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ms* dtsp&sim 



((5-#, IB 19 )) (Virgin and Child with 

Saints and Donor , ^ 1510) , ffc&H • jg,#, 

twills' —(A 


/AA,#MJn, (Frans Floris) 4§AM 

tB, ftMUAAMfS 

ScS^^^FAilSW^AfiJiffliJxl^^M^o KIiJ 17 
tftfflto, *A»r, ?£Dt^ (van Dyck) fB^)Wr 
(Jordaens) ^ZA^AHiEyf&flj£v|tW 

P^gAiaiJRl6tj^M» JMPBItWiliJfc—. _iilBjgT&#M 

f#, 

# a #r a as m 0 t ft m m m * a $ ?& % m m a f y m 

Mn&**jg—at. mm& 

B W&, #B MS B (landscape), Mf§B fP B (still 

life) jf mmn. wab Rmmta', mmzx 

#3iA«, wtMmr \&mz, AAfBUtaM 

BXtttMHT, Ain^gA'AiJBAApcifiio fl®, 

«MAt, a® “&i?3sar zmunm 

a, . &#& 

AAtfAfS, HAMSB, W£B 

fBiftlBg 

*n$!fe=**»r. All, IcAfiJfPffilliA^ll, MMi* 


fipo f£fHAAP^^I^PB^iAS^cM&tisA'KlSW,, tASfc 
A/A0^ai^Bjy'SfnwA?m„ #tiBMi^i®AA 

±tSt^frWflJfilSI£=l# (Brabant) ±ftK, gtJIAn^K 

W#®, til 

AH sti A® W„ 

1500—1700 A AH, 

tb*, 

AtitlStttJ'MJiJitij 

±mKMS.M^}JL, jAAM^JlAAKAAi^iT 

SifeW®A±, (Gerard 

David) «£$:, «XB#» Affi# • m ■ 

mm (Pieter de Hooch) 



(TheMilkmaid , «7 1658—1660) , &• 
(Jan Vermeer) #, ^ “M#®” 
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I50ipgg*±^ 


«» (St Barbara) 

%-fc9_ ■ JET] j&AIA- (Tilman Riemenschneider) #•) 1460 (Heiligenstadt) , 1531 


Sfe*ift, ftw^KSIT i2ttffleH3feWdK«P»:iW 

WM* “JCZMX” «i«t, «Af'J 
msm*9m&&4tVLAmzt, m-m, Afrm 

mmjs 

a, /AM?i®TAfnw«'i»f 0 *^o j&m, 

121 tttB5ic, #jnaawaiF«rit:*:«a*iaM* 

siJTi3tar«a, 

a;sij i6tttiatf+^¥, 

atMtWIMa 
wiHMWifP, iwiB^xj®®wA, 

wir. w-^mm 

wmgZT, iimsfin. HF«rS:^aww« 
mtnm, 

ft 16 • l£ • W (Karel van 

Mander) “*±itif§65M, $P 

*«»*3ft*apa" o ®0JM, Sfc&jftAfiJS®^ 

(anit*t 

*. nfewa^A, >*«. 

tb^rm, « 


tub® (^w) «e 

TB$H, SimaHK, 

A, AMfA«*ii. Jnaflli«*aA«f^ 
ifc&t, A48HKT AJB TSW AflR«® SB 

if, flfe^a®^raN-ftW)»asG»#ffl®A«w 

±*W«30»«Wft11f;iM*K»l. fisicWS 
ftttftRttRr#-«®£A®, i*IES«ii!c#» 

ft*5 wxfflwtA«»^wi!ka , %&& 

tewnaffcflw*—wan, 

MAtt. IE$Pl¥£M2;A*f I &-#, ini^iW 

^kma 

a**j?waA»ai^«[aig 
fits, ammjMM&jsww#, sittM* 

mmftw*?: sAihA(n^#^wnsts^o 

*#, sfy(siAM®f 

hjh^hk 

A*t„ W-&, if 

xt^Atui^ittiisjiiaii^flsA^*, 'BinaA 

-^itb®^, mmmfc 

»»*AWE:fcfttttt*MWISftfnftM0rT 
ff, A^* 1530^±.Jg, M^blHWHiW-# 
£527|y&5£Wfl5*—**i6. 
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HE* dtSPKzW 









^ 1510—1520 ^ it 132 J[ ^ (52 

^4) 3E {f :£ 1$ # t# (Bayerisches 

Nationalmuseum, Munich) 
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150 

« U !j \%.» ( Self-portrait) 

psT^f-sfr# • A#; (Albrecht Diirer) 1471 1528 


wastage, 

BRi5. ti zmstcM, ft&mmmmmy-jiA, 

ifcAMtbo 

-^MB^au—gt„ 

mw' . 

/LB iJ MW., AEM/LfiB^, #P 

mfoRwmt ■ fas, 

(Kficfc- Wt^tAWtJS [Erwin 
Panofsky] ) SS§SiJS[^JiAISSpn0^S^Sfiiil 5|&frtj 

im»;So m, 

3fcSJ—JffiJgffittiSMWJI, ffl® 

*jtb, 

si, aM-^»fW 2 AmW: 

jaflfigBfi^ 

g;Ao «?&»JAfB 

^ftl'Jja—*, {S*flEr*#*iRM, SIBM7 
EfciWJSl&Sfc-fcM—JRSJ&3?, it*&3MifS+A£ 

mm, 

RiS®. *hi &«&**«. ^'aiAAPM^SB, 

asiiw^gA. 

*1tt£®3HISIfcai 
, ^p^^N-^rAig 

^ffltpjBisssi^w-e, fa 

ftM. fifafniS^M?FPJ 0 

mi&„ ffeW#IRW*&*ltete*£#i&J£. i6ift 


MU\, ~t £H 45 Bp : irPf) «MMA» ( landsknechten) 

4», ^t/W®6S'J¥'Sfnfe#fPil;A)(fEA#S, fflfcfc 
2T, Sl)W^JiKPJMf#ffl^m*o IBIBIIP®^"! 

• *&f£A (Urs Graf, # 
JAL3I 166—167 H) M**o ISOO^M/sgKMM 

SffigBIt^itMf^, ffcfn^WMfcl. a* 

B Affift w- 

^iwjta^WiasAiaji:—iPiSBft (fg^t^ia#^ 
it: “*jlIfSB(S^Bfl!l. 

i&r^s## • **r ) „ jl¥b 

BMf^M, itsRflF*R£, UMt&mxhVUiLntnm 
^FSP-aWffio fife&WJi:^—@ 

@ BMB^PAr^M^MTES BPf)7K¥o 

fip $ ia fi n ft s ^ t a ^ s m pu *■ m w m, 
flhwawfi^**Ta^SBWftisfWft. 

jxi±»ni(ijTfaw— $Lo mtnmm -mm (#e 

^ 84—85 k) %%mn o -^aaifit&aascwK 
ffe»g^H£*iC7FBW*, A«]^a]±tfe^*cAf'J 
7U*f#kA £ BfN& +, MTFMMAf'MfSMA^ 
M±S/g^J*U£MflM a n4» (Mi^, #Etg 
162—163 K) , *&ttffl#JS.&M3fcia±A**, 
(in»M, #JALH 170—171 H) . 
iPifc—*, AliW^fflHtt^riP^#^ • AL • 

(Rogier van der Weyden) PtlMnn, faf^fl^fvnl^fe, 

A«{*Miin«2S, ja^s«jAoj»®«**± 

*flWIAAafe±.At 
®A—Mffi 
f»BTPA^5iJS»?±Mcffpfj©^» fa«)#S;til 
DnMIBJKtiia, #— 

#0 O MM, iaSgMiAM^ALf^aift^A^fA 
n a 0 »f^Wi5it, iaS-^M^MUSffll'aJWti 
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HE* 



1498 # mfom 52x41 a* (20xl6^-f) 4H£#&#ttfttt (Prado, Madrid) 
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150«g#±f^ 

«lb /El# {St Anthony Abbot Assaulted by 

Demons ) 

%*?.#. • (Matthias Grunewald) ^-f 1475/80 A-f WAX® (? ) , 1528 A-f A”4A (Halle) 


stT&IIiliM##?&Cl£n£»4A fi/LM 

3zix%i, 

(Gothardt) (Nithart) , iSW'f'iiR 

filH* 

m, 

mm 19 mmm 20 mz®, m& 

3£ipi «2:£A)B» 

(Isenheim Altarpiece) Tj'HfUfM AWf^ 16 

SS-IS^WWlMSg (*/E3£;$»r • p&t& 

iSA [Niklaus Hagenauer] ffrjf^) , 

feRSWWEi, ffifiissw. a jib, AmiA 

mhMM&MTg, 

(St Sebastian) $P 

flllTJF—stflBtft. 4Js£#2l——II 

*H*«, 

MSil^Aflc'fnW^WiSitililio fftSlffl+tAA 

(HMaW*WftfnW^3e39?«Wiffi. 

H AjA|IifflSS;£A)E(#iIi0i!(zr (church of the 
Hospital Order of St Anthony) A)AW 

&S®Alffi*£*£Mi&*, Sitfc, 
fcmikfe (tm&SAArt) »«£&-«*. 


rSA/EMlII JL 

HfeMPA®*, JF»4ttli5P#**li, (IMS 
Aipxsaa*, s^AMWiiiiijfltmM# 
&S*to ft!iiS{*»H». I¥^i, (SMMJi -MM.% 
nm±.T%i, 

ant—itsiisw^asa^M, 

mt, (i m±i^m, o 

^i&b faKfcw&jmft'p, j— 

tt«S^£At&3*ie3fcMAtt, M^#3cA® 
MSsliPflH&Jtt. M*fW«art^A3rt»liPjfc 
nt—WflrMEWJiflbJSflr&BWfifjfe 

iiM, 

($ps>t • M 


•&))FfPH^/EIS®f • W#T (Hieron ymus Bosch, 
1450—1516) Mflsffi*. 

'So :ltSP8tilH2;**£. 

a, main Ati, w#sna#(HS$PiH: 
iAA, fllMJi&MiP—. :&&Wa5{fcffi?UiMft, &M 
3»*»W**—*& 

ep^^fnwiasM: (tbs—i sifWAi. 

tt&ftfiXi ^l#4TJlttSMA±|S:2A?f 
i&±J!DJEJl. 16 MM, KWH«S;Mfc;f*£# 
fRSA(Kj^#U 
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«/15154 fife® 265x141 (104x56^-f) 

(Mussed Unterlinden, Colmar) 
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■■■1 


















£*±=8-150(8 


{St Luke Drawing the Virgin) 

hb ■ (Jan Gossaert) *7 1478 -f-jk-fifcte 0, 1532 


$/ ’ Lb*.* jit 10 0 (Maubeuge) 

*IIIM®f'Ffb5rffJ#T (Mabuse) „ 

fas®-#, 

^wffa^.&sai^t&^TRii^MWX^aE. 
M*—6nrasiH*3iB*Wffltb, 

AfiJX*, fi^S^TSBWJbSPBciWiBSA: Abe 

hi, nmtm 

hhmbhi, — #§r 

ww. tb*m, 

®#1*B«W#Rte#*ittMi§-1£, M^S'Jffl^HB. 

* m * sdtapsctw n Btft ** at* b m*«h w m 

it*—, 1S1MIS*ff§tBfba±*#liinX*fr 
KBHUbilT “ffiSS” . 
mm* i6ittffltesf£@tt3cw:etf, mm 
##« t**J«£:§IAi£=li*rt: 
A^aiS*, MLbWMi&mWAAt&tb. 

Hi: *$) • Hi • WrSislj* (Jan van Scorel, 1495— 
1562*) ■ Hi • Jfc#S#r@lfc;S£ (Maerten 

van Heemskerck, 1498—1574) iKjf^pci 


SPJbbg^BMWiHA 

S IPS fft B M A; 8 s * * * * A f!iJ HI-1& M i® ff * 
-, *®***ffl*#„ SJ&JnBMi*-®#* 
15 fq 16 1ttSeW£«M+5HefT. Sk**#***: 
ttSW, ^**6M^jg*^iSfli^, 11**0 

*fr£»*tt*#£fclfNfclSiH*M. 11®, ffein 

^^q®gaiSiftBW^sbAfq^Bisa*#*o a 

*ji&iP-^MM^-h*W^|s)o a^MtSifi# 


£h—lEteAMBiflffi^iftB, MM, AiF^B 

M#*A. 

i&fimMBMmmmmttJktofSt. Mft&mth 
^^aiA^^ftfaWMiiPAB*, nmm 

S&JPtilMA^A, HitbA 

&, MB.+^JLK, 

MM, Ai^*B*M*HU5TMEb1tbA: 

■ flj tb (Pilippino Lippi, ^J 1457—1504) 01) 

*#*^*tAMW**W*M, «in#PJT 

—ASK— 

w0tiw»mf^awjaniw». r*«b&m*a«i 

w$h%±k 

**Lb*o 

MMM, 

Mtb® • m • xMmmm ■ m^mwm (Pet™ 

Christus, ** 1472/73) B* T1S;£o 

natea a&* am , , 

ai£0H*Lbg—1£»g«lH*!Wa*, MMADfl 

M 15 

SKI. *P*i§Wai£W*i|iBJg**/h#J|#«t*ffl 

a#o Ain*/cb*a«BBt, 

mm, atsBife**^nrw^:*^: was 

&UM?L, AMM£— 

SJifatB*#3!lT2J*, ft&'IS 
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iM&m 



^7 1520 ^- iSi^j^iSl 109 x 82 M^ (43x32 ^-\f") (Kunsthistorisches Museum, Vienna) 
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i5o«g&±.fi= 


« Jxl^ Hi» (Landscape with Bridge) 

■ F»Tft#£#^ (Albrecht Altdorfer) #4 1480 AAf ffMAA 1538 *4Mlr4 


swawe, aBt^gugMs^-Aimsija 
im- s^o a^nsfTiww^r^fliiw— 

#&*»»&&. m, &— 

ft*® 

(Regensburg) g 

— mnmttmm, «« 

T—te^rM^TIISMST-^nmMit;*. £ 


ft^AiiPcW—ftfe^rtfAj&JSTrllAA 

a. 

iL” —■isl3Mf£Jiil, 

s. & “?*3: 

m*b” , a jib, ■«»jb 

^ (Joachim Patinir) ;j(E 1515 ^;2lM l lf iSBiJa#! 

SS'lWJxUPrB, jaW 

ftJ&SMffifclffrW, BWSlffiffi^36<HaM, Sill 
WE£#K#Mrto S#M, S«)*15M 
90 ^ft+SUSffi 

1516 a«o M, £itfc£M, AfnBSWMil? 

S+¥WW.*«^li)t#*T: tfcfrift, ?ftfc3?SW 

«*Jxl®» (Tempest, ^ 1505, *#& 

ITAiT [Accademia, Venice] ) • PlfUM 

|Yj «[S] 't* AK)) (Agony in the Garden, Aj 1460, 

ffcaassaim*®. ) 


8 castas—tilBI 
To temwjx.iEVkMWLMmMT 

PH? £*£i£E-H-mM#^iA*J, 

'6''ftM5rBWa^T'll^ l J#JRUSB^:*Wo i£# 

a&K*—wjtMffiiB, «fn 

ftMtafiWfiTXfftfn, fiiaHSBW 
^A&TSTMt&Mo 1500 &&&■£*. 

MMSM&i^ifaiGW®#, BJlbBti«fe£*FA» 
*#WR*BW«*W^ftW0 ; FiS-P-»^PJ*. 

^AA£—Ho 

Ait BA#^AAiHtilS«o «®SK*:#N 
«ft*±fljtfflias—A, 

—„ KB^ffliJ^ltt, AfnAT^*#«A(®^M 
'IfMT'^o ftflfcMStlBA, Aini^^S'JAIliSt 

a £ B W*r », HW M J* fp fll A W 4 p H ^ |g f T 5£ o 

ffi£MB + , Ai&feA, «tWT#F5Mo fBW^A 
2lJn AziWAj@_h££T Afir A#f: 

^rWASHiUSmiffSt b*bs#T 
ffi^^«J±±feo 

M*FT 

& # tt m -«■=pr is $ * » m m w ? i a a at w m * 

4>o AUfnfrJit 

tH —# BBflpJ&ffi WiST lAWHKB A A«1 
S#o ^AtJB^ftb^WM#^^, HAfib 
B^MA^^^H#!!-^:, TSttffi: MB^i 
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ms* 



42x 35 ** (16xl4£-f) 
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150 


(Young Woman and Hanged Man) 

^fcJ&T • &4iA (Urs Graf) *7 1485 (Solothurn) , -f-f 1527/29 


-|?£Z£L#fgS3£AiWfX6c 
#„ fas, Si^faB^Mi-tfef^«iAttSiJf!Pa,^»f • 
«ifc*cM£nr«W2;*£ 0 MS—f£i»±£E, 

t&mmmmmmmo 

w— &&m. se$Hbin^!M±&im. mpsi^ 
m, mxz&mmAwmmwvm 

AS: fta^ttttffiA^ffeWfrawe, ft!i^£ 

fiflMTtt±T*, MTIJJ 

iSMtsrs], flhx#xt** 

KffeAliffcim, MKffeA*»iSirsSSMi.& 
—^iSo Allt, 

it#s, m%mn 

\mmkA%%, faaMEi&iftA&WAMMS-t 
lE&S^nTtiW. 

MM, &m EffiSAiPS 16AM 
.R. &fiLh, lESffeiPE^A'^ 

f4APAM^Ei*ffe, 

$JS*f$W#So ^ffliaS'^B&At^BJW, 
SWfifa'g’MftftPT'#, MAflP^iaSTMIEiS 

W#3®^8*0Ml5KWiaa. iPS^AttA&iW 
a H ^E/t# A Attt* life ffitfrCH*'W Wj£ W 

M, ##^fitAW2A^.P n , fft-Jg^Aft0Aff o 

Mwitt^m^T^MWM#, mmmxrn 

aSSHl'S, 3*#l$S1#£tAAriA 
PIW£iS0Ht>M. -SMfn^fPSSMfi^Wfif 

iaSfPi**o 


£f?fSS, fifeB+#1S^##K#s,*fPEPm#± 
^w±^, ftis^AM^ftbfn^Eiigfa, 
SftiK^W'lfip:, BSW±:S^<;1?$Mr)!XS#tirW 
feftl, SSB3&* E*W3ft«. 

#SflfeXt&;®Wf#&, iPM^#»T»0:5E###IW 
EM: BW—iaw—#IR 
mmmm&sk, MsittTSMfWA, 
tkmmmmmM±.—unm, &n 

&m»immM., nns#$a, tiinnfiftMSf ::—m 

WJKjS^RI, iffffESPfl-&IESI&©AJ S A!I^ 

W'CwS. 


AA^AMSc, SffiBflSKSS—. -\iLUmit 
m. ##A¥WI®MiC5fePJfSi3iMo £PSSW 
8PffcS#W±, KAffMAii: 

go £$w, ms 

^m^psem, rosfiKTB^WfAWA, am® 

stf£5S*fE*niJ#? 'BvjmmmrwAthT 

xmmmmun.-. 

mm , sat 

itE^^wjEiifp^o fas, 

jffWTAAM, M-Hfcfc3ST. MWEMMS, a 

(BiB^aT—ffiScttt^^AITHSlWJBISrW^a 

^a^*a4“A*HS, fAtii^lAAJffi, M?E 

W^firftAM&o ##Sfx2;A^afBW5tXfl^ 

(crosshatching) , MSfTSflPtlfcff $1: lit 

A^B^W^SXBMWttStl. fiatfE5IfF* 
If AIWA, ^fcSB^ESitfcWSfiPitt:, i£tfM 

-6,^:Wt • t&fe^fMSPRH^ 


w^—^assMMfS 


166 






1525 ^ Si 32 x22 (13x9^^) (Offentliche Kunstsammlung, 

Basle) 
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Ni1i» (Portrait of Anne of Cleves) 

<J'2UHf • (Hans Holbein the Younger) 1497/98 f 1543 AATtelfc 


/jv?x»f • mtmm&MWHi ■ m^nm (Hans 

Holbein the Elder, 1465—1524) (tfj JLS, ftfeS 
E^PJI'.Jfef&WHil (Augsburg) 

fSlftff, (IM)g±TIIH£AIr^*i^ 

(#jan i6o—i6i m) , 

JAL&-MM(AlM$J, 1505 

vmgkfamm, a®, 

iiZIX^TRg, fibjfpmw^Efffai, 


in asms® g#. 

AM#iAA, *#(¥0*j-;«cAf'J0^ltttF® 
SMiAiR, WAiAA«#/E3EfP:i£ • # 
^•mWBJ^gTT^I'JWEPiSo *AMIr], S# 

HllllS 

il£*PJj£AfW«», (IS, artfc«**J9r*Mfc 
^WAUSSido IMHZAtTI, ®SftfM 
&, JHWrM&fJ, *f*ffl1S'Mffisg, 

JgitnTffiil:, **»«#*, BtePSWIgA—^ 
S^MMfSAiMHMsSlo $PS*#3¥B^SI 
ma*AfJ2AWis (s^sa^as^rii^Mdfe 
^^BIJaLS) , SPA^JALPJ^lMftfe— 

*#f¥HA^(£ffiMt'J(£S ; £ES#fR(£SSt 

Bfrffl&lM Ki 1ft, — S&tra&iw 
im%&mft5 i aXi$mBi\'B}m®mw:m:, (i##s 
4-WJ95A0M#;, (1fe-hfr#^^#lfllJM®C, Xt—{& 

A;£AA:#(P'fi7#rii#r (Erasmus) fPftS, 
#T ' H# (Thomas More) A#ift, 

SXSAM. 

«5M, Mfc^HH^IttMSIlM&SIftili. 
ttWXd-A«aiK«fSIW»*feM*#, — 

-##, (IK SA#S^ 

5fcTAS(4W)5S, i&S^Efl&B&il® ((MfiJAHKW 
^51 N1 W» &IIBW1IMi&* : M£(%^fH(i7, 

-*^8tiW*WRWi*SE, -SS^S S AS* 


«E#¥Iii:MS(», R^hifcS—(iAMA3?M¥£r:#So 
IffiJAlftSUffiS-telfrAAo Hb«*e*& 3 #T • 

(Thomas Cromwell) iAAAflffflRtMj! 

Silt, iilS^^BA^IBSf, 

(IS, MSScJBPJ&^BUt, ^fiJiPBAft&MSX^ 
ferfi(AS®a„ *g*L$P«X 1540^ l s W, (I 

mtLm^.mmm, ntw a s 

AS(SmXS, JEffc^lMWffBr. »ffi, #(F(¥ 
H(I#*£A®MST&^AS, iiiili 

it, usij 1543 ^aistx^aEjE^jftjaE. am# 

iAA^Sf'JW^AAR^^lSifr • W# (Catherine 
Parr) ?g(#MX, H£fis±J£t—<fc, j^iAI 
M^M*SfJAltt+#aA^?FAt«:, ttf 1557 
#^EAU^FHo 

##(¥HIrtF 8 1ft ft* *16riPilfc^*«l DM? 
^§HS, &#&i|®Ni(tS^X*iil, 
i&, / e-^S#X^$4To fFANHtBlX *#(¥ 

mmmmmmm, a#-*, a m±^m 

mmrt* bjsTo BfcB*c&—iAd 
B#A^#^#0#fl$ilEEA^M#ffi#, BP(£B 

(fmSA/A^negA^^A^TEWSSfn^o X 
ffi^f^lB^(£*XfPTEfi(#SWXMPJ, (I* 
dF^H^Hi, dPSdfejEsaM^E^w®, \mm 
£MfPM(fcl!t# (MSK^fSSSWM 
A) W^cl. 

PJ, ^Wtl^*B(lbMPJW«fcti5:At, a#-# 
(IKXIAS^tg/£(£#, 3t*£»tfffliW3Jfl&A. 

^^SiAAW^^S^KWo (I 

iffiMiiSB'fA, HSfcfclilUfcMM—® 
it. (hw^kh^a, 
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1539 # 65x48 &% (26x 19 #-f) 
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«l£i£ ^1E£.1[3*C» (Fa// of the Rebel Angels) 

fyfyUk ■ fc&S. (Frans Floris) 1519/20 Af-£#£#, 1570 ^+^-$-#51# 


Wo BWigMWffiP (II Cavaliere d'Arpino) , 
A AH® • H • MWM (Gerard de Lairesse) , 55: A • 
fit §6 42 • )£$Jt (Anton Raffael Mengs) lAAffAtH 
A • EL21; (George Frederick Watts) IHJi: 

&#WA», ftfefn^ifJxUfc—B*, »^iP®4f 
AWST, 

• ft«itts^nns«-s, 
“$£^*#rttifc3efc" o #?&m 
S—{&^#$;3 !j 64B^, ftfeft 


• FL • X3E$mvkteft. HZJsM&HM, 
KW®Wfn?£i(5£ : i£W®fa^^±W0f@ffio ^ 
MatM4- 0 , 2A*##* Baa'll AfcH8S#» 

#WF?m±M^MA*friA«?FBffi, (0*2A 


MJJSsfcftX, O&iUmlMfiR'fi 

2—) iPfT£S#W 


wsf. mtstst, iitswfi. 

1541 teitAFFDf 

S^£M#rg*L?¥M^ «®e^r#ij» (#Jan 

96—97 50 . fq^A—#, AgW^DmMU® 


&2lT, ffc^T*—MX—MUffi^TB'fiPSH 
tt+J£M*{*A!». Fk WS: AfJlfi^Z AFcjA A 
it, 0 Pl^flEW^aftfa^TA, 
AWBJxl^fJAtlB, tS'lAsftlA^AfiJBJKlftdt:^ 
RJWWMftWAffii«i&#. 
P5iw»rLij5fepj^HBgp, mmmmmm ■ m& 

(Comelis Cort) ^^fFiHiFjtlfiritTIKB, (IMS 

Mo mta • KFMTO: “&<feJKii£S#irarS 
w, HiKfFM 


wfffin itifeiAfi. ” as* 

zm o A(ng^«^®Tsam^«B^XA* 
M—#+05. • 

?£ ■ ft"® (Karel van Mander, 1548—1606) iiljrf 

#&&&& ia»a$. m 

?ft, JSSt-tEAf^fE+H^MMSB^'li/IWA 
ojfcb, fiffliJ9rl®^W#»axtiftA*ia»^*ja?& 
W^tt)s*iiE0^®W3iao 


m-a*aa, *®a, a^s*®*a4ija 

“4E” o AA&WB + , & 


{nw#i±j&#«wtt+« ®ai, affi^s 
a*TA«WAifc^a#»aeTT##«El0!WfP 


#l„ ^AA^AfiJWW*g|t*A^«JUl 

ffi. XsWPffl^TT—MX^iS, fife* Ait A/« 
niFAP5'jaij»Am^fPH^j3/i5F^^o iita, 
fib—fMffeB+#J#ffcM#feJUIft 


##Hfil£±**&®cMAi*, RAi2±T-J10& 
ME. AFF0*^/AA#MlfmfpB#BiIbf#B: 
tikWAf*SMWA#§, 


^^MXAfF I a c t 3 M0ASMBM^;i4 : 4Af&)AA«'c 

#IAiAI, M;fcA#W±A#iWB40Alig# 
AtnWASWSFFA, 

IBM. #»afH¥dfc»£6*—HitbftbA 

$£#fMfca: fs] w m ps mm * a, vmotmtmnm 


SU'F^i. 

m m & a 0 & t p a s it sj i n ^ £ a m b w ft 

/tfcjKtt. “SSAtAiA” ad±@rt§SMfii 
SL {IWiSi^B, Xt»»a3t£itt, 

JtPWAo £A4£WM#T*AW&#&«i*ilffT 

wttfMWttm, mn 

WTO*i*ja£TSt«, as&fniEA. jh&bmm 
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1554 4 Ifejfcl 303x220*4(119x87 4-+) $ # £ 11 £ 2 4 # ft (Koninklijk 

Museum voor Schone Kunsten, Antwerp) 
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l50itig4|±f|E 


« ^ fa]$ft'L» {A Country Wedding) 

-£\(Pieter Bruegel the Elder) 1526 1 'ink., 1569 AAiA 


mm ■ , 

*®a, ftflif mtxmxa, 

xte&sHsm, 

WUltWMTo 

+3r*S;2;*« 

&Jt? £fiffi*#tfctU&ftiRTie^ra£iS, rfff 

ftfe& 

£$rfn, ife#M^>cmRiW&1tfi^ffi£W#MA 
i'bJo mmm., ffc«ttmRittA*9j;*i«+w;&R 
tiei, dkssasibs, #sttnw#*Bii-aipj# 
#?h>, {iAfn*»i^fifaAW0t^A^-^iPS^ 

SffTWid'fW^I'Bj/jNiftfe## 
MWJ&±tfe±tfe®^&, 

sScim*iAAttAI^®Ji:AS^W|plM, SJBtWit 
f®##i£MSA&WJo 

AfJ, WA$A fife 

m, mu^mmaiit^, wndtifr, fifes^aA 
3^fiZSAfiJAWM#PJS'JWA0o **Af'JAff 

mt , fifaiHT—is* 


jb. fag, flfext?:^**AW®ittajixt b nt^s 
6ttt&, mmmfc 

*, ®R*wjSfc*fW^aatH3(6W, tfcjpiPWc# 

s*w, *i*m 

^RffliAfnAPfeAn§W®* 0 &fKWg#*Mt, 
fB^PS'ZAsfe^^lBiliffMMAA^A—„ 

tmmm&m*, mm ■ 

"Ttfeo 

3ilt6ili^#®#f^ «*R»4L» (A Peasant 
Wedding) , fBtf»SMMf J lSS&W3£3S (*I*3EES 

W#±#) Mf£M1tf£®gM±tfe±, flff#—-ft#® 
#fr»*W#'&®W z F*—MSIMBt, pT 
jattawwii'Nfc*—£* 1 ®*. mtL'ym^ 

^A^fi)l±Wi«i«?Ff^*ftt^®Aft, ftfe#ff« 
4J, a»tR^r*K^-S^ria#«r4Z. 

WA2EM, p£WAH*±A-tfe^*oTn, ffiAfn 

«. Mife*, «cJ» i6tftSBW««. »4LW«Hf 
+4Hm. 

o is*}? waPffiH'F* prtgsfc**T6P, fife s , 

^SHAiiTSM^iKSttSHAW'ttff-A, 3ci*W 
f1feM*ff$ft^ffiflJmMH, W'kMIEfP* 
*Wft*«Srt62:Jg*l^^l6it»fWIR 

IRJtejteo fag, W^flfeAtl, 

&g. ^W€(j*M^i®ihS2fnfEaA;S!!; ; fi^:#W« 
5HWS&A: faftifcffiitiSH^^^IW^fllWja^itt 

mie &&mj&mT 

&mm, 

AWBJflElWAffife, 

tfc. 'J^* 

±ij§): ■frWftnWBgffl'eHtW, 
flf#tilg'£„ 
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Hi* 



#7 1566 #- 118 x 164 yi^ (46 x65 ^^f) £ % £1#^® (Kunsthistorisches Museum, Vienna) 
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150 itSg#±^ 


«i^Jt#■ #J» (The Horrors of War) 

i 440 • ffi-W • ♦AJ&r (Peter Paul Rubens) 1577 (Siegen) , 1640 AA'fAAJJ'tf' 


ffeS^Bt&iWJMfcSMBSE, itfJTB 
HfngrAHifcMi&g. AA^fgMfiJ^s,, flbfflsgiij 
BSfBitM^JI:! iifcgir#—AEAMB^:, 

^Af 1 JAffitiftA; ife£E0E^AfiJfn't£A3§$rM£h 
ffiiiASIBffl, 3iW^#®A¥JAL; itfni^SB 

XtflM&ill®®. HWBHSt(l!lf«*hA't, i&mfc 
IMIIllifSi AAAAffiAi£itiiiii®j£ 

a, ffe»raiMi®iis»ra, {few#— 

ffeWBtMgKW 16^, Hife^BtBMSo aiATo IP 
i&teMMfs, AinJtti&Mtts-tkfc^is. Ain— 
mwftfpaie^, »A#ABi? “HEA” , ffe 

Ai£^ii AiEJftJ.lA, HADr—U lII— ix ($:!$:# „ 
«i£0A, &^44±£M, iHiMSMM 
A0fTP£. 3* 

ffc®JR®9IW5IJWtt&*:fc£. A—AffiW, &SA 
A#i$M04i£i?®Mi$: AinAllAiifeM—AAMIgC 

“—JtflOAA” „ ^fnnJlA 

ARAL, 

^Winitts, AiH05 

ATiA&gBMSS, *«T###*nAA-MW 
MAH, ^cinA#A5fe*ig#—#50tf&&##8|c2; 

AMiWit, mm 

A, R^$BnititfcMB#fnJt£4M^fflHA$c(nM 
BlSttltWWT. BKBitA$?±tt3E-#, *A»r 
»X^fi^E*Tdl«WStff, fiE#-$-A*3&. 
SMBSitfeSifiStiK B&ttiDtiteSAA^M 

f^ppo B^A®T#Sf • tfiff# lllff (Justus 

Sustermans, 1597—1681) M—AlfiaA, ftkl^^Hliji 

BJiTBAfriiM^WAA^o BAHAnTlAtSiJ—B 
tTJFWri: (Janus) #®, 

Ain&fWttffi^in. iSB 
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(Mars) , ma&Lfakftm 

m^m( Aiecto) m h m a , a# M*m a a “ a 

401” . WA (gUffi 

ns.m^m) , -iit&#-*Eifr®r 
M##^fMAA fn-ii 

amiw (iiffi#£AMAs*si) . sjjffMsnHt 

a*unr*HiMn m j l T&. imm^-± a m m * 

ttMaOTUHS, iMSAtBAA. 

^E, #A»r#: “A«-¥, 


&mjn 

&$${&#}&mm, ifi/LASOf—ipBigfdSipSBSP# 

)®i^JPl(±jA, A-ELT^AAMo AMS— 

t&fe, 3S#!SA, 3t#EDiffi|ffiI«]ASiaAAii»fA 
TW5waaie»«iW^6«^T»M»Mt. * 

fP¥^«A£|0]M^'Ji*fiJ 
T«. 5t^M0^Bg^AMW^ti)T3i—AA 

MUSE 0 AAttEMA AittDcfniSffiAS'JH A AIS 

-aeamsp 

ifrWfBTfrSOT, itAPAf&#AAAi:gB*glMA 
3&5OT, MB, Hlffi* 

Pj»^;fflW*iT—a:s#i!i^»rWjfli«a^:Ab. jb»t 

fPAtb, MnJLAW&WW&JlfcfciSWtSlT&tt 
Xttfc. a^^itAB^t^STfPPsr^JAfflMAWB 

ifiiitSBMKA 

JtMAA, #tH$A-A: HMM^EvffMBT, 
W#5RW, 

♦ AWTHO'Jf^aitigyftBMBti^, UBIEItii 
H-p'¥iS#S*Sio O'JfOi^itBBHO, ilfeBSIl 




iSit® ASAP ?£«#'( 


itiTffl 







«; 16374 ©44© 206 x 342*4(81x135 44) \% W ft Pit 4 t (Pitti Palace, Florence) 
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1501 HS* 


(The Tomb of the Horatii and Curatii) 

f (Hercules Segers) 1589/90 (Haarlem) , 1638 ? J - 


ms.m ■ lesit 

nffi&afitio 

i^aiMiAAM, -)£«, 

AAAftL ttiSliS# 

'If aM±¥IHMS®««^ 17 

Bti6K&, -7Fii#MffiftkAJ35*45 

t'WT. “#*ar 

m ■ i&fcmmwt [Adam 

Elsheimer] ) [l'flll#0fW^5feWA 

Hgwsr® Wff^Ag aw AH; «-Wd 
—fi) , {B&^Ai^ffl&^^jfifaMBJxL dwa 
#, *icEi*wji&)ie^sfo'e«/SMao 

mmfcm— a a« r m n e*, 

1621 A, 

ffeW—(BfftifflBStlfrfl-M£. 1632 A fife MW HI 
WPrffl-tfiaH^jSi^To dAlflrAle, Kffp a n 

tomMIAMm, #Hf!JRiB, 

ft—feMSSSo M®, HilASfT.&SAA 
®tb„ 1631 A, m«i&ffl£TMfcAW»#r«f# 
WMf, AtbUSA 1678 AWA 

A, MMMS-fc ■ J1 • (Samuel van 

Hoogstraeten, 1627—1678) W, S il A $T IS ft 

m. tflMa®. 

W— W it® S il A #t M ifi B i 1 ffl. & iA A ffc It) ® 


■ f4A3£ (Philips de Koninck, 1619—1688) , 

wsatep 

f±(A*EP5fe &¥*£*—#£W;£3t. dSAHc 

fn0ffclM1f«3fc#, m&OT&#tfciEfflittfl!JKiBi, 
AU5A»IE&S*&dJAi4eP3fcAo fli£#AMep 
JRfl'Jfc'hife, #MA®M«i£&Ao 

MJWAia, 

a±®) „ 

m, fibs 

afcfpa^&aus. #aa±®B'/SB, 

ifr±EpB, it3£a*4WMfM^J£ABa#j—SPa, 

sskbep 

^pusfewataLheiu^^^RW*^. rn^mm 
—w, mmfc %tiijea 
«•«, dsadat&iftftffta, 
i^A#®A*^2A®A . 

s#A»fiP/AA*a*AfiJo \mms:®\-mm.^ ■ 

dgai»^ 

#f£aa«W3t$££j§. ^JWiSDtifflf^w^AfiaaE 

AATo 

ijfEA*, S^WWftW-tWSfiWMS, iifb 
SaA®l%T^s,^i«(HjS5fo BAMA^Pife®— 
US, 'tfiJrW^AdA^dTWW 

MM, itdt^MWMiPAS. i7tttiSW#= 
XAlASE^aAl : a, d&MJS^T—ASMM 

150 4Afia-±I jm&S&JfrRiHI?; 
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ms* 1M&M 



1630 1635 ^ j&M®, j&fe $$[&')& 13x19)1;^ (5x8^f) 

## IH(Rijksmuseum, Amsterdam) 
















150 


(Still Life with Flowers and Shells) 

£A J & P- ■ JL ■ ■ PW# (Balthasar van der Ast) 1593/94 -f-A-f1657 AA-f-AftA# 


/a-f«^ • m ■ 

3\7 I6ttt££*nf, WftB»tii 

wjwwig, w y Ammmm&, 

fc. M, 1568 4#)*£T 

PJT I6lft*e90^ft, 138# 

Af'JESITo &B 2 MH, M 

M. #3Sg, S$£. «*> &3MIA A A#, 


«fPS*S^: fttWWiSIS 

Afrmitmaw^ 
atfe. ^A«^wma*n*r*w*ie*r*, w* 

£*3Ufc. WA^AWW/EWA^t/BWiEiitil 
WffiMT i6 1tt*EM2;Al£, fl^JxlSB (#JaL 
H 164 K) —#, Sm^WAAignMo DciAA, 

#t/B^aS®AW'll^—Wifi. JSAMfrW 
%o iitmmg.tEm!£±mM*M, ^7-mw3\ 
wi^fsfliwtuaifjura^. &#*ai*jfcwajj6ft 

5F{fi#At5vM£, m- f L • AWfPiM* • El • tLtF • 

(Hugo van der Goes, 1440—1482) ^jSjM 

tented 5*To fPJASB-#, 
dM&B&S— 

• el • m& ■ mwmzim*nm& 

1620^MJbAEF(&^B, 

R*W#A+W—/ft. ftfl/MfcfcjRt:, 

(Ambrosius Bosschaert 
the Elder, 1573—1621) „ WiS jtgpgfc 

i^jsEM (Roelandt Savery, 1576 ? —1639) fQfjo • 
(Jan Brueghel, 1568—1625, • fi1 


EL • IBfc • -A 

Ps»tiB. (Delft) j® 

aw, itimmiAWTffi ■ mmfcMicm' stmw 

vimrn , ^mnit6^j^i«^±a/Li5-jiA«: a 

aftft 

b&m^ 0 

el ■ m* • p«i*#6@awffp±p#jiiL^ 
waffl, Hii tmmm 

IftiaffiBJ&llSB&JfrP 17 30 £P*i£W 

WSP^#±„ 17 ttfi 30 “fP£#3»" 

(Tulipomania) H H H (ft Ht #), WPirflFail(ftifr 

##PJT5mlSfWlfc^-W(ft@£*tg<$AflJfP—* 

iEie&M—#*. 4>ri]^WIPi7F[5)##W«P 

WSMUtiTA 

A+Mfi\ fPfP^SjgW—IS, 

—sg**i+j£, mtsm 

mm^wnTo 

M. WSitSBA, 

ihA7F«i«e «Sg» AW: 
“A.EA$P&, AISf'JT” (grffiiEl4:2) . 

Mai5Si*f*Mja5%xnr«^jttiiiiw*w : w-a 
ffi*£W3fcH±, JE/§iCH*iR&. 
aSM^AM, W&*PM = AMt6 
Sft£&#»ig|j&*BB. H'Cl^JWWiE, i§f^ 

^^MWAMiSfJ'tefn^Wg BW«»±*fe8S 
A. W2*, EL • mfc • B»r#®Wf®«ffiaffiB 
A*&T—ftW2A.E.ftiftiP&#i|ftiE#, iff#—ft 
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SHE* dbSP&iiHi 



17#£30#ft mfcytim 61X76S* (24x 3 0 £*) (FitzwilliamMuseum, Cambridge) 
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1501 


((EJf'JIE • • I* • t^M^TN10» (Portrait of Maria Louisa de Tassis) 

■ i!L (Anthony van Dyck) 1599 AS-7 if, 1641 telt 


aMs, flkdi^—^flrwsws. 
mni«bbm#+A)&i&, {tbaswtn#-^±-¥©: 

* 

Aiias5ja35i*f» 

*K^20^a, M#i£AfL Si, $£=«#r 
fB^a, A3 e<£#^ 

#iM8te, j®A«^*l®W0:iHl*«B<c2:—. ffe 
»A;iA!e#fiJT2;A#at:MJtfc 
^*iA« AfX 35 

A. 

fliMXAMAm^#— aks>o 

Bfl^AfrUAABfn^WBAfAA, 

(#jB,ass m— hsh) 0 ?s 

AM05 AB/A ASPJitb M 8 »#M*^: 
'ermA&s&A—#m«cw±t±tfe, »«£>¥*& 

^jEft®iA#A»TESfeM$JRXJo 

*fA&— 

atiRaia—fifeps, mnithkngt* &vt, aa*- 
f+BRMAB, ttBga^T. 4lf2A±l 
SM4IAAt/, Aft£ABA SltMJE®—^ 
ttfiSMM-lfeN-raM&Jlftlift. Hift, JA»t1#^ 

(Gainslorough) l|m §?■ ;£. M US ipjSPA'S 

cia^#i®*as, ®i ” & 

^iftMTIEIRSEft is 1ft&;L¥tt**f#9JMife 

t^giiM bRS, ifrUcRSfc 
ITAiAA^SZAESA fifeAfiJJAKIIISt'J'fAT 
—mx'JNHtB, a^s*ih'fi!i<nfi»RK«», a 


iEJKifrfcKSM 

f?-2:AM#1#o Bfcffl#iSAAftMfaf£Mfl2i!7EJt 
BAASBf'M • • IS • iSSJWMfclfc 

a—<&«*£« 

IttXWtJL, 

j5CW0rWJ6. &21, ^n^s«Msa***w«K 
sm§bm : 

Mo 

, tbiea 

7, saw 

mw-hm**. BPHiBitb, ana Bass® **i® 
Ao ihJIRtti««^#P, 

—„ tt7AMA^itb©®A, i w&nbm, &&«« 

s#£Amia, 

B tit AM A*. ^B-R#fiJ#AB}-g£M;©MA 

?fij. fluffs 

SIlt^T7M^o • 

»iiMiffl?f±i±7tafew^foa®M 


4J-JMIW, Aimfefflxtie*. 

4U&«$ftffli±fMn*SS*aafe, 5ifM ■ 3&S$? • 

is • it®»r— 

majk. &wmk. 

ffiSI, i&iAtMSB; t&AFMM&K® 
G&BfflWt., MMJ&M&fnBAB&^AIW]o ££BA 
SAPHHtWATMAE, iaii^^BMB7A®nJ#g 
WWM-fcffi, {B/A2;A£i*Ai&, j*SA*5, 
S^MS: "ES—llH^MfflB, ^Si£T— 

*mm»a4ss. aams, mm-m% 
b ■ m • Aiy 27 $wtmft^MT , 

SPBA MM&«g1iiABJft;liAJ7 
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ms* itsmm 



of Leichtenstein, Vaduz Castle) 
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« » (The Jewish Bride ) 

VsfyM • fL ■ (Rembrandt van Rijn) 1606 -f-i-f £4®, 1669 


JS£TW-#A)f, 

■ FL ■ m 

imwi 

mwAw-mT 

— m&RKimm, 

—{i^AAnifi# 

m^mm-mm. MmvAmrmtAmig. 

®A&«S5c« 

MxmAift, &# “#IE£A” 
*H/i^*. Aitf^^HMA, Mmpj^hk 
ge^^wwasttirfoM—«{sw^a;a, m 

AAtu^ 

mp, iwssiA^iWii, mmm# js, « 

^s^wrirW'^^'if, s b wmBi 0 

^^WSTaift* 1 . ffi&AfnBftAAAAM, AS 

MgBM^AigiSiT 

M#, MS*, Mm - 

(SI, 

i^ABMS, fetigmAit#mS»Afih (t!i@ 
&WMMWP-?:A-fii%±!jimMAmmitM, MM 

^K#iIiJxlMinf^iIi^M^p a n, fiftfe^ASItg 




; 3At, 




ftfeAI&A^Mi^Jlt)St£A, AiniKMmtlA 
K±n3APm®tt 0 (B^AAfniffiASIS#, ±fd 

AAA 

ti2Af©W*o -flfeBfeAf^iSiliefflWiiiAAf^A, 
■S.BHW—MAAt), 

„ 3iipi 

-MW££bffSifi-MA, 

ifi, #AAS^MMJ¥Mfe#, )£i|)St£ 

iSSffc^S^At/ASMBfte—, fB»?IAA 

&flSitfjiijM£ffcnmitWJ 19 tHr^B, (0/1A 
f>mfil/g'££Ag'J^o Ait 

m, “A/T JRtti. A AS 

ittAA&Mf^MilT «IH«j» *3Ett;A$j 

(Abimelech) MW-VAffl. (Isaac) ft\ fljHi f!U (Rebekah) 

Mi^* (jAi«t'jfflfB» 26:6—ii). £—$b mmm±, 

^J§^jEAU:ftTMi&tt*cJa, 

SbISo 

&—Sifc^ctfFIE^, (l)i:j£i*iiili6<ja^±, 
'BA^^injgfiStmAWPngo fflBAt/ftSSff- 
ADM? «€'JttfB» 

w**«Mt«uKat. if- , m 

«W»a. MWrt^fflfifhAiK? (rtfefttAPgA 

Ttft®, atifrieATXtWMffcfei'K S*W, *fe 

, AWftkfnSMnMtfcS* 
tB^aRjfcSffliW##. ffenWWttTfi'H-A, (Mi 
x^Mft-Anj&? isaiaHfe*##*. j^iEsiPi® 
Mfpfe, tiHEJt&ipSilMiffi&t, A^'tf^W##^! 
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2*2:3-150 i|e 


(Woman and Child) 

tiity • <& • £# 1629 TTT#.#T 1684 TTf-fWJ&rPT 


-fcAiAfc, »» • HE • li-I«St» ■ £ 

(1632—1675) fiXt&fcift, ifi 

mmfcwm&mtf&fEmtti, m.im 

ffiiPtfftfflMH • «###*¥ 

m, mmnmrntnummxm^mm^o 

AWl'sh 17ftffl50^ft5|c, 

ifm&M ft w -wt a m w F*3 «*, 

1663 

¥«PJpm^fl-2Js, HM2APr»r?B&7feTt£ 

&. fjT i7 t£*e so mmmmmftmm 

MSLt, tiM6TST#SJL: 

TA#TitA 

Sh^&^i BfiT^S. 17 tit*e 60 TTIfl, fife 

at# s bwmt^ttp , aamtttiw b 

ffi»gFT&—£«. Hitt, HiW&iBi&ffii&teTtfr 

5£nrtB*3jT&ttffi±W*ifc. 1660 

A BgaittjBi^EIttWX^JltWf^a#^)*, 3 B 
P®^(lWAi|ii©bJctifeTnT^«rfDTiSL„ 

(SS, ili^WTAaliS&TigJi:—TSSJK 
S. HE • *# 55 JPS^JETftAR. iiTTieW 
A«i>a*, ffiWf^MAf^E#, BM^tifc 

AJETI^. HlfHItT (delirium tremens) «TtlM 

Pf-#H • 

#ifr#A#c®M®nmsi«vi, MthtifeWZAK^ 
jt±T«[»Wa®iHI. t/LMttt, ftk^iSctt 

J&SiliAA 

ffeBI&SlttWJliE&j*. 

he • *Mttt^a$±^», *t3»pw 


)tiWl*gS. ©*, *PRI«M—«■£*&—#, 
mmvAmKM^mi'Ziimftm® o a 

fe'j?nf&mm‘W>‘\&, mm ■ 

xxmumWo 

mmm-. “xwiA4, mn 

mm a^W o ” 

H • MMfEfib'P&jgM&fni&mihW&jMftJE 
m— ^ 2 *, mn&imw&iktofo, 
mm ■ mm&wm^x^itmim^mum 

wm?, Miimnmmm'mmiE, bp^*w 

£5&££ts*, 


#TiA«WAtnWo 
WAta. *HWiIiT, — 
aft, 

^*as«w*Hwai0awia», 

fan • 

fir»*3tw#tt±aa 

(Kjgca—#o ffiSISHT, nTA±wH-hWWS5t 

(she • nmmmT'&MM&, 

_twra*£teSMbT, 

aanw^.sf^r— 

laatlA, «##PJT-TA«TfPWtii: 
p : M]£&&&$nAS*t£-», 

■ tirfffl • ***TM*0tS, HiftiiT 
SCT nJIglHStifein g BW, iRWsfta IL¥ZfsIMl 
*T±iPMtiP-To 
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Jtgp&flfi 



«7 1658—1660 #- mftyjim 51 x 60 M* (20x24 £-+) 
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150 * 


1700—1800 ^ OTtii#$li'fe&tir (Adelheid Gealt) 

l8-fr&&*7A—it—tf-fcStHJS'li, it**.*, 
#*#*&*** **., #Jl7/v*|jL, £«***, 'A4Ms*'I, 

4fi£ A 7 4«r». 


zktiTrt 

§f , itS^Kfc’iH'l (Grand Tour of 

Europe) rft&f, 31. 

«£H« 7 #B^*M “fltfiJiS" . 

'&SSil&M-f-ra (King Louis XIV, 1638— 
1715) 

AlfcltTJthjft;*; 18 Its—itf 

*a, ±ntt£%w*ifes, £W£s&s®tti, ffl 

WS'ffilSAlA »a+KWaSE«*^feR (Royal 
Academy) #2Af!tW$!l,0S: / ffc, #^7;feAf l J'£A 



^IfUl W (($ltn^jf3» (Mr a77d Mrs Andrews , 
1748-1749) , iti±^P D P . 


<87, i7£®ST81iiIi7lW§iSi, M#rHXi^7 

ERfr, #Jfc#5ffi»ffl7A£#AW£*SE. 

«M»r, 7 

(Canaletto) , (Bellotto) 7n/R7 

ill (Guardi) 3?Hi/F 

B • 7JwJ£ (Rosalba Carriera, 1675—1757) ih^ 

#miti!«-07 MMT7i±H 

‘ Blt/E (Pompeo Batoni, 1708—1787) fp 
It®, fife in 17 5c 7 i£ ©1*3H (Piranesi, 1720— 
1778) »■ 

7L • (Jan Van Huysum, 1682—1749) fUM 

Ifc^F • Wj&M (Richel Ruysch, 1664—1750) 

«w##®ifim 7 ifMo a#, «h, mam 

(Hogarth) tMi&BrFffSfcU „ ^EJIS, • 7 

(Benjaming West, 1738—1820) fP fetf. (Peale) 

*sa. 

(Watteau) , ££7 f]- (Chardin) , 777 (Boucher) 
fnAIE (David) ift&JfN£)£Slt^ffl#?-JA£3g5co 

(rococo) wwf*. 

i3&£±5C£S— 

AfnfflitA mwmmm 
gftjim m*±£, &m£x 

7, mmm, 2 *£, mffm^nmx±m 
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m** +Ataie 



(1785) k. 


«fT*M**. fUSPIMffi, AAWiM, 

#wwswfco 

WF#^, AfflMTABWHiB, ftfefnSilfs 

#. ibfc2*#»:g#JEUS9fe, 5ft@|. 

X#, AtfMMBAJfefI 

fil*]SS£. 

Pi i8ittffl(f>s0, s.nm.mnz^mm^m 

$)* $C3S^ (Diderot) StPJ^iAf^ifii4>^i£Wiil 
BM&I 7 s # (Rousseau) fI-^^g|fnK[W$^; 

Ara*afT««»3i. 1755 MMkmwrn 
#(*&%¥&, J&fcABflWjBWB&gJiB. Jl+ 

¥fB], W:M^±£W&^¥Zffte j s8tW$.%:o 1776 

1789^, »a+Afliai«f-t. 

i£-- h*& fi S5 tti W g « ffl fcb m sfe ± W fi fa H 
tt£ew7Fiw]ffi?L 0 mac (Rigaud) ^aiwitifcsjs 

faMiljfHj AAfffRo ft+kffli • (Thomas 

Gainsborough, 1727—1788) lift 

o 


#rE,MAit^W^#WMJ:®PJ 18 

Mlfan ‘ (George Stubbs) , HH • 

(Richard Wilson) 

(Joseph Wight of Derby) Jfc§r£$fjtA„ TtDJ A 

it, MMMAJ’Jr&WiMMffi%i7l<.iM.M]S&) “igfajxL 

t&” (Grand Manner) , fB 4?WfPnn&fflM±B-5 
AAM <(*J4M5i^^V» {Oath of the Horatii) 

aiatfc¥#itit, iffi+ntstfc 

mW*faA%jE££fa*ff, Hjlfc— 

£:&—fafa, iltl, if 

**±AJxL4£ (^t»lffe^) WI££i!*f£„ it 

APJ• AilrisL (Antonio Canova) 

faWe&AJS5itMi££fcBM 

wifu*. 

lstttfflx^TrTJtatiABtJww^, *& 

JfrPH'lt, bW 1I@, fifa—f~ 



+ i££ ft «Jr (Cupid and 

Psyche, % 1792) *i£ T * # ffe£ Jj #&, * 
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2*±4?—i50*lS&±ft 


“hlZ9» (Louis XIV in his Coronation Robes) 

iUcA# • JEA (Hyacinthe Rigaud) 1659 (Perpignan) , 1743 A-fAE.#- 


—{& fflj ie W ffli ft Xi n & rT \>A ffl $ a 

• MAW «## 

iPMIfiWS&a+ra» Ai£JI:-l|lBftAlWftn a no MA 
fE—*^d(WiW^A3EJ«T«IRAA 

, MAANiltBaiATfgAftAM*: 
jmBftJAlT#*, Mi£—fcytffrSeAWBfctP 
Aissy«, 

1654Mnoi^&i&e 
jfiftAtttlS, StBSTTffli W EPiEo 

, ft WfXA j£A^E v6#AL 
ft«#Rfitt**niR, 

1648^, HIi7M2^^1%, #4 t 
ttftfnMSBWtfMTJK 

M, ^ft4* 

TAitMABItBA &ft63^6<j “AKA” Eg 

7f^^T«s&, flhw«wjjE0jia*a, nmzth'g 

Stil[Sl#aSnI)Bo 


SWM# -MAljSAAfm 
i68i*p, mA&fyE 
t?, »A»»WA*2;7MfcR. 1682 £p, ft#E# 
T"§“ASS!M£KJ3?S,4£ (Prix de Rome) , ^EBJtSET 
■ fflltfi®} (Charles le Brun) (ftjEtiAJp, 

fttt^Tii— 

b, a#^B®ssi^sn, mmmnjmo 

Ate». fflUfcfcT—EH#, 

Sc^Wt • (Charles Parrocel) B 

ih-E^»T#-^^SIP (Jean-Baptiste 
Monnoyer) B7£ft, ftHPlRZC • (Francois 

Desportes) BJxURBfPlft^B, ffiftS BPJjftjrf'lr 

ftufc, M*SfiRT«MWJIIi 

A, ftft 1688 (Due d’Orleans) 

ftB. j&SftMlg—ffi^^Bo 


Hitt, -SPAEttt (Philip v, 

A noo^^tMIEE^M) SI^IWIXWB 
IfeBt, ftlft^iwi*, ftA*5ai*tBsfC, ftBSKftis 

TeB^M^T, 

a&j , # 

*lig«, ¥AMfXWi§®A;S, 4P$Pfs|ft#ftti:- 
#Ki^o i5A»t* “f£-*$±” A “SSIAf” . 

—)55M»awa:Rii«i 
HA3I AJiHAo 

wfir^HOHiBFa, ft. 

Mffi tffiAWX^f-#, MA|p]#¥«T 

, ftitl'Bjftbjctl, JftSfPEiJfic, W#iS, 

#AfRB7ft, a^fPiaffitM^A, 

1635 ft0fft$J «tT<®fKj3lca—tft» (Charles I as a 
Hunter, E^ftyf'g') fPAASIM « jtS'g’WI®]'^ 
5?» {Apollo Belvedere) jSffTZJCZfa, M. rfn fi'J is 

ftHWCftfP 

fit^Ma^ftARte, M, 'gffl^T i8tH:^W 

g£B#fe. BftMfSA-%1^, J^ISfcSMiBftA 

tiM#m#AA, tpa i8iftfia^j«wM. mb., 

BS90*t#JtfcBf£mfe«, ‘BW;Si*#r 

SLM*-5«£«E. B^ftffl*i&, #iffi4MBgA 

MAAAlL&&B : fU_tftB«£, 'K^BRfR 

if sssMifi.a^s 

#^T 1704^MB3Htl>>K* (Salon) , 3C)§i£B 

0 mMzwm 

i»Bt « &, 
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1701 #■ 277x 194,1# (109x76 ^-+) 


—tb Wf^p&MttT Etfft MI* 
T^lflAWiffii'fe, «S&H~HZI|» —EjfiSc^7 


WS,_a!^AorWa^11^^MI$, JCJKHIE 
S&MMT^WW*. BPS—#AfS1t#rJF$W 
ii-t-ittfe. 
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150«g#±t^ 


<(:£}-&IS If £jl £o » (Embarkation to [or from] the Island of Cythera) 

4M62T ■ IfciL (Antoine Watteau) 1684 (Valenciennes), 1721 AAA(Nogent-sur-Marne) 


MAit—MS 
ftTa • mmmmj* tsit 

SAMflfeBM-^IRJfcMAi&o fifeSSBAMM-^ 
«6d5^S;)cAB: fflimiiSlW&fSA, 

S^iH3&±A,AigAo 

f£tt*tttBA¥fX35 

fifeg BSPS-A^hA, ftfaM, Aftf, 

ttJPI, fE*ft-BS3£S 

(Nicolas Lancret) ^ ASPfUffrilfifefS.® 
I'X-^iffiJto 1702 A, 

(Pont Notre-Dame) fFfA d (n, fK'tfe?Jt rT A^id 
'iZBttiF&IL# • il (Gerrit Dou, 1613—1675) (fi 
fFcjn ((5® 0K fit (Fj A A » (Woman with Spectacles, 
1660, [St Petersburg 

Hermitage]) „ BAjnL3? : {ti'l&3?$# (Claude 

Gillot) £)§, flfe/^£TXA£B±g§M&*o ZfS 
ftfeXfiStj*/^^ • JMSUHtH: (Claude Audran III) 

dlHS, SftfeMf^A^>l*A*TMef^ <(iim^ 

*&B» (Medici Cycle, 1622—1625) , Sf-S 
24 ipgtS^^B^flJsfefq^A^W MBflJMB, fi 

(Marie de’ 

Medici) 0 3£—SBit^ftAJFBIfA 

1712 A, * 

BMMM, fifefflT5 

SftfelftAA2:fF<, SMflfeBrS^^iEP, ftfeS^I^M 
ffl®£itfe«A\ 110 

#H, (Sirois) (Gersaint) fPSftfefrtl 

^®A, • % • AltflJ (Jean de 

Jullienne) 35?jTLIl?i£-^lA (Pierre) ffl 

(Antoine Crozat) •ffiAI^J^I'o ££M, 

ftttlfiAi, HitLSWA^^fFATT-S 
3f?&. iSM, Afnm«fF®*J^-#ffm^il, 

BP “jSJfisB” (fete gallante) „ '£B5E3FS , J5&B, J*l 


f§B, JSSrB, BUB, 1fe$®@l±Sl, Bit 

mma„ (#mw-a^iii%, tr 

ftAfn^^S#BW$*cf§i^W±lfeA) M##J*l:S:, 
flfeM^T-ffiMAflfeffAfgWSPAMftMAfnMzK 
tIBfi, S**A®*S^IM, jp^TfifeW#*: 
k^ie^, mmmi. «A?t. 


HjS5tt®A»TfflBi!KjM, A 

&-Sfc*iiWSftA®-fii/s, MS 
Afu¥eA53, ffe^BH • m ■ ■ w, a 

s&— n&mmtio m • m • 

&i?flJEi (Henry IV) SSL M&AfvA 

AitftfdtS, S^¥&titfS«Mnjfcfi[«i 
t&A, fMl PS A * M £P X A A d ii o fifed$c«P, 

AiMA-^ftfefn®ffltifjSo b*ei&*wi*ia?ii, *£ 


ftMAMBfF «##fJPft*S 

wMa+ra» (#jam i89 k) -#, 

MAS, fiaHE«n?IAT&— 

•it f g f n a * # per« » » & m m -ft m & ± as ® 

MJ&i*-IPSS-n^SW&fJS^o 

£2WJ WlffSdPf, fMM !k &'A IS A o 

fifed ®B£fc#a&#® m-aw#, s it a ytmmm , 
BP#0gwAfn#fsiAfBiA? fnftfed a mm# w«i 

ffefn®®<£Mtfcfi&&®M#i?*iii? astt 

^tAafcS—AzjclaMd^, 

#*h«wi*»«a, Af£—aaistP^TA, sc 


SWBfXfSAA^dfSA 
SfiK. fPMA.— W, ^ftS^ftBflJAfFB, tfiA 

fa®, & 

atstt*. iiis^gp. mmmshYEMm^ 
»®ftfef^BWAMo aia, ft mm%n. tmmu 
*APKAflfeWfF^l^A^^iaWWW^Bo fifeii 
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17174 129 x 194M4 (51 x76 44) 


AtfPKJffliAM. 

Hjtfc, WiliJKlin'fnj^—, ftfefp^ 

ni5 

UT-mmi- o a— 


Svf, ^SPJiSW, Afnttltt 

#?, £P##^*L„ (Voltaire) 0f=: “ 

£A£nitfc, A£B 

£S«fcS—#5ttl, iPXflffiS'h 

IUS*fc. 
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J» -< 










«^EIEftjUfcTO (The Stonemason 's Yard) 

(Canaletto, PpA£7L4 • A • [Antonio Da Canal] ) 1697 AAf J&TLJ&r, 1768 4-f A A>£4r 


TffcaBTMf&WAMJWBfc, &J®AflliW&*:2: 

ftA =0Ejfcifcffc2:J§, ftiftHBaft&JfkfcieM (Grand 
Canal) flURfflj, is,nT A$^fnj£)B»rKM-& 

(San Vitale) ^ 

—& iPiBJTJFT—. 

—^UEaMMH&aBWMiS, —ffcfcTOHH 

7Ail±nJl^ 

irSlJ, (Santa Maria 

della Carita, JJiJA^IrcJiA'il] [Accademia]) , 

Hi® ®m*m, 

aMBMAlsIATJ&i^, MJi -Miftr 

Mfi 1 , £As*iua*j£, -tmmm imai 

^fsiiw^ns, 
baptist mmm, Am-tA^AA 

fea. 

A^3£ttS—{AgOWi+M (^f,»«) 
lAJLT, »#3t2SWffi#T^&iSi, *^3,/^ 
a—1720 a x in i y isue si? <, at 
tg-oifet& AirAB, fMPATBi^f#., S^Aa^t 

ia-ffM*s^g, a—Bif 

ffl, iXA3i0^±&&^@c#H AtcJ&T^^o A 


TBf£i£—]KSMiB:&,3£SA3S*B*l3e&iaif£ffi. 

A ’ BinlWAftJE (Owen McSwinny) ^O^BSUK,® 
• A5E$>T (Joseph Smith, -ftfeMAHEfflj 

ft^fls&ifflglBA) 7F&T S BM3Wk£ii. 
ItAAtHTEMiSfAl^A—#, ASiftWI® 


^_t, flhttifeiBi?ar@ET 

17 ttttEl^AB^IAiSfW (Saenredam) , ?£ • ^ • 
?$S51^ (the van der Heydens ) • ?£ A$= 

tgA (Caspar van Wittel) Wff @E» 

A^#£*M&tfiwfeffiT*n*B<t, a*s?£ • mm 

A (1695 A^A'g'jtJiS/gglTAB) WAnA, a* 
JBTfljriM«ft 9 -SP 5 , J»TfB&«!fliTI@®, ®iga 

{SS, A*rtl£ft^MMABiASMAA 
Sifeo 

MXiAlftffl, UPAAeMBM, M 

j§ in sy b satfr&j ffmmi a^a^s—ai-¥-S(ia 

JSM&£A3EJ05llj36^ • (Alessandro 

Marchesini) fUlScMWi&S^Wr^Aiir ■ ?LH (Stafano 
Conti) MtttKAM, «A^3Sft«#-ffl6'J 

{WSfr£S,£A^#B- 

H5. Afn#iAAaSf®AWa«^W?®nMTTJl 

& «5E»Iff«» —BA, AdXMtii^® 
fcjf&WEpautAsuBi. & 

(Js^iSAMM 
wi*) SB. b 

SA, /JcfBA^M^i-tfetKAMa 
*o flb-SAtlilffi, &SWSiM*lSflE#T3l£, 

a—$t£K&£&£*PXasail&l«. Aife&itiBfi 
A^ttftft&J’JrA, a® f^TBSA M 
aitSBfPJs^Bitha*, ^fitm 

—#i*», atPJi-iPii^tttAAo 

«5EWX#i)> i£*BffiXt«;*:MBWft 
Tlw|#^iA A^ 0 A ,'e^c®A—AAitfeAJil^fB, 
^SBfl^S*AA HAA^ittMirS 

ftjffl, n$\ gl£%t$iMfT (1746—1750, 1751 — 
1753, 1754—1755) , aWBffM3IHA£ri±A(^ 
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+Aftffi 



1725 ^ 124 x 162 (49 x 64 ^-t) 


SiJttfK 'BT i808 ^M3iHAi|£ii, 1828 

(Constable) ^Hj 

SE»Jg*jlfc46ai±^l#W««:#aW— SP^. U»r 


m (Whistler, 1834—1903) 
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1501® 


«!§:!§.» (The Ray Fish ) 

it— £.*•$)# — &)%$:$) • Hfc-Ft (Jean-Baptiste-Simeon Chardin) 1699 1779 


mm 

#jg# 

— £L& 

ftf§fe 0 «. & 

W*j&. ®W»M «#gfi» ^*AMAft®AftM 
*MfcBf$&, AMM-te 

JESft—Kjfe'F. «Mfi» m&m^WtT 
««i*tWBieBP5, *ftaA**wwasSEji^ 

f£. • 

A3£l (Pierre-Jacques Cazes) ftilri£|M — /B"Sf J£[ • 
(Noel-Nicolas Coypel) lAB5?J§.^>JxiW 

**, e^*#g«±)tet, *fA 

amwam, ts^ei 724^, iaxT^^af 

(Academy of St 

Luke) . 

if. ft 

^asaanwftMSjaw, BittMAgM 
atfrTBAWft, 4ftS±ll^S, SWl^T 

mho 

.(# 

tM*) $tPJ— 

.feBiAR^fc^sft 

, *.&&&&& 

U& «fga» ^HUBM^SSlTo & 


/amimst^b 

Ml*: 

*„ ttiS, tllu Sgm, RMMAftAA 

^3cWa*±*»*W*ffl-& : fc—iSW, fld'^A 

/ASSfitAiEM 

MSiJMTM, /AM±MSiJ£TM^J«TmiaTOift 
%mm, mm&t&h—hMMMhh'Mo MJeL, * 
M^iSMMWSAiS^TAilfcBAM, ffiJJABMB 

*k m 

M3U£/tPMi¥ 


ffrnjg? 

S^aS-^-IMII±IiPTiM «M 

j§.» , (Corpus Christi Day) ijtE 

AHA M (Place Dauphin) 

ut^TBBWSift. teftnih, 
m&h®c±, f^fis «#§fi» mH—mhmwmj&h 
mmmzfto /Ait tzm, 

SII#TiSWRai. 1755 ^, 

#»A£— 

BCBU 1774 1757Jp, BiifI 

B fa JxM£B B SC^JiAAT . 

—#Xt*&#KfflAWWMWfflir£»#. 

»*«*£»«+£ (Louis XV), 

,A A'rF (Frederick the Great) ft ($ B A ll IJ t ' A tit Ifr 
(SPAA (Catherine the Great) AAh A#r A lAfttA 


AsSJWS • (William Hunter) ft * A ft AM 

§PSA ■ A A )B3E)g (Francesco 

Geminiani, 1749—1755 A/gMMBS) 

g*-P»f*t1S (Joseph Aved) . Jftffiitit- EfI 

# • (Jean-Baptiste Lemoyne) , 8®}?® 

’ W»tMJ« (Pierre Boscry) fDSSf^fil 

# • A3P#IM (Philippe Caffieri) t&^EjthAUo fife# 

AAMjSiaft'fcAALAMALMig AM# fls A 
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JfA* +AltH£ 



4-a, k% is 


VvmmM%±vS!H— M.o 3,$* 

(Manet) , Hjoj (Cezanne) Hiff^ (Giorgio 

Morandi, 1890—1964) A 

mm. 
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«WWWS:£ra lfiH£AMls]J8^#» {Marriage a la Mode, IV 
The Countess’ s Morning Levee) 

(William Hogarth) 1697 1764 -'f-ft'f'ffe'jfc 


*itk, 

b*» 

t&&, jaar— 

fllJSfl? “i&£” W»S, BP^fcMgttaf+WA 

flfS, ^'JitT—S&JSffJ^ftlftJsfjAftMo ftMAi 
Eft/Ifn^S—3§AM^/&: &*. »S, 
««, Sfc«, rS&, SWSftgft. «Jn»Hfc 

^lAAfltMSc^o ®iP»T)! i tA^I§,'^ 
Mffii&mm&AwmMW&MmmMm, s*w« 
$£mmmEfLMAy>)Mm±, raaa?ife (Pope). 

$rM,A# (Swift) fP^PftT (Fielding) fPiSiMile 


#^a3WM*n%. 

MWrJt/A$'JMMiSJPM, tPABit, 

HMT—A*A«1#3f^ 

(Sir James 

Thomshill, J§-!g JtftfA#) $&& T AlPS^tfPiffi W 

#,&, &mmt, 

MjjftmM&o m&xt 

MftAAPHiBB mm. 

(Captain Coram) fpB, 3^ltSBJ®^l3SB 

IMfxfc. ft 1732 £ftf]YEmi «Mfti3JIS» ( Harlot’s 
Progress) ffl 1733 ££ (it) « ft £5 ® » (Rake ’s 

Progress) A, ^PWr^iSitftTMPAMftJS 

bh&m^is, Mft 1742—1746 ^m mmmm)) 

(Marriage a la Mode) ft fit JJS, fKl SA V A , ftk A 

S*P#t 

&3iftl(iJB^0|-Mtt£ft£, iAA “SftBSMM 

K#A g-W, Btft. 


ft®5A” , UMBRIlt, MfiJfPilai^'n^/— fa, 6'JfP 

ttj®S*Ai£EMBfK 

ft mmmm)) WA««*M*ra*'t*, — 

wn aiffst'ir w* si 

(Earl Squanderfield) A A, A j'(I'l ft A A„ [fi A‘ 

mms&s. MA)a44ffi±#!TSS. Bft, (& 

Ao ++A»iiST»3fc, ftWAffcft (US 

mij0tMWAfC^MBP®»r# • 

[Francesco Bemardi] (-11 '/A 1 )l A ft [Farinelli]) fP—{A 

nAffift. ifiifAAftE&il£!lflgaA£, Hf*** 

AS!*, (Silvertongue) 

ttjtflMR5l'ffiT, &—3&i#BJ;*7#*P'fc ; fcff£, * 

*«M#SS^. (Crdbillon) 

W'ftMltSMft «M» ( Sopha , 1741 

f£ft) , MAAWW^JftA^ (# 

mm no-in m) wm—^mrmn “mmmw” 

saa, 

M#ft, W—<£*£#£ftift*M£ft^mft?fr. 

m«, 

m. ft^sKBft, 

JSttAtWJEJflJ, ftfgftiffiBft, <0 SI A AMT#* 


mMMfcmmmmmM—fa, mm7m^ 

ftAS$nf5JAAS BfeS.fr-JffiltiSiM, iitfrfM'Jjg 

ft—itSftAftfnftfrtfflffetSi: (Georgian London) (Kj 

TjcftHfeMM, &*— 

A^flBMAA^a##o ftfcii^ftfelScfiA, IE 

ft*2ft£t#IH5ftftA, #^S*. Stft- 

S)JP»rftAPKftA 

(ikffigBMBfPI!aA3c;@J, JEtni&Bfm-. 
“Sc&dBS^M^ a, BftMUHftftSficKJM 
s, flbiniaa—ttiffijH. ” 

s mi m ?ep b m w js y &> (ns m w ® m a & & b $ i# ^r 
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1742—1746^ 17)1*1 71 x 91 ,1* (28 x 36 £-f) 


*«TI$BMiC#l£$£Mlzg¥*ttto ift 
^RWft^A^ -“Jgfli 

&9f§-^ 1 #^453E • If ilr 31; ft zb (Sir Joshua 


Reynolds) -fe^iA, IEIUDIIDIItW HJxl(£3IB 
S'Jf£—ia#f5‘Ai[SiJ 19 
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± ^—n*f:**±w 


*S»S# • (JSSD (Wurzburg 

Residenz, The Marriage of Friedrich Barbarossa [detail]) 

• AAA? (Giambattista Tiepolo) 1696 A7L#r, 1770 


&l8tft*E, #^I^Hiiii(M3C7AliJ35i 
•WWfclfe. 

BAWllfEM® • il&«S*31t*£+#tH:4H^W 

SAMM ' Jii+LJroM (Gregorio Lazzarini) 

u&m—■ mm 

(Sebastiano Ricci) , A 'IK A-A (Piazzetta) , A 

ftfo* Mm. ffcJS, 

2*. flfe*WfE^»S4!AX7R 

m X®£. BbfcJfewaMtt, 

IBJrt, &^raiftl&±fqA&®±B#f®itA?tift 
Atl, 

Hitt, ■ m 

-fij Hf • i'-j ■ 7rJjfij A >‘i A (Prince-Bishop Carl Philipp 
von Grieffenklau of Wiirzburg ) A A ItUj A A A tfti 17 
A®tl • i3rf&fl (Balthasar Neumann) i&i+Wlftlq 

wtt, &{&*«w*ia*fflsaii3ai*<bi!ij#Tfliiw 
jt'tA. 7R&±^Kj^'^ff^^r'&3SWJ95MSW® 
u, fe»ii56#*it^s?»wwfiE*a±*±» 

WM- • EE^f (Kaiser Friedrich 

Barbarossa) (Beatrice of 

Burgundy) ?IJ7 1750^2, 

ft, tsm «IH m (1728) 

(Udine) m\>AR»A 

ftlATI Mfttffi)) (Antony and Cleopatra , 1745 ft ) 

(Palazzo Labia) ft 

»n. 

Mi2,ooo^MAIt. mmJL^gXJEm 

(Domenico) ft ft ft (Lorenzo) A 1750 77AII 

=¥2/5*i6iii&£. smBMMn 

®A|iS!WATEft-h, (Grand Staircase) 


(Kaisersaal) (ftiltlt _hil|?pf 7B7tft;£tK 

mmmp&mmmjj. mmwM, 
BtBPaffl+iiBfeTtlSWWHMSPijaPWWa* 
mmmmo im!H£7M«j$i 

—wartr. amumwa 

WIRffli, ®E®(rtfea^K1SW#ta, 
^e®*fcw«H^AM7« is ttiBwaiffi 
Aiiii^WHjao —»#»sjir#i»j§, mrmmvE 

SJEE^f (Barbarossa) 

j*. s^tfMi±, #M*a&iK»i£ 

(entablature) , tiS1±7AJf#M^S5Wl® 


«!•&, SM^J 

vsmmm'&m&mz.ft. 

BAR®)® 

a»^7BP»*^^W5ssuii*ar&*B«[«j»jg 
W+^±, fl>8SWfr>&, ffiitw 

ftzft. 

WMfiJHPJAS, {HJS, I«AK 


xt^BbJiftHBrftiJtia—Afns^w 
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m** +a#£ 



1752^ @a sfR (Kaisersaal, Prince-Bishop's Residence, Wurzburg) 




ffrft iJtSH 1 m (rtftXitfctt MM „ ftfe^ST 

ftA, • TfJSft (Fran?ois Boucher) 
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150lfi4£J8L±f|E 


«iSEtt^A» {Madame de Pompadour) 

• ^FSk. (Franfois Boucher) 1703 -3A"L£'4£-» 1770 


mmK ■ JWPJAii—S#M?jtBc^fi„ S&a+E 

(Louis XV) WlfAilEttAA (1721—1764) , 

fi^BtftAPfJ^IflA, JftlfcPJSittbliS^WBgA 
S£ m A E Bt« # W M *E ffs m X 3E fS *Jl #. A M sg tfg M, 

1723 1727 , MM 

«Afj, mm, ^^.wmm^i^yTun 

ep^o iw)0t, u m^m” (# 

190 K) EMS5IJSS, <£«)£T?E#!fS 
AW^ffUJxl^, ii#Jxlt&^|g^DA^iSZ^o fib 

0 (iUffiMKM [Moliere] (Kj^cIr'J Ali!) , 'g't^ 

alMSMi5i+fn^tfP, til'g'BilMAB,, f1bM*M 
fgfSSJlEtt^AAPfJPiA,, 

ilEttAA^^ih^afe^jl^ (Jean 
Poisson d’Etoiles) , 1745 ^E&HjtFWs #fx fit flz 

fPl-m^-A, S&®£tM*iIEtt^ffAA, £/Uc 

fttbW®lR]*0!lr1io flkfnM'a-fg^T—^^'J^ABJi 
%jM±M$im #JH, AR 

SBWffK (Belleville) fifrUWHAW®. It 

watiwsit, rt#* 3 *AWBaB^w##pm 
SBA^mWSv?W'ltfe#iSo &B4 3 , 
it«*«li*tt$A, 

ftffB. ^ffi, -HTfilfcAfttbBfl, )IPfg®gii*ig 
JfJifcAA, ftftH, SESWilEttAA 

8ftB6'Jt£T 1756 Jp 0 -^itblSfff-, iSEttAA® 
'S’Afi#^7i^M ‘ mf^Slf - ^ (Marie Leczinska) 3: 
fS&] “H' C IA[!M” (dame du palais) , fijUgEfftt 


^*«M^c±W3Rfi. S*4fJ-0d-«J#f+^ilEtt 
^AAM©WAJ§^£A*#®Ate&ffl:£0f]A 

fi. $Pf5JAig 

«« EttA Aff Wi«S *#« XW A*^n/E? 

#, JU^fflliiSiil^'g-WAS^iJeilEttAAtfJ^ 

JfJMTMmEttAA&Mffl^tA*, S83& 

JMMftHSasiRMtS^-ISc 
*, KAffu^^foMffo mwwm%m, mw& 
m, ffia£Btftfiifft#AffiEt*#7clt„ 

MW4s*. ep*, mmm*&mwmKii±o mpum 
mm^, fftiSAifc, MtSc*—^MSB, 

±tb0, ^fS»MSBf4^JMBWBMBi^#MPf) 

£*tfe. &nx, mmztimn5.x®o mwb 

(Mimi) &— 3i?f$f#irfttbP(jf£iP 

wPt#^iify(K±Ao 

M«M#«#»n*iPXft3&£iftJEj£. mmmm 

a# mnnmm) , &&&&%& 

Mm«*^$BfgPA ilEttAAfS^nTtgfE®^ 
m&TIHWL o 

PX#i£^±®«)#.§&*, flMTI««*+4HMIf, m 
*5gJt PASXt^S WXPIMii Ett A AffiSPMfS^ 
jSTtfUB. 

HEttAA—Mil 
WitXPJf^JFAttto Attt 
ftt, MB*«TJ£W*#!^ z F > N#4»t6WW*, & 
myammnmTA^BZx, «sniff si 

A, ftkEAAT*®*, E*^(Sflb6f)M^M^Ii) 

A, 
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1756 ^ mrfl'j&m 211xl57M^ (83x62 ^-+) 


MM, MT 


SfcWiiaiiprasf^rwaR'irM—#, ft'e&iirift 
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2tR±4?-150 


(((View of the Kreuzkirche in Ruins) 

JQfcttop ■ HI A A (Bernardo Bel lotto) 1721 -TATAA-A 1780 AAT 


mfcmg ■ 

(Dresden) 635life 

mm*, 

AlfJKXt 18, 19 TttiUMAffJuR'HtJo Mil, n’t 1 
A (dead-center) 63Af£it^ffiiftl''t0:££;2lJH, Hi 

1740 

*h47^^m 

ft, tnmttmiizttjtg' m. 1747 m nss^, ft 

(Augustin) , 

jjfcTiH^ (Elector of Saxony) TfSaiff“EMM Jl 

it 1759 fq 1761 

£063^MB. • (Maria Theresa) ;£d 63'gfSi 

ftlll ®JI(63 Ef£flJMl££l (Elector of Bavaria) 

2i5. 1761 ^1 

1766^ffeI§IS0»«afr«tflE#Ktt*, |W)Bt^^ 

fUl63ft 

Js&H (1767—1780) g;£fM^M^fiJE#r3r»r • 
(Stanislaus Augustus) SiiKKj, it£l|5 

ft, 

tfcssii«jiif«»rra, mm 

rfrWBP#»Sft#-fc¥fli#- (1756—1763 ^) *E 

ttSW. ft%M&mM&3£EX% s FMIi. RW&& 

Mf^o 1765 ^6^ 22 0, 

Mm&wmmm, &#-*, 

*:fcr*&#5fcJR. **0fiR3l, 

ja»4fcBP#ft#»aJff«Waafc=, * 

MB-tSf8«MTlj63BB, fM'MTURBifeg 

I AW SMS Bo f'Jiff KC^iSW (mathematical 
perspective) *j??H{X#, fife?I«5KA»AJ—^ 


•fttfMft: —^£®#fngf&63^lJ*Tft§&63 
AJtaujt, wfttt*aitiSB 

&mm, &-mm±x*sMmmm^sb (®e 

MT.mm (#J*L& 193 M) . ABA63S5«fBtk, 

ffi 

3ti£, MWo #^J)iLW®f i, ^feWA^fi± 

ran. sM^pWitAauer—«#*, a-M« 

• A IE • i$mnm# (Caspar 
David Friedrich) (0 [J1 ft63A ft ££ 

*S£»^r#MIBffl#B , t , B3l«S(3!£^atbW^*± 
630htf, AflAB^^'t-A^ltMiffi^ 

BAJ*ll&5f&tB££63o 

&mm®, n«n. bb, —maieis 

MJCf1il63Afgfg 

a—**usw*ia 

sScitftbW^AAWB 

—«»l463*fM m o B*AA'ltit!l#itbB63*A 

illWi&&, 2*M#i£it$fPJBtj_to 
+^*fBo ftaWBW^'JflsB, ATAii—A«63 

MinrteilfeRIMTWfeMfl! 

fT®o 

St it H A S A fn M ft S iffWffi—® B 63 fit 

ffm7mMBMT7FI@]635ini°l. M 

M, (Hubert Robert) , “8E 

M-PPiffs” [Robert des Ruins] , 1733—1808) , 
Stffftgfa (Constable) . ^M^M#fO ! lt^ ; &rt63 
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+At!t£ 



1765 ^=- 80 x 109 (31 x 43 ^ A) S-##r^H?R® (Gemaldegalerie, Dresden) 


XI, fii®BnTiI5RF5fcM£fE„ MU, 

b *—m Mi&fam&vARMiT^mwviWtzm 


sntw&ittftsh 

BJXl^D!a|T)¥^rcJX!fnEP^MWJXl^:B, MftfeiSK'fi' 
'S M it A w B f£ til ffi A T ill ft M W ?A it. 
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-H772*£±|!i(] 150 


, ###$!» (Cader Idris, Uyn-y-Cau) 

S iM ■ A#® (Richard Wilson) 1713 *kM (Penegoes) , 1782 %> (Colomendy) 


0 ti, ^fifeBBAftWIlBAMIg • JS^iaiEfeltfE 

S. iPitfc, i 

AAMMEfet «fcj&*as+¥;2:®. 18 
iWWAifffliBo a#%*. a«« • 

&WLfo±, s—, 
mu. 1735*£1t0f1&®i3LftM, 1737 *?&&&&. 

1750 m , HkteftmMJzffl, gPJA 

^r***±jsc®awa*, 

fm*B. 

mm±, 

iMmm. &m, ^^^iaTi756^iiiiij^ii)5, 
tifelEAffiirtfd 31 B A^b B H M X^MM A fiJ ffli M 

«j*l, 

*. i^atAf#n±A, i8M6o^« 

*iflFife*{E«flii4#«:WJ*H. fiHfcfe*. -gtitfil 
tmiiiBMM SM^BAiAW 

mm.*, 

^iA«, a—*Ptt5tc»iw 

g Eft a g * MUlffi, 

18 M 60 AfK^AiWiE 

a, <&##!£*%. til$ffii 2 AS:iffi«, Sitb^B 
16—««=ji*T»rt^±R 

MWilJ *&&, SJWH/UfcWHJtB. 

ll# (Snowdon) , 

7*. tib^AaAW^M»fiIjl^ALlJ®WjaWA 


zMtft%mfcakm-^ffi%;mfo±#}3L&, mm 
m, as—+*£«««. aaa&stfri&fflfiijiHje 

TA„ tife/AHMISJI#:^ (Mynydd Moel) Lij«± 

M—AMtoBAiIiP. S^titiWWtiPitigME^ 
(flM*lf*l*) , min£»BTac«fl,*6. AlIj 
P&tiiitKlCtitilgAsMAS, it— 
itA«BTJa»*£B+ihAl¥;2:**W*S (#J& 

H203 M) . SASASf&Bii (Craig Goch) ft 
lliftlt, iLSS&tSAififli?^ (Bay of Cardigan) „ £6 

±. 

a^aBiffla^r^AiR^aihws*—« 
n*, lI£P«i*T±mitttti&, 
a-tst'jBAffleMo ii, JSL««H#aaa—as 
A*aH*£*«*.aW*B, ^m*7— 

'tffiMWm, BPAA*fAg**ft£lAo AS. 
BfcA g « W MflTA. 

^«JS#i&g aMMAg^A^MW^ 
», tifcfflAlttA^iP&JgftfflSC-#, 
m#E„ A®^itfc±tbf'J«^W*fe, sStAiaiiT 
—ffiiESaS«l»SWi 3 l t BWII ; F. ftfeWSfaB 

s—^5&®ssc^usw-f-fflma±A#o 

*^ajE-^«6»«S»riljWa— 

A±ft—A^gWA:, tIfifcftj&^±jxUsnAt6$ 

SISSWJIIWt. B&SST^djSttfFS^rSfiE* 

X, (Volaire) fBlgfcfcft^# 

, T—ttBSE 

UMAfS-, 7XZls, AAA, «#, 

^Aiaiii 

a—^{fiftwaiWBtBiiJxAJii, is^am. 




%fsM +A1*H£ 



^ 1765 1767 mjiik®, 48x71 ** (19x28 ft (Tate Gallery, London) 
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150i 


{An Experiment with a Bird in an Air Pump) 

tetttftii&A ■ £# (Joseph Wright of Derby) 1734 jt-fj&ft,, 1797 ft-fffcft, 


3S3i • s£^M'ft^4s±LljJiAtlM®l?#:A# 
RfciHW—'MPrfijSl, 

«fcfcWg®A • — 

«^3EMW4*»» JtfliftJfrftflA ftKftWMi 
Wifgj®, AftNiltilifniSAililftSJfto 
Jtft-AAft, —ffjfc^S»#fPl)iSfnJR*—ra 
ftBtWSAS7l#ffl-f4fr;gS-' 4 ia»fr£3& 

sifi 

BA, 

3-ft-je, 

- Pr (Thomas 

Hudson) IPSL^ftiSA, lUSlJftfelWiC^^Itt (Derby) 

HttfEAftAMAA, §111 

ft 18 1ftffl60*Fft<t>3lJ, -fft#iPT—^ 
m#-, BPft i8tttffi7o^-rt^AJ9f*nw “A3S*±” 

(Lunar Society) „ ft^^ JISifiPA MKAUffl 

E3*M£ifc. ii—ffl{*fi#W»«j6BmeiSE • A 

AffilS (Josiah Wedgwood) , XtaE«#l&fT^fll 
‘&&&.WJMMM- S# (James Watt) , • 3£ 

ftft (Charles Darwin) fftfflft, A f4E:ft #ti# A 
• Aft ftftft (Dr Erasmus Darwin) fP 

ttWfW0[?&aife3iE^rafA • mm^f 


M (Joseph Priestly) 0 

ai, ias^ists^safia, Aim (SAxa 

ffl*ra#maw^*afT*:»ffl4fr, tMi-^ a aat 
^AAfnffl^*frM3®TAfne<JttMftX>f g Bft 
&■fttttfmft WUMfct TiXiR o 


m, mmu tma 

Aft^SUUiM/T • (James Fergson) frfjf4# 

iftffio 1762 ft, 

A&m 

aatiwii-^xt a &M£H»a*fnxtJi** wftAa 

3Sffe#BI!ft*« 

(Leiden) ftiH&tftati dPffil “ffi=/J'®2lg” 
[fijnschilders] , IftmtiKiftf • )£l [Gerrit Dou] M ft ft, ) , 

aatt*ifiitt9j#^rK»jwA»jga, xmmm 
T—ftK3£Sf!tW£f£Jt»r. hTiA#ai, ftiiw— 
)ttft*AIESgfftfi, a^^#*fft»ft»®T. 

Mft&imftAftmiPftAMfnM^tf-R4S 

a (a«pft*#6a#—«B»BWBt«aaTia# 

^ftft tcmsA^BSWita, sKSftift^Aftft 

fgftAft 

ftftA, A-ts 

AftpgAftL®, flH^ftH#!*^, fttrWA^ 
ftW^ftMM^AMl&ftifiiW, 

WScAo 

A- ® & ip@ b JH a M Ji Aft B W. M ft (h f4ft A 

A, «M, tASlftAMKA, ailliWtt^JKiP 

(14iftB4>) : HfMii, A A# 
«5^1f, te**Waii—JB®:fr5$WBSC2:— . 
ftftft S AW'tfygfflAAfa], #Aft#Sft 
A»j, 

'fifefn^^ ! t#W'f^ia*ftA%ft5iJ! ft&Ka 
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WfsM +AUt*B 



1767—1768 ^ 183x244 (72x96 44) , ffc lie H 4 4 4 


■t 1 , 

JZtt (1785, eig/^'g) *¥ 


'EM—*B*tIM 
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£*±.3-S772*Jfe±ltt I50(«jg*±.ffc 


(Horse Attacked by a Lion) 


4 >6 • (George Stubbs) 1724 -f-iL-f 1806 44-J-4rlt 


ffi 

S4-IC (4SJI4i^ilt^^B*®WB3t2.—, 

ft, '£ii3§W«UJi4J 

*, aHMtoBA^IIMfcfiE. 

Is), &*—>h>E#!3a»Hf«MM3lf. 

mwrESho 15 # know 

— mm ^ 4 * wbs § c , mmw&m^YEZisi&mu 

1750 ^, (4&W3;*&1ftl 
tflPJflliiffl. 1754 4, (4*T^3u 0PJ3if& 
MM, (4fflTH404l^ (1756—1760) 
(Lincolnshire) W^SIlf ftU M 4 4 1766 4 ttj 
ITI^i W « St W $# g-lj (£|» (Anatomy of the 
Horse) . «^±&|«W*SfeW^T, WtMJW 

£'J4T—«MiiijWB4, ifeT##i*WX*S 
S'JttMii, H^fqff0 o 1774 4 

ffi4f£X4Mt£r(pciA, 

W«, is®j8ilTfSa;S*W?E*, 

imrfsh «&w?m 

*W^>>ft(4(§^KM^^WB444f9‘:ilj*)lt'i¥. 

M3^-f^p a piPSK 

4M- (fciHiWT--*^*®. 

w—[Palazzo 
Senatorio] WlSSt'f’llllij ) , 

^4MIfW(*i£ (Ceuta) (?§&„ (gi£(4M 

M© g S£i3J! 36T—RU'filffi# 1 *#—E»tt 
^W1»*. *ifcffeMSlM*g^A&flJj£*l*rft 
J^MsS;—MiSifoWM, 3&itSB*1t4W4®*fc)i:* 
IMMSFtt: ii*#W*S##AT—«*30lWac5E 
(#4:M4o 

IB— 


M(£, B 

4**5RW«JHH¥«frM*F3fc. 

#iJi|gSW^#W^, 4, 

K)fqM*R^lil4o iSa«3HW*—1^»iS;fr, 
4f4FSW#^, #fc*fcBSMJB5^£Jg*Ttb 
4, '£«*m*S, #±^*4ii4443g*>tf4W 
&*«irifiMj*4±. 

(Edmund 

Burke) jtMS^JgW 

i't 4(4 ft )) (A Philosophical Inquiry into the Origin 
of Our Ideas of the Sublime and the Beautiful) 4 4 

4, (4*:£4(iitB: ‘Mi(lJ£5S4tgmtAMM« 

^fni&i&smw*®, &«**&, 

AW*®.#jSMtWW?R*.”ail5lffi«^fl9i5» 

(Book of Job) 4WM, (4(8—4J£4W 

“s,WJ33TO®M4, 

?iw«t^««[A««, j e*mwaaiW3B A t#ifi 

#t .®«feBr . 

m&mi sSci4*aitt, m.^mm&, dPMtttx* 
m-w, tf«^&afcg»g«*4E**H£W;& 
®R3IftT. 

^•#fW#3SR±M^l^#^)!a, (0(4—JL*fS,fqp 

4W4®«A®, & 1760—1772 4 [§], (46'J4 
W^AS-4@Wlfe(14p a p4TE^o 

aiws 

MWgffilAffifi. WM, B4—4^(0 W)qS- 

MSPS4JW 1772 4$4M4 S B4& 

—*®AWAbS4(£04, (4W*(£BJl(f*JS;^/^ 

(44«Jj§C(£W44LH4 
fl5f&i»TMJB^4, JEIKJ&Wit*. $P^W3fi*4 

ifilRSITBtJWWt;**. ##4J (Copley) Mt#£ 

4 (#JaLH214 —215 K) , ffiMWB^^ni^MIl 
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(Gericault) N (Delacroix) Jxljf, 
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2*±45-150 


((/J\$I M » (Mrs Abington as ‘Miss Prue ’) 

(Sir Joshua Reynolds) 1723 Ait" -fq-^'J-^tiS, 1792 -tAA Ifclt 


tfBt, XAitWMiAAMAAflM. 

**JA5E • ftigMUAiftSMo 

A-MMPSf^tjftAA (Mrs Abington) )jfrf^£tf)fA 

f&g^iSAA'Jjft^AA 
ISMABWBJxL Mfife^jAf+BHWAiftB'frJf^&t 

-itL±.m±£mix m & n . a Am»w±, 

BfctfiHfg, #A)K0lte^±tfea*MA, {Sil!sM5RllR 

Aat 

^cAStStt^TJ. StS&^iAfTifcft#, 

18 #*570^, Si^MlEAbTA^^^o 
1740 , flb^l8i:SP3(6PJffe*S[lPIR^ft^»T • >£» 

j& (1701—1779) ^Ej, )§:£j§Aj£A2lU£W^IF 

1743 4fs smMB&tfmk+Lft 

1750 ^ 

Mi753 ^fu, ft mfLTKJtmmp. n#, tzm 

a# at . fitiA 

Mf&ftitarTJAABfrJfE 

^H<f»M#3K5;W»«B±W. M. 
flb^TXd-AW “»«" o @« 
ifeEAMiSai, fifeM»»flA^AA« 
EhtSi755 ^, ffliESWT lOOtSBUtBo tt^r 
±#ttA«^W#feA*»J«A3;B't , A. &M 

®w±^, *ja, mm* 

£P*t£iA&J§A^Mo 

«»ifctejffiT*tSC2;*#KWfcJ*, (M.A# 

gfcfe 1768 1769 ^, 

flMftitAII±. 1769 1790 4PIB1, (lilAiST «X 

AittiD) (Discourses on Art) AffiffTJC T AEPllI, 

“jgf&Mr* wee. 

fPA^SBifAiAMfltt, (4A^fl, #iR?WW, 


'SA'S'JtaAo ffcfcAiSItBAisfflAAWJftfn# 

®sflhaattciEiSfii*fWB*i-w., win^iar 

»AAtEBiftNi£. &&Bg34 JPMffefkfefe 

H£. 1769 1770 |‘i], M^;iAitfej£*t&MA 

(Congreve)A 1695 TM@J A(( ASiiS'JI)) (Love 
for Love) A Will# ft A All II'J N (fl (Miss Prue) 
-ft. itbKOSfiSfHtffl (Restoration) 'frJ'fAOttrT 
®@JA—, &®®Jg'JT I770#;37.*ir±illo iSiE 
fSigfMiMftfe, 1771 # 

3 A. 

A A M *55 *<9-X m ffi *Wft w A feE,^ M 1 A %? 

g'JAKilPJ^IiAAggiJiCW, #£TfnJ5>f^«# 
MA3P##fnitWo WftftAA^ASftOT*, ® 
ji'a#HfuAAftE, ffi M#JxUM4 PJ WA-ttitAft 


ftfr&TffeifcBti^o 

xtAijt^itwwTF 

JSL, 

J^J8Ufc!ft*»»Wft*. AfSPJtSIAfflfr, 
»Xt«t&ft*ifoRA-&ai, S®»IB4«*M. 

iH, iAfSB^?#. SetllAA. ff«fEKA 

amtu, mtim%mmwmT®.wc. 

(Chippendale) AAfrTMl’Jjffi'fi: T 

-SPA, ttliMfftAf, 
ft-feihH^’MAAAtftifelSWT § B6t7Kttf2a?6o 
i*lpgNi1tJi: 18 ttt^aZA^tA'ttESfcftlB, ft 
, AEAi&j£^BBiAi£Jt»iltl 
BiAfPM&AffiiA^tfj#, 18MTW, W 
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HA* +A#ffi 



1771 ^ 1^**, 76x73 ** (30x25 £-f) fflU S t, A t IP • l#lf * & (Yale Center for 

British Art, Paul Mellon Collection, New Haven) 




m+^JULT. 
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150 


M#», X& « 5 ? 3 H«fi», isa «S 1 tOTI» (The Meeting, or 
Storming the Citadel , from Progress of Love) 

it—His?'®' • if (Jean-Honore Fragonard) 1732 AAT&-ii#r (Grasse) , 1806 


1tBft)5lW)AM, SBBiCit—Hi^S • 
aasms&©ae (Louis xv) Aitiatt 

EMAA (Madame du Barry) %WLT~ i&MAK 

±-A'lt£li£BttAA (WBtWfPffiflc***#) 
AB, ttEM*AB9m«ift5+AlftfflW*ttf%* 

-fc, BJlfc$$£fti6BA3Mr'mft3Mfr« 

ipAWfio 4tb£l9g 

X&fh )sl$®M«S:#B, 

ft 1752 Aft 1755 ftAflJlftftf'Jo 

1765 

(Coroseus [iTft Coreseus, 10/SCM'Hi^ -iftft] 

Slays Himself to Save Callirhoe , E3f? A ?? ft) A 

lABM&ftSAJeft, 

—M, J.WSIJ “BABB” (PeindreduRoi) Wft 
?fo M^*ftA^ft#fiJTftftiAft\ feWA^fA 
^BA'M'ESAfAAM^Boflbm^BWffiil, 

i&M+ftWMSAAMS^ftfA (#JE^ 200 K) 
sfcMT. 1764 ft, IBttAAit, ISM, 
*lfeWSJnte#OTTAltto 68 ^WBAiiJALTihap • 

M® (Jeanne Bdcu, 1743—1793) , 

ftlftft, MUltaAl’ttlWB. 

Afc&tlSJBMSftft l769ft#MlT &&T&&M ■ 

ttEMfSR (Comte Guillaume du Barry) , EHitfcft 

AfrtfrtfiHAA, it» • ttBMUtMftAftMftft 

To 1770 ft, Mftj i Af!jS:?C (Louveciennes) Jtjjff 

MftftfrJftM “SWraftfttST MBfFo Hift 
MBA)£ft 1772 ft„ ftAftig 


ffeWtfsffi «£» MA «&&#fi» o ft 

iAipSBT, — 1 £AAH^Stfl, JMAJKJBttft&, 

ftB—&, ^*ftJ§ftJfe±»ftfcJ*il9£. 
A^ftftftTMlfcMBsftPilSiB&S, ffl'LAAM 
ft feHifttt EM A A, ffi W1# A»J 

Ba^aBA (SftAl^gftT) o BftM^^iSft 

«*—*#i# ms a$; a$? h-, 

(fff{ibMA'±AAAMAD)-lfe«#A0JAtt, i*« 
BftTTO2ll=rftAB#f£6ftAM. MlfigWIf 
K*, HtUftftftftMIS; 

AA-#, #1f«5»?«SiJT—A^rWWaE##^* 
ftftiSnftlgftfto 

MSt&ffiAtSf, ffe«fflB?f 5 M§H*iR« S'J 

1772 ft, ttEMAAEMf^KMAiAft “# 
^1*” T„ 1773 ftM#Bft&*&Aa£ftlft, 
MUf'MAn'ftfe 18, 000 M® (livre) , (liiBWlUE 
1774 ft, iE#MIA-^a-i 
S (Joseph-Marie Vien, 1716—1809) Aj fl- (]'] A 

A»T«ftft^W§rft*ftA*£B (ffiSfBB 

w±D „ 

, im stfig 1773 ftaniffe** 

AjfilWWStAEm#* • W • (Bergeret de 

Grancourt) „ f± EM AA.#.tt)±tkitE(^ft'BT. Ml A 

aWS8M^*£tt«B£*A3te+A:fc. AtfSb 

tfUra®, 1774 ft, S&®0 

AftSftE ttEIAAii^-Jt^ilft-ftft)# 
ilKo A**J—ft ¥2Js. ft 1793 A 12 J3, SB 
A 3 Mfr«£, Afn«ETM£g50 AMAftft 
AbWtZJW. 

^M^ftA^AWBgftj^^SHft, ftfn«K 
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arA* +ah«s 



317 x244 «* (125x96 ##) ## £ £ i|jc« (Frick 


1770—1772 # 1#tA1 

Collection, New York) 


J§3fc3Z.*T+&££ 

»r. fcSPM, 'fifa^ili^n±T®^«t6?f : ±gj!)DT— 

«iM>®» ( Reverie) (ft (1 | 0 i^lflili f$££T 


^AWSS. ^ifcrfc^^^A&AIEM'ffctf'Tiaiii 

TffiiA¥^„ MM, &W±J@u ftfc# 1 1794 

1805 ^, ftefflE^JU^^-gr, T 1806 ^1# 
&KOTA1H:. 
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24±4?-I50ilg*±ft 


« ^ ^ £l)) (Watson and the Shark) 

■ 4444®' • 444’] (John Singleton Copley) 1738 :4-'JSfcbtj5, 1815 4444 


\% mzmmmmfown, umn& 

ifi&tLmiftftmmskfii. 

n • ^tomtom • u m 

ra.w 

1749 4, (Brook Watson) 

mmmk* &mm 

a-4«TftsfeBMilfA #F ;s l t E'B‘ttW##it 
iSWiSJCfto 

# ; i4iJW'6'Jf^ft$!lf^BJFft, j£$c±$Ji 

45 • ’(X^inC (John Hancock, 1765 43lf£]ft 

afrfrJftO (Paul Revere, 1768— 

YTTO^m^mm ffrfcl7G64# «^r 

4(| • M(i9 W tib M.)) (Henry Pelham with a 

Squirrel, 1765 4, ®dr$MH7tvtt) 

tmmfr&o amn, nm 

istftiaBtfiHsfflitt. 17744 , wtn&mstoft 

£*cA4iJ, MSiJT 1775 4, flkfeffc*3e«T*. 
feiit, ffei§9Jjtt:B>]-eJi:44WMA : iAiS, /X 
f£l£o iAlSfiMifeMiiiftWftft# 
W4W, TSaWfoA 

Wmm±fESbm$LT« 4$*»W±, 4SW 
?u#5£ • m\&mm%m 

a—#**&R#8E*afiH+ 

4MftJ4W, *P-D5fc«««5+J£. fWPJSMfrT* 

ifcHJj • 4 #t 4# (Benjamin West) , «$t 

4A#4iA4» (Death of General Wolfe , 1770, 

5tnW. 

S&BKSW[s]04, «I«#Taggfl5M*$tt, 
iKB i778 4#ffc«MfM*RMJR&^£fiEilTi(!t 

itk75 “StP 

44” . &mmmmT&zbmm, wt&m o4?e 
#4, 

4J4L 


#4«TM3g4W«, *fflT «lg» 4*if*W 

AW4® 0 iiafF^J4Sg4M^a«Mtta» (The 
Miraculous Draught of Fishes , 1515/16, 4 A 4 4 

44)14)) (Jonah and the Whale , 1618/19, 17]44 

&ttO JM&WfiM&ttflm. 

®S5tH_h , fi l Jf^iil5l5&?J» M4^tl^lio f4W4yjBil 

j£—3£Xf ® Aft _t kXffi M lift _t$f# „ 

SE&#A£;4EWJ7, 

3<jA 4>A£L Wfija#T—'MIAAMM 
ft, SMAAAlSfnifcftA^., ®AS 

±aj§:£534±ii)s? pm, #xa##Ph5;T 

ftfe 

Pft, MftkJfoWWftjSU&PJS^'fXT. 


mtmm 

't44XS'frJ4JICM, 

JR^iJTOWJetft^^.^, J& 

fiScT^Aft: ♦#Mfti^lWA4«#iKi£tL, MA 

A&_t 

WftAPMftRA—fe4gAWIt«^t(t^TI 

7jc (ii «A&fn& A fcb, I#«M4£i1), 

^JCfllA, *4'W*A7X4tilft*4, 3B«fPPH» 
AWflMA'fi, 4fgSB, -M&i®B«m#o 

4ft 

4jiSA^ft®K4'W®15'I'JBWft‘lBSo EM, 
«acM#5W?feftwiiH«iii!i*38mw^fiE (&4#r 
t£4»rWe&tt24AAfflMA4t, #ja^209M) . 
^fyfiJfflmftA^WWM^IA, ^ftT'E 
, «PXJ4«j£l4l WM. 

1789 4, M, j£ftfe 
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+AttHE 



1778 if- 182 x 230 M. ^ (71x90£-+) (National Gallery of Art, Washington DC) 




ifcF&wflsmw ftshmwzm (Raft 

of the Medusa , ) 0 
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£*±=8-H77£*5fe±itt I50«g#±f£ 

(Death of Marat) 

^44 • AA (Jacques-Louis David) , 1748 -4:4A£$■, 1825 -44ASA 


f4iSf fyAJAAfflllPRAt/l, ifO'S124^!ll 
M A AI TtMfc 

ma, mmr^ZiKo $w, fliJRAWritatrois 

AWA. &MSA)A!£ 

»J, Nf , 

ro _a^ T—3’-A»i£« 

1793 ^hA A32Bia^?£B**«aJS*W2: 

AAJxlteo A32£W*q*f£Jlt (3Wft*f#ftT# 
StA^^AttBMAAM^WSi, #jAL^2i2 5r) 
—^MSftlbT, 1774^^ 

{Portrait 

of Count Potocki, J£f'4ii AtiJ) ^RAiJxl AltOSlI E 
«, HEflsffi# 1781 
5tSSc^BAt®?i!j7F®r, 1785 

(MB 187 JO j*#3i;JWfc2:fe. &IB 

f^ft*xshsr«J9f*. km^wsb^wins. 

lltJo, AIE#J!jIIT^#S;^. (Danton) „ 

BH0$t4E4v (Robespierre) fOih • • S,Ji (Jean 

Paul MaraOjAA^Ao^SIIMiiE^^ScMsli^A, 

fi£Aa^*fli£ti3Srfiu ^'#*BJLSW*SW 
iS#, ft-%AE**HBrffliRW 

4#M, ffift i789 ^ijtd5E±/feM04, “ AE 


1792 4A A 32 A 2 


A # 


(National 


Convention) , 

£7J3 12 0, ftfe*IS4fi, 23&MMM 
SlSS'iStt. &H, M3A M (Charlotte 
Corday) fEfWJ^Eo A32^ 

^S'2J'S,3a&5P3L, 

lAfftitfflo M»WWffiin«7iSf*ttJfrJR, S 
—Mxtl^lE. ; f*AE£B : ilrA#3»7 &—M 
M, 6'Jf£B&iPS4c'llM£B;&fto 
A32#ftb(K)ji3^SAifidS, 


©PMIOCtSlflF • f4mfiJ*)sl®t£B#«#LWf§to:^ 
MW*. ^{J5M#^rUflj, A0)5S*, 

wmw»aw»—M iB*n£WM«g. 

si— > M t »?fjat#Miffl 
It, ftbiiaffi^W^ffiWit'^-DUfiTSifnMA'o fife 

&4f—4b±tfeA#± 
ASfSWo ‘IfcAWMfltA, fS*E 

«&£^t:MB+WTW*asj|±MW», he*® 

(itJtftfeMA'K) , ffi;&#ft&i|£B44$# 
AMfSKAffl'SOTit: a f44e3*&AM^ (~ft 

ft»3tAagMi«*T4#. ” 5&T&—2WK 
rtttfiW, A32Aft!iMJWAiPAT—*J«*ffiW«M 
“Wii&mtL, A32, ” 

1793 ^ io J3, i&KBlritofe^ErJRiti, ffc 

AIEJtf5ilB«¥MB£ 

M—A&J®, WMf^ft «^&» iP^JAAASftf# 
*E;&iftB1tA—. ATA7jS.jA?lfaS I fiZ*f#ft^EA 
M®#, ftbAXSBX^TliBAM^'ttfn'ttf#, AM 
^Tftfefn. 4 U&—A 32i&iSTMA (# 
J&3f5i88—189 M) trAW^MAS, 
H&frftMAUmMai. 4iITIX«i&^ 
A0» fWafWBtft. 

1795 A, ^JfcBft5*c£, SiliIHftESiS^ 
TA32„ A4£MM/1imM^£?&liMA32#fiJT— 

WWTM^flfrfcrW* S 
fiiftW—*BW «^ft» -# 
lifPTfteMAAIflK. *«#&, £*fcHR-*mi5, 
hTfs. ^SWfS. *«£^£fP5t1XS3SA/5, 

iflfcftaijftfll, f0ftfem^0PJj£B. 
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/\m +A 



1793 # 162x 124a# (64 x 49##) # # S# tbfl Bf 1 ## #-tf (Musses Royaux, Brussels) 
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£*±3 -I 50 ilg#±ft 

1800—1850 • SHIffl:^ (Christopher Riopelle) 

1808-^, &&&&&%-*< (Louis-Leopold Boilly, 1761—1845) ThteS'Jff'fe—A 
AJL6ti£+l®+iE.£T (1805—1807, &4S?-/>f f) „ 


KcMJEEiP-fctM: (Pope Pius 
VII) !&««*** E&#*fTroM&ifcfBiniB 

Wilim jR**T£W**:A 

(Madame Mere) S^tMlE 

^@?o 

ftmmMrf&mmT 19 a 

o iiAifti 

rosasi^iAa 



tjj R“ # "ft S; A » (The Public Viewing the “ Sacred", 
1808 ) 


AinWiAateffifteMli) o B#, XAAfFAlt't' 
*mw£i8, M 3 f-%&ft-£#mmt&&miimT& 
femm, mmmma 1823 aaa • ^ana# • 

(Karl Friedrich Schinkel) l3A0^>Slij| 
W^/tt (Altes Museum) , ffcllATfKMJSlAISili 

-bu^jiznmmiBTThM^m, 19 

, miaa 

*M2*EI#injlfc. 

¥®c^*S-?A, Xik 

r3fcflSSfa#l&T:£iEftUf. BM2AWS 

«»?&£*, ZA^in 

JFte-KBSBf0T#rU^, 

j# & m a s nt-- it > i> n it mu n * @p m m tb m& 

«SAa, UMIlMWMaillPiW 

MMo MftMmMtfLM • (Wilhelm Bendz, 

1804—1832) Aift, 

(Ditlev Blunck 

1798—1854) sjtnaa^fjfiiaaw S B)SA 
iifeWfF^, 0826 

a, ^ + tlgi H7 R® [Statens for Kunst, 
Copenhagen]) 0 &%<,MiRo 
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m-t* 



((#^^4^+5 t B*» (Napoieaon 
Awakening to Immortality , 1845— 1847) ft g H ft ft ft £ f - o 


mwiffefntw (Corot) 

ft'ifttin iftEsy, s.&5fiK 

®r*A±.SLfm«±.sc, m& 

SEJ&EL-^Sct&fc, ft^$Wft+4M3/TTttfthM 

Msy^r^, 3 'Bfn 

^t&±-^±t&fiW'e i Jir^o ftg(tiffin, /^MMfP 

(Girodet) 

ft I# S 1 ! ft ft o 0SM£ • 4ft (Theodore Rousseau, 
1812—1867) frj M (( tt tt» (77?e Village at 
Becquigny, 1857—1864, 4 ft 

Txy-17-ffl;fHi4r^jxlS:liiB^WiA^no (Millet) 



ft 19 tft?B^PtiTft7fij|y)i;s#')£ii®-^0^|'H] 
Zfs, iMftXft^H'WBJi—^3S^:WAi#o 

D fio OT#*, gm (Fran e ois Rude, 

1784—1855) ft 1845 42 1847 

i§ ([Parc Noisot, Fixin] ) £f 

m^ftMBft*M*»IW$@±, MJfcfcfBfcW 

S„ ft)AS^fn#fiJWM^, tt^SrS^S®, # 
M5yTgB4ftW^i 



1826 4-^iJ#^ «^t#iS W^FSifSO) (roi7^ 
Artist Examining a Sketch) if , if |C A A1^ (£ tflf JMMU/Nt 

W&#. 
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n 

(The Odalisque with the Slave ) 

it— • -9^444 (Jean-Auguste-Dominique Ingres) 1780 -4A"f" (Montauban) , 1867 -4 4 4" El#- 


1835 4M 1841 

xms*, 

ASffi, 

i84o^, 

1839^, iaiBf^aiPSfliiisAeAMSWffiEWiti## 

frtlH^K • Af4Xf (Charles Marcotte d 1 Argenteuil) [*„ 

1810^, 

$4?T*4i*¥gil!ito ft# 


®IOT, 

1810 

4, £»4fcfc*W«rBIiT—IBS* (4|affi««rK 
S*2*t&) 2J§, - 

ftbtrrtXin]^f4#(®Wg BMSHBi, 

S§MI44^4WM. 

mmmn, 

mm, ^(fM&mtiytfaib, m^MX-zn^wm 

ih3c»^ 1806^W3t£ 

M, ffeffiT—('B4S45# 
A01SlMW«ffm, Sfil4A^S. JsMftm 

smT&mm. &mRm#Lmx±WA—M) . & 

1tfcflEliroS»-HWl. 1808 4, -iMf 

aci 

ffix.%) m^mwjunm . atfBBBMfcja** 

#, y. 18394 , 

ti®, m.m&mmhmm» 4®, ft 


-M«S 18 tit 

&—JR^MMfea-&S—16*13^ fcfcM& 

lAff. »S(W*«£W 

AW±til5#±o ttlftSI&TMBft#, «'IA«ft^32A4 
4o @E 

u&mmiLX^, xumm^f&^xm 02 ®— 

fflg£iA*®ffl#3t#fl4lffl 

2*0 . 5aiii#W'tifA®c^^#**a3fc, s^t 

fEm-MJi-fXMT 

0 #, Xl$IftgW^«TW«to 

i£—S&® • *4-#WK(lr#gt, it¥*i#AfiJ*ffl 

t.#?# #Wfi, 

mmx. tiigf? 

ffiftm, ffenmsiisyg, &!E®»il > M*iffliW 


$3cfg0(A„ 

it$jf!| 18 tftgj, flmMJPBtj&H&aEfriB*, X 
nm&mmmmi&RmmxRm&xfSo 
w*i834 4B*f«>*M±iaii*iii£«aw «a 

44X14.4 A» (Algerian Wome , B?^AA o') , 

mxxrnMYf^mxm-mmK^o 

itt04W4f&4fct:iiAttfif5I04«^MJnM4±tfe 

B44iSaJIAI?-'fi'AiIiM€5ttW±tfefi£;, 

Hte (neo-grec) A4 «4^^A#T#f4#t/E4» 
(Antiochus and Stratonice , 1840, fnj -4' (A -)'l ft A 
At!l [Musee Conde, Chantilly] ) —■#, «'!T4 

A&*» 44X®*^fibA, til®*—iB-&4£M¥£ 

tXAHr*wm4mfi£im4o 

W, ^PH&Ti£&*A£Jfciffi£#£Bf£iS , t , Sin 
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1840^ 0;$*® 72X100 ** (28x39 *-+) (Harvard University 

Art Museums, Fogg Art Museum, Cambridge MA) 


fftW, ifcFM'ifEffjMMm, 
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z :^±^>—150 


X{OvidAmong the Scythians) 

Bfcf^ ■ ftiiiLi-l-fL (Eugene Delacroix) 1798 AAft(Charenton) , 1863 A4ft EL4&- 


©ctz • 

ft(4ftftftiIW*/5+ft, (4ft3r&SifciIiJ , i L m 
»±jscat«RW«iiiiWifcfit»9jrewi^nr. 
M9ft * 

—-t- B SC A ® T 0 W %t £ ft M M ^ i® # B SC M ft 

fe 0 1847 ft, 'ffe^E^S^^'S'TiSU^ (Chamber of 
Deputies ) (g HI ft! tS it Bft M M T MSiC ft (g £4 US 
(Ovid) &ftftl§, A&MSBRgftSJftftfflB 
(g—nPft, MJ3.A^)i:ft SPftAfi£(go 1856 ft , 

(4$f£ASttX®PMft®m:A. ftfefflTWiaH 
ftig^A, ft i859ftMMi*«ffift*ffc-tiii3kS. 
&itIBHsM&A, (Mft£P$?£iJ&.@&TBSi5tf g*feft 

IttMftAJBdB. (4iAift&aftftSC-n!tMft@(4 

g B- 

ftft 8 M^ai^Aiyt 

(Emperor Augustus) tXM, JS ^ ® M ft ft ft H 'M 
WH#3ER)lfe (Scythian) ftftft^igftjlt, KM 

jRJSH05*ftS6. MttMMKWafeT^PA “#Afc— 
ftftftftig±±4, Aft;A;ftWAft;ft±4i:, ftlftt; 
ft” , MUSA, 

^SftJ&JKh ® ftBJ ft #ftf4ft ft 
MftA&o (4MBft(4;t3£lAtf4#, I'gflfeiS, — 
ft^ft+ft#SMfiMM. ftftAft®—Ei£3, 
-M^MlAittMS#-lft®i#A*t&£ 

jtfsflirw&ftRfls, (&ft it ft® w, x#«c*k (tin 

lg#A, 3S#iS®f0f4in^a-MMAijft ®A 

AW/LA MW ft—HI. 4ft 

AftfflftWW'WiJllo 

19 ittftftlAA, MJSBft^BMBft ftft® 
A®*MM±4(uo »ft 17 


ttIB. ^Pict, M^BS#KB*&#J05JfeK*B« 
Bt&fft&ft TffiMSKlia. /IftffAfB^ 


ftft^Kiittiftft —immm 

ftwri^MftALiiwttt^tE(4fn#ft#+^#/j'o 


iliWMfeftftftft, tii^fiJiKo smftiiWAS 
M#MA„ 2tlA#mM#3EAAgMAf, HA/Lft 
#ft?iJA®iR)lo -US, 



tknto ^«(4MHD-Jt 

mm, (Bft(4#Agaspaft#i»K, *syagFM. 

IS ft 55 i# a ft ft A Bfe ffi ft |B. f Pft X* ft * ft ft 
Wftft&®. &*HMitA«®flte**ft*i& 
i$mm, asft+ftM(4^#Eaw±4ft, fiatz, 
ip—MBftisMM, mm, ft 

MiEffifgftftt&WMMftftP&iBftAo 19 


ft„ (4itTA*W**ftifIftft^ftaa, #ft#P/A 

spa, J skwmmmm 

— 'gtmmmm&K 

wj® e -g .Hff#® ft«®*r# muotm B o 

fflilMlfcftftJl^^ftftftlS, 

T g BftflSif-ftlttftRftft 

MM, (SiRfJii—W, (4ft 

ftftftftftn^ftMftMjg&MiiifWfnftAX 

flo 

(Charles Baudelaire) —PlltbBsftS(S? l Jifi}ii^i& 

MajEga-gMfr^aitA^MeA, ^ftara 
B(4iA#^it: “H^A^M-gftiUftSPftAft 
ffiMSiP 1 , if;#A!®ftSfiiftftMiTFA(4fti' 
wawfti®, MWftPAA)«ia)KW«fe*mftB 
SE*2gWK*2Lh. ” 
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n-fc* 
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150 


«#®», i&ftfi » (The Meeting , ox Bon jour. 

Monsieur Courbet!) 

(Gustave Courbet) 1819 f-Af-ltftii] (Ornans) , 1877 (La Tour de Peilz) 


f£€t)iU]MSBitiE3p:Tg 
't'Rfrm, fniiii-#, Jg»fi£ft • 

Bit, it 

Am£W3KiBitft, s a 

m- nm, s^a^ab#— jg (1842, a 

[Petit Palais] ) 0 MSfEi&iP 

*e—« fft& t wtfisa a 
B)&—AS1£MA, (1844, a 

mMvW . AttlAS. 

ftfewea 

mwtm-fr®±thW' mmu 

S3fc. iia^^ttiraitk^JFlfe^, S!Wf*n@t2E. 

^jn r i 

TiiEBJ, ##gBM£iSft2:*it*l2**WWJB 
AMltA, 1855 «B^» 

(studio, *»si*w{*st. AfiipaitpAA, 

B^afWB^-jf^IHAA- 

AarwiE+ra, w#, eti. 

25)#^m—®asait «b(Sl» tw^^A 

t/ft, W“{fc*ET##M- fli*3E#r (Alfred 
Bruyas) „ =m»3E»f fcb g BAWlf , BJfcjfcW-^ii 

ffiJffl&AffliR, fife)§P®AttSS;W^aaia^eBo 

(Kit A#*fflMM 

Wf£»Bfr, flbWn a pfii^iaAai^*5feja2A^?'Jo 
MM, 

iMfAo Hilt, 14 

APJ1M1WA1SA, ffelh-ftfeiniJiAS BW4S, Sft 
tPi&A, ftfeW^itJWSS B^AW^.i. ftfc^®r 
sft^A^AgaBit, iis«t*^H+sfe 
Bit, £*TO3fc£#fcja0ff£. iASBltJUSlT 


#*, asis^flafrw—# m. #wsxt2;* 

wfiAo 1853 ^, hsj^jh 

Mlt®-«?S^C» ( Bathers , H$EfiJ 

[Musee Fabre, Montpellier] ) , 

^gTAWW^AXATAffiltfeWlr^flSp^o ftfe*t 
l¥^JHM'l#MA», £¥£'lti£—AMT##^ 

iifeintPiAM “si.£*ffcmw-t 

ii—JSPJ, 

M . l¥A W ® MiAiRPJ it® A »riA ft$?Ki At#IMI 

fmSaW*ikfiT«l«lf^ffi. ^lAMA-AAiA,, 
2A, fiW, — A#*MM 


JRWSfUrAW**, iifiife# 1854^K 

PJf£l¥if 0#Alt W» 

-ft PJ * ffifc * |J Jft M-JRHt*JB##Htfll- 

B®i&AWS&±, ^ 

ii, MPJTilfcift^ffijAfA&ihA-Ni 

»T (Calas) fq —flllflS^SfcaiftffeW, 

afiZ»rM^f0l?SScit, ®¥t 

St* W m f&Sfcfci—# ft IIf«f tf&Mife 
fflWffitfL. &AB1t5mA—ftaut^atfrWfP 
S'JiSi, ^llWSftitt^Effi&ftl#—A-A^J^it— 
TKltti^MEAA, l&HA^^^SMPJTkiffiltA 
il!Lt«L?fc. A'M^-A^ttt 

#o fflHfcS#SiH**WA4». * 

S^HI^lf PJ 5A£t# (St Peter) ^ft, 'S’ilfitkS 
a##ft®4Tift ® 0 ^Silii 

SMif^^iioiiPiM-aR^MA, itbaS#^«Ailw] 

f AiiMA. fliitilif 
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i50«g#±^ 


«^C £ » (Man Grafting a Tree) 

ih-ifM^K,' X#> (Jean-Franfois Millet) 1814 AXf (Gruchy) , 1875 £.)*,&■ (Barbizon) 


Alflfc# fbA#.t£, If 

Bi£^TMW ; & ; £±-tbAi£j&—flbMSXEUHM 
B&fiE, BfflXW, te#^7AMMl MAMMAS*, 
*3tii-t > fl5A«X^Br#iiE^ | Kcj®W*«ae. 
SUUfiTE#, ^HAftlPSgBMXjS, 

5t£X«^* 0 toflWfcJRxttxiH. 
SfcMBg?ifeMfei)5H£ A AX 7 BSUFPJ M0£!tSfc£. 

m iffl X M Jfc Aft) A3§M?fcM 

m&, 

MtfcHil, $P 1860—1862 AM «^l@l#» (TAe 
Man with a Hoe , J • ) « 

m&m —s 

H^Js (Alfred Sensier) AfeiH^A'A^SlMIP-£A A 

id^its Di X Bt*§ Sit A^t M ffl 0 if 1 7 

“($®#MSW 1 B, tiitJEUlT (Daphnis) , 

—Al. X$Jtnjfc, flfei£i£Affil®3B 

—■ It, BP Hit MM IS (Joseph) A^:#7o fifeil! 

XTKAA, MS— 

^S#IK0I. A'tS AAgg 0 ffi#, 
(1 All M B M & R M 77® o lib ill iMbW)%, 

fli&g&IMa^tJfWX, tilHiltig#IiJiMl0f» 
MSaAPJX 

iMJtilin AH—WAtIMSX tii^X, UMAfeAS 
XlfelxUrA, MilAHtilBiaX;, IP—ASSW'K'te 

Mo 

AH JR^AJS—■{& EH 19 HI it Pf ^lHi^^flfft iHj^» 

AM# 1848 fibSiJiiTKMil 

£*MritJ!fc#J. fflgMXXX«Ai«&RXt£M 
*A IPSffli#«M#7im*MW, Hfcffli 
in#Hxt&w^AMa^xxxMt£^A» 


AM^tiSfrMo Sft&Jt X 0 A 

M—A7, aajS^#^^Jf#5itbM* : il'o 0 
0 , mgzxmfflmmM, *s^sw**f$a5B 
£*A«7. MB*#fc5fctt. 

T, JK^A^M&RWTFi^SAffiiff, ftirw 
B/SMXfA ffl&, SfeBTFi&SFi##**, Sitb^IK 
fi^x^EAAA^g^jAiiitMMfflifHA ibintii'S 
^i&SSAAXSl^M&ttXIS. AKAKXrSX 

W«A#l0®^o AHM3£»r-S^^irA 

m tb^x—s^tt g & iLxmrttmm&R x 

iSJHfcMBUHR^ AsSMit 

gtvkRrt&mz* ,s.XB^M#A7tJf*ta-®Ao 
£IP^ • IS& • BBIHJWAfO^MMI&AisfPX 
isilBA 

jilHAiSSAH* 1855 f 
(Exposition Universelle) ii'JAM. A X It jKE A A 

8tfM9J#3b4-A»l 0. «ifr't , j te 0HRtiiSMSlli# 
WAISTS AH! A B, K 

XJSMB^MfcSc-«Aili±tbMSitbfn7«^IP# 

MXIS-t^itA. BAHMBBPJitftMn'XT 

XA'Ao &SB^ax^Ainst&K^j2irH0' 
l6*afPj0t^ei3EW«J»M3B«. a#^Wj£ 19 
XISXAA^ftSM^jtXMo A^AHjMAiSiB 
mB#^Ji:igAA^MBIfPffelpA^ttj 

AH M B7IX16 11 M A Bti& mM A M * "4, 
M^TjtSit^MA'&o »^A, *EP^AA 

£i!BitiM-ft. 

£StAf*«7. Sfi 

(Theodore Rousseau) A'fir > SiSS 19 tii A 80 /l | : - 

itxffl^siJTna, scsij 1978 ^x 0^^0 
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-ffi772*5&±fl*] 150ltilg*±f^ 


{Portrait of the Young Romainville Trioson) 

4i — $%r9} • #?'(■'(,—(Anne-Louis Girodet-Trioson, • $&■&) [Anne-Louis Girodet de 

Roucy] ) 1767 1824 -f-f-fC,#- 


ttfZ, 

, mm*®*!# mm. i&&&m&m&nm 

*n89 

«*&8SMBJ£3fciS» 

(The Sleep of Endymion, 1791 ?, E)^ Ai'A'D ) , 

1795 ^msij'&g/B (^^At£7 -mmmsMfit 
Bi L, #l£T&=E^Ktf«c:*^W9UA&, (t 1 

fc^asa—ao , ^m^sagBt&fii^owE 

IBflW&ili, tiiSMiftt*# 

*«*£*£, fflsffnHBtftWJL 

(BaronFrancoisGe 
rard, 1770—1837) , ~ it -#9 f§ if (Baron 

Antoine-JeanGros, 1771—1835) EAA'f'SA—iS, 

iftsaAMniH, 

W, iiih(lfefn^)S«J^!WA)ASI)l¥o *m*®s 

-5kJB«T! ” , ^mmS'JABtiSMiftW. 

ia*f 

IfctotflWBBBffiTOyilMS. A: 

CH?B, IB### 1 ? 

#, IW#SK 

fti, 3— 

Affi, 

BgW3t^-^AP0W«B6^«ffitb3E##M?f^tl^ 
iSS„ 05iJ)£H^ (& > hB3(EM*S8l-®?Fi&*S 
Bi&tfJFifrttWSfcsSMfcilfi) , #*81tiIi , ? i !IA 

—*wraw, flhBWA«r*a 


sb, *®xtittjujfrflMn s B&»»*je. 

tt»MHK3*Mfc*WS^W»»A#MJM&E 

* (Doctor Trioson) WJLA. (I?®* 1804 ^pA 

A, *^ftifcffiE£WttRill*liBttR;2:±. ) 

Att4-R¥±, 

«iwtt 

& 0 #*¥■ (j*:fc*«, —#*) m 

t-AfiTi§An?, ±W«*ifcS*, fT*fftS|5- 

m® **«3W#su. 

*—HP**. /MMPW^KBBWT. —«3SM^ 
2 dft—-R»*M 3 i£«l«, 4 Er*^*^ 5 r«W»ir 
±„ (M0B#a?£5. *S* 

is# m mim'\ 

—^mUo mm&&, fflj*RSAT»aswi®ft« ( t« 

(t • IS# • (Jean Jacques 

Rousseau) */.Mfc «S38UL» (Emile, 1762)S#S&iii 

fpWnJi., AJKASiA^fn* lA5(0^iA#ttfP 

/A#M5S» S9ft*8*B+3IAT— 

*itt^i^AW^a*M. M#spmnpJT« a 

*1800 

¥WEi»*i±I0)AJ5, B#tfe»Mm®teRft 

20 ttiAB 90 
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1800 * 73x59,®* (29x23 £-+) 
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i5oitss*±f^ 


<<—Nff>> {Portrait of a Woman Suffering 
from Obsessive Envy) 

AJ5A • %%-fc T (Theodore Gericault) 1791 A ff> (Rouen) , 1824 “f-Af £L 


6)lfifiit)5M^¥l, ItiiMlHAg 
WLmwmZiA*®* ^flWJffTtSSASf 

Hi, 1SgRWEtS#lAiPiiA„ 1863 tfSK 
ES (Baden-Baden) ftfj — 

araeis. #&—»«*—■tifi 

«, (IB#^—IB 

«/*#*■&*) . HJtt^BB8ttt«PfcRfl5I. Mm 
\9ii tkttwiffi&ffi 

HMreniMr mt±\F±m 

{The Raft of the Medusa, 1819, E^/ s V?'g') M 

£, 19 tftMAA'&, IS 

&**4“A*3fM8BBfe. 

BW*&^S1W*lt&, SS19 ttlE-PJB*;AU&D 

ti aspa/la^ w n @# JR 1 * dj m nmm m es. 

#A-t, K4 1 —IpBf^ltB ( Kleptomaniac , 

1822—1823, Attl [Muse des Beaux-Arts, 

Ghent] ) ]E*jR«l*a±W, lEM^^a^ua, 

iSEBflsft 

h, 

usiwaiBT -—Qmwm 
—tnwttwfit, atf&Bfea 

#J(CharlesClement) £&&& 

o *&®, ^SAis, m 
*E)BBBSMMJRBK. A# 

mbk, 

BAW.&*. %**£ 
^3Sifi-ffiW0±t!i£T£E. WA#«'JMlAMS-t-#n 
A, M, « 


SAfn^SHtfcfM, ItM^T—^Ao (SlflA 
Ab^*attia#SSc3E. toffite-£BBW«B#F£W 
itittf, BB^J^fr£* 3 c«iJi 3 &*, ait 
—*Nfc«*nir 

WBW?^B*xtffc«, — MAffiSi, syt%m, 
R^ift, ffiBifclllfafcfc. 
»H*3&»B81fc«A, tt— 

it m m ft&m m © n m b w jw- h m ads 

i*g b* 1819^— mmw&m, & 

Tk , (in • ® 1# M IP A (Saltpetriere 

Hospital) fl ; J AA 'A — it ■ # in E A (Dr Etienne- 
Jean Georget) DHtfeEft A'/n A Ait - A-f A • iAWrli 
5? A (Dr Jean-Etienne Esquirol) „ A j’ A A All A 

WifriE, 

mmftm, mm 

MWB«5i®«Ba£Mimfeffl8MIBiBS*E£ 

B^fWBswtes. as smb w (ttrsm b de/a# a, 

at#Mtfei8i9*p, srw*;i¥ 

IAJS, 

JBBjfijBsfcWfftfc. A 17 • m 

DJffe (Charles LeBrun, 1619—1690) Jfhti, 

*E»#tafflfiW»JILW*»^t£*3RaAM1fflRW 
ssis^, 

m&MftZiRm&mnXo 

TUfkAAEMTA# “S^MAMA^P” MMB, 

#®»^itw##w#Jinw«Ea, mhm® 

fflBwaAtut^rwT. fiMaiis 

i"iT«cA, xtfltffiafT#ffl#3awj0iB. 
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« irt # M M fe » {View at Narni) 

FftJp • ft? (Jean-Baptiste-Camille Corot) 1796 ftftf EL^, 1875 AftAC-H/ 


i9ttj:*E_tftift, f£H2;ft£±A|W]2i§l!J*£B 
ft|)i]lttfm^l^/ ,E te®fkTo AU8tt£*Eft&, 

ffiXfft 

itTZM&j-zxfEFaWjo iaw, ftcusEHS# 

WfiSciRio ftSBUSftA, w& 

mxmm'mmtm-Mfamm., wx 

ft 2; a m m & m ff .a Bt p§ a & ft \>a ♦ e a w ft # 

#» ffi^ft®ft£Rftftft+ft®ftA^Mififtft 
tTAftftf&KB^^iHiBA A#l:itri*jA;ftarfto 
ft®“ft;)feB” (plein air)iiaft3£TBs|tEB/ffftft 

fas, ft i9iME20 4pft, 
mmftff£AE5?ftAJmftSR:RB^Ai.ft, ft 
SBftt6lfSJA?S, 

B, MfikiftgiWSg±HAittlf£o 

1826 ft, M^«;®Aftl^ftft6yftM(g(, 

ttl^, ft/lfft ftkAiy Eft ft (River Nera) 

(Narni) „ ggflfeftMWft^ 

za^c ('EygubM^BBaM-*#^ • 

[Achille-Etna Michallon, 1796—1822] ft A i'B A ' 
ft ft ifi [Edouard Bertin, 1797—1871] ) —#, 

■^t?FA*fj 30 ft (lOO^R) 120 ft (400 ^R) 

ft, g|lft#TfWftlAA, sftli^&Eftftft^ffi 

M^tcw«o (e 

s—xtmaiifitWiS 

ft» flfcftfflT3Sft, 'ftilftft^M^B, MffiS'JM 


fts—saft, ^hftBB^ft^ft7i^iaftisMw 

:Rt), WSfemgyfcft&AJLto ftft*ftft 
ftft-Sft)5ffl ftiift jSUPfr'ft iftft® „ 

1827 ft, WftEIMI±flTSfI/K 

ftfeft 

(pgra^EWft 

nn A «^S,ftH» (77»e Roman Campagna , ft ^ 
La Carvara, 1826—1827, ftAtitftfttff [Kunsthaus, 
Zurich] ) 0 W^ftHft 

l±ltt] MSHftiSnftftBitfijEft, BffitiliEftit, 
UMt^i\%MWMmm ( “A*” —iwlftltbftA 
P£A) „ &itSB:5fcWftfflfffg, ^SftB^ftffil 
£Bft±££fcJMftfgftft^§!]fqf#*k ft/L 
ftSJffiffi#AT-T**;jlftaft, M^fta$Pilfco 

(whsax^iA) , a^rz/ftatg 

jjmiRmmtftm&iRMTM umMft&m ■ & 

ft [Claude Lorraine] (Kjftft) ft-g'JIff(K)Bft„ ft 

ft^BHWJtffctEEo 

M&mmx&mmjEmmmitmijMmm&mo 
tESSMBaftft, ftliB«^Hi«, ft#»^f(M 
fto Lfft&fa 

|W]Btip#mB#S<)«^l®#M'2iiE®a/h#F? I IB ft 

fas 

E—£'M&, MftSf^WW^ftftEft, IBIS 

f^fna/LftAx— ikmmm 
Mmj&izFs$?&)■$mm, & 







1826-1827* 68x93*4(27x37 44) **** 44 B 444® (National Gallery of Canada, Ottawa) 
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«(pq^l^tzuU) (The Cross in the Mountains [Tetschen 
Altarpiece] ) 


-fJOr+aft • ici • (Caspar David Friedrich) 1774 ^-A-f (Greifswald) , 1840 


*:e- 

(Pomerania) tH^®@5£iwiJII. MfS 

& ± m m w x a 7 7 m m m m it % -« hr 2k b 

SC. £• 

g is tttteiEffl^amiSi 
j 5 Cfe*WI*«g, (MliA 

*IWil^SW^a, fife 
jBMTtURBW 
--ift#. «*#. SI®W3t, mm 

mm, mmmm, 

«#, jgjatiia, K@*j3tTW3t^®WTW 

(sepia drawing) , JR, fi 81 T 1807 ^ ftk 7j" $f In] vft 

BG'Jfl, 

(Count Thun 

und Hohenstein) (Bohemia) t=f^ 

tt5filfW«.A/MRa£*ft«a^W. a«#HgBflfc* 
g—ipi-f-MWAPKSfflo 

1808 BfflSSJftjjsWiilB 

it .Pa B * *£ £P H * 31 jg T . 

*MhA*, MftfcJgMtfcS&iBK SI 

Mo mmmismmm* 

rS4c SflffiA- <© % (Ml f b (ill *£ 

/AUffitm®## 

isisiw. 

n-am g 

SEifflT—W-feaUSfeiH-^Wili*. ^flUSUf'C.' 


»**#«*—ffifc&w+^ss. +7^7iEmM 

_t, Psiffl- 
3g_tW3P#*, 

#^SMo JfM^illMSW^H^0¥til»*ffiiy7o 
J5*#M»m#ifc*ra«:£MfciiE, (0B^±M 

fn^P^hBM^o 80s 

a#—«*UKJSfflMH*ili1fcM 

iAjffiT, HJ^£WfeSfci^aMf£ffi*«> Kiel 

&i9ttt*a, ^BJS'Z^ikBW^SP^o 
SI1«N fo W *Sfl»±±B P T *«fn W 
Mo RW15MM 

*&±, 

ffi£&Wi£ttteWfcWK1&*RMr. 
murn, flrtBKiTffSr*i^ii', 

±mM&, ^ife*tft«±J8EZ*JSepjfc±^, m A 
ai*BA/77o si&M&ttmmtMmmmmi&Z) 

^M^M#2t^f£BfPtl:S:BaWf , Mti£ 

w#it, xiii&mmArmir^m^mmwMX 

a*k e*i8a, itW'ZTH:—sisr'A/jss, ^p* 
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1807—1808 # fi*#® 115x110®* (45x44 ##) H * ft ft * # £ 1 ft (Gemaldegalerie Neue Meister, 

Dresden) 
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« (Living Room with the Artist’s Sister ) 

IHitA • HA* (Adolf Menzel) 1815 -¥-Xf AfJ&H? (Breslau) , 1905 -f-f-fft#. 


“'DKAA^” , 

MBI£PXit&A£ 0 Wit* • n#fc 1905 

itt w a jc» w n 

iilTffliW 7000 ffffsAl IfcM^UKA, *Pfli*J£ 

g 1930^flfeaatt#®, tE70^^f^BAilA, 
rn B£iS^TTffiWi£M#flr MAA 
®@o iiiwii, jftjiiwm, amx<jfqA^ 

a—EtSMM 

^±Mft%fc*3K—TfoffiBlE«'£ 

Mo fcMnift, MittbfiE, £i£MA-MAS-A 

AA-tP&Ai£3'J. fg#^±, AM£jR 

#, Vrmmk, ams##. 1875 

«$LtfeXr» (The Iron Rolling 

Mm, a, n*^»'£.'*dffliTA 

-t-{fcAff#J*Wffl«IAfc—■^®l»WArj»M 
Tg^IfEMW, tem3Hbfc#MbM««cM9fe 
tfTSiKIgl, ^ZHBAftBiit^&ilSBiP 

T—<<3ttflSM$feiBEA>} (The Modem 
Cyclops ) , M, 

^.A^n^^TCPS—W^BAMo ffeSMN&WH, # 
j*x is 

(Frederick the Great) M#j 2E<> f-feJIPi 

««rBA*f£ 

mtftmxnmm.uQLTmji^o 

iW#ifef«#(iii*«^tl!Jl##t#, 

^3Bft«ilfrfc0tJW»JBGr g BM#<S. Ai£iAIW| 

ff, XMAWr^l^A® (Sigismundstrasse) -fifeMB 

m, b^xhwssl fit@«{SEiSB^r 


{as«£fg— mmj&mm&jm 

mmm^o ek, 

iKlM, &S'ftfeX®f^AM2:AX@o 

—¥) 5 M 1847 ^, n#fc*H3fcA«f!lTM«rA# 

(Ritterstrasse) 43-5§-M—M5 A rSi X , 1|5Mftfe"fi'J 

#ma/h«^HvSBo &M^m±, *TE£j&*T. 

n*^24^M»»£*M (Emilie) 

*n«B, XXMmif«±tfeM^TMM^gPfnSi 

feIE&#AM3g$3A-MWXt#fMn, pffWlt 

»a-t'«*sBSEffl^*ai5:jg«i^M*M, f4ffi 

*Kwnfnffia?F3irwn#ie3t6S»w, 'enam 

iPTWXK^. WfiAXXSMXraX^f'J'^Kfeffi 
Mfn«T^A. fflAXAAtXM^tbM^rfn^M 

- vffo: M 

Mum-^A^fPA-iuAXMAiR. namfeitdiw 


H MtHili Bii-t-M# A T3MSW 0SS5-# o 
£ff A20ttt*eift, E^M^tfc^Bi^S'J 

(Vuillard) (Bonnard) AR 

• PpS^tb'H (Vilhelm Hammersh0i, 
1864—1916, flj—ilX— 

Mffi)ft&nmn%ifc&&mm*ffiuw}ffimMM, 
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1847 #. & WtAb 46X32JI* (18x13##) % tk% (Bayerische 

Staatsgemaldesammlungen, Neue Pinakothek, Munich) 
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£*±=8-150BgiSL£(8 


mm (.Work) 

iitty ■ ■ A(Ford Madox Brown) 1821 XXi1893 X-f’X'ffeA 


®\m &#»r2A»Mf«± 

ftF£A*JMI,, 19 title 50 

(Hampstead) • mS.3l$)r • Tfclll] 

, IS 1852 

fp— (ia&mmm^ui 

w«#»n#^) -#, flb««xAff]5Rsi»$f 

5&-S5IC, 

ticM- 

!!#■„ if^BlS'll, 

S, tifafflT+¥WBtil'a]X^ji*^ I H„ ftb^-S 


ffitfiffiBMftJ'ftA {M 1856 ^ -fibyjcSiJ—{9—-(4ft 

M-i. 1859 ^11 A»rX 
M-—a iBt IK St X * ft IM'J f£- 3fc mi'- X A M * 

rff'Jpci [Birmingham City 

Museum and Art Gallery] ) „ ftbX 1863 X®Bti^ 

JdtT&Wlifftfto 

mm 

(Heath Street) ^: 0 tfjggftD/JfXftnf ft 

A#m, Jft ±J#t#!T#fT# ilkWSrSMt JR. 

BSXAJSXX^#: g±IA4>-ffiMDBfS, 
Sf§+4HMt. £—1(fciEfcOTXffc. tibfn/ifflfi: 

^S,WXWSAA»AJL, tibtnWXMfi^ 

?&. ®^s®Ax#^-^#»iR^x, mma 

(Thomas Carlyle) ffl F • D • 
HSjlTttB (Revd F. D. Maurice, tibSXA^K® 

ti'J&A) , CAiEitlftt^titflSKim. 
ft m M tibfil <? ## M o *fl w e #, 

® ttbfn 4P wa#f 0 Af-lb A^'Jjg'IA* M A o 


JttibAt/TE^MiSim, ®Afn*$3, ftbCHsM 
MMtiDXffio l$#^»#«Ai¥X3r*6 0 *3F 
i^&tissrfnfTii^BiKii'exiijtsMitbA, ^mmnj 

ttfffl*. mmsiffim®.' &®sgB®xA&upf* 

W%o ^TSSA»t 

sbfntPX^M®, sa 
* 1865 b 

TfflAMXA. 

lU^Xg 1848 ^j£X:iWMfi§6^Sc (Pre- 


Raphaelite Brotherhood) [IKtKtiW—tiS 

ffi®2A&3£)S34®Sf^|B) 0 & 1844^sgJgfkSS: 

m fib & * ©: m A p® # g ft * s p a m r r- @ m * 
BttA fe#0A'IA, X^fjvS 

ft. fiMMfcSWfNI «J»M» (The Last of 


England, 1852—1855, 

/ nz #r±tbSii!feTtib0f«^;iyM-X3±#i'o]®—XX 
&fr«K. *iaja#M^fflfi5i6»S!i^»=Awa 
«m«, as* «?#&»—' ftffimft&SM, nxur. 

fnWf+ssVo i6ittieiA=^»rB 

SEft*§ • • WtXjSSX: (Joachim 

Beuckelaer, 1533—1573) ^ti-L'fJ'Xcratffill; T A 

4&A£W«W5$Tfr«HJtffl. 

a, Sitt mm) ta^MAWsss^i^ 

*xsiy«^^»r 


BK®"fiWa— &9iMWiYtfo, inft$fci884*pM 

((AAA loj 0 » ( Sunday on the Island of La Grande 

Jatte, #tiLH 264 1ti) , «IS Iff life Jfc 

H S X)) (The Entry of Christ into Brussels , A '/), 

JB 268—269 K) lAAASiS, • mX'JXL • )i • lAXfll 
^ (Giuseppe Pellizza da Volpedo, 1868—1907) 
(til « H |Z9 PD" M )) (The Fourth Estate , 1898— 


1901, [Civica Galleria d’ Arte 
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Modema]) „ fq mm — #, 

im, 

mm±, irn^mm&'strmMmm 


(#5Llg94—95 M) W^D|pJ, 
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«» (The Opening of Waterloo Bridge) 

• JjUbflg-fe (John Constable) 1776 ft# (East Bergholt) , 1837 -f-f-fte*. 


ii te ibj Jt 0 M if -ffi M iJb th M A m te W ft n&. 

'ESt&fiMI 1817 *? 6 M 18 (Whitehall 

Stairs) "FS®I (Prince Regent) fife 


«■&, ejusiej&o i^efrfn 

±M±liilX-**Df, BlH^ligAflWfelfcAttit 

ffe*i£—®*f£Ti£2f. fill* 
£tA£ AMWMK#®, 

ittAM, ffliXtiiliiBSW#t^:^*r36#, *M«H*1* 

3fc*nss*tB 

—2£i&JfcPJ*JWJ&te»*;*WiKSE. A^£ 


i8i9^{M'Jf^TM^/Miili^A®®[iMW'a 
iBM. 19 M 20 4ft#-*, X-I(MSS 

{I*40E 1826 4, 

ftxnisijspaaffsfw®^. 

(Pembroke House) (ft P0 £f_h<, 4 iS A 'fiAll {i S 

±m, *j^Efi^a#iRiW?Fajf, M*ats 

p:teM«MMiHJffcSSc£t&To «tfe, Si^ 

&AM) . &Wiig4*n*J5 

waftf^*ja. afSJiiT—'rawMA*** (ip 

. aa-ftTMisawa* 1826 

MX. *05., 
fPASMIffllA 

#, 4&47jc±®*-#^<*&£s. 

“iE^g 


»W?F, 

#. mmmte&mnm 

HWJSffeKAM, &/?« (Whitehall Yard) 5 4§- 

(Somerset House) -M/sSi*: 

—PJi&grtff (A 
1937 4M) MA 

nrtkiKW«Tfr*PH*T«*^», B44#« 

i&P4f*M*4, ifcS—jRW3EMftj6»iE:fc±ili. 

±gJjnTM44M^ 

ns. « 

MfcABT—itiijS^Mlft^iS, ItWI 
jEHf#*8:£iS?b, MXSBM^ftAo 

M4.at04&jt, Rrwwswsajwnf^si^a*^ 

T&ftffiAlttlKM*}£rimjl:BAifi!). -FMmfcte 

mb4*, -tmmft 

&& 18ttt*e40 4ftfn50 4ftj£3S*&=ft*#J^, 

mm±Mf a»ra<aaiR 
59£ilAJtt&ma*BW»:fc, #fflTMAISM3l 
aTO5feasamfi5w.3t, 

A©4M—tt.*a#3l?Mfe|S»ffl±3tWaP— a, 

mWJT&KB, 

*- , 64, A'/$ii» [Helvoetsluys 

the City of Utrecht, 64, Going to Sea] , 1832, flj 

[Indiana University Art 
Museum, Bloomington] ) „ M^EfS, f£S£A4T 

fMSASbifeM* 1 -ij4£r®gS, AC1SIM 

ilMIM. 

MAAMM, 
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SMdi—(1835, 

it, „ 'Bfnfpjnwrig 


flTJxl3fc#jj0J5&iIif£„ 
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iso 


«£-ppW) (The Life Line) 

;S*f;£- • (Winslow Homer) 1836 ftAf- 1910 3S*tA (Prout’s Neck) 


1881 ft, 

(Cullercoats) jgfiftf, flfe^flJTflb 

-A'/$MA1# 

Alt Afn#r*S&ftMf§^o ftM(tfc@B#7-« 

# ^7 “ftll” (Iron Crown) (ft$SitS^$T 
(Tynemouth) pftjfcPftftLjSfPS±tiliicftM3£i§WS 

toft**Wtt#W^«JfcW1lH* (fAM£$0 . 
Mm®\fET-m±m7mm , st£7— 

!&±RfJT—A ( [ Wreck of 

the Iron Crown] , 1881, ftftHjjil • AtUft (Carleton 
Mitchell) fiAUftit, 

tltSMS) o fI«SSttiSWT§^SS. 

^fftftS'Jft, lSUHnMtt®#8^Slt4 

ft—JK5!l-»A*«M^#l^S5tf««[J)&fiWaeit 
ftbMWMfa: BP«*®i«3B3&W1**T, AfflW* 
U.#'?lil$&lTrjft <> 

ft “ffcijg” iSASSffiffl 

$£Lh&lJ AitetB—fltM7, ft# 

je —ulmm 

*4^^:ftwsi5#0fe±, mmm* 
mmrtXMT, m#pj® 
f&hTtg^®JASPM»»lTS#ago PS¥i, ft 

1883 (te Af ij Sf ft071 '(& ft M ft ffi# 

(Atlantic City) , AMi SI 7 

ftfnftft g$2tl^MSW$UJft2fc?E 


BffiTOT^±i5:MMM^)g'Jo £—ft, B-ftMM 
Bg?£ftftl£)gft7i2i|iSftn n B , ftSPMft^SiJM 

ft#, o 

»WB 

^ m m it m m ± ft s ft as ia* m m w m nt \>x & a i n 

®ft'ftfeB7tfcft 

S6WS, ®Sflta»r*iPx5!lBP«**iJlfc3:/hW 

Hilt 

mnmmm 

mm PMXZLRmmicTxn&timmmtt 

J.53K&. ®ff 

AAitfcST, MS 

iBSff 

7jc«B, 

IStftSftSSliiHfeff]#*. SWFMAft&W- 
g'J, it£7—A* hMifrii. 

327 ft A^RIIft 

#T# • (Auguste Rodin, 1840—1917) ft «-(£ 

W ft ft ft ftj ftrft » (Paolo and Francesco ) , « ft 

®il» (I am Beautiful) fUMi&Wgftni ftfrJft 

WRJttft—®WMA^M^fflraW, 
w*aaiia5E#WMajBHt®t. ^RSH^ftESis 
i+ it ® ft ffi Ji # T ft W ft itt ffl ffl «±tb KK ft n» 

(Gates of Hell, 1880—1917, RH AS [Musee 

Rodin] , «2;AWtJftlftAftMAMiSS) 

JfillAWrt#. 

#0f#^WSP#, 

ftSS!MPTf6*£®tt:g:1fJto MS 
Hi ft i& B (& ill ^ # A#P R f iJ T MS W H S, -ftft 
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Mo la®®, ttaftAfn 
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B 36J$8fr» (Ulysses Deriding Polyphemus) 

t^SZA ■ ■ rkA ■ (Joseph Mallord William Turner) 1775 -f-Af telt, 1851 AX-ffeft 


A 1828 M^A, 1#*rtA¥3&3| —&*;®A 

-&A-# 

(Sir Charles Lock Eastlake, 1793— 
1865) i829 ^Djf&(USiJffe»:, m 

#ftb&ltA5N'6'Jf£M&fifflf£ftJ!03fc. 'EffUtSM® 

ISW¥SIK6. 0r 

(MS) 

iff (Ulysses) AU£SIII=LA$il=5§6#$r (Polyphemus) 

M*—ffiEA#WM)§, & 

ft, [wj at 7jc^fn ffcfflssstiBfibfr] w (Kawe-t^Mra 
HB7FI&W. «ffi»WEAB#to£*JH#rWflhW 

ffcfnXRSTWBWIMf'f. 
i£flb*£±®WE;fc#5IMiB**J#. &SSfi^»r 

SABIW, ffett 

JBWBffeMAWi^^pji&rK^MAfo.iBMAA, 
%*iis»fi&B^w*fihi&K*Wfib. ftbfna:gi!A 
PHAiBiWAfaiS*, fB*«B»»tfitflhM3£3Sfc 

#Z!£lS# (Poseidon) AAfJ (SSfriSM® 

A^Wfiflgfibo MWinilt, SdiifcABBiiJ, fiiBB 

AM, ftfeift-SCSA-AM®-AfWM g A03 

jBa****3&iiw±H. i828Aft^^fftni 

&2f, 

Hitk 

aaa#m. fifties 
fS»3S, fSI8liItZ;flb3U^T&(Bf£ft. 
j£Ap D D®ia^0m^WA^#-TfibWAtg, & 


&&3Wh 

SIWBJBW^WliffeflMMb&St, AAS 
4 A3& A PH A® Wife A, HitfiBA^TJ^AflSMA 
M> AfJHifrEAW^feA&AMSiPJlt. 

g£&#«&±, u xmmm n 

MA#, PAWWWfiliAfPliAW^WII^m® 
«. £A, AfnWg3tM.BBfeW* ( f»M, £il 
—ISiiift, £ 
flifcliMSfili, — 

®o AA, £#®l»®*nJB 

sm&h±, mm 

2e&WMMin3gT&#fl8 

j£-A®Ag(tfJ'J A W £ A#/£ (Parthenon) ffo 

—AfnfEH®^ (Apoiio) 
APHWiKWi*#®. 

S£* 1829 A**H*^R*K£±AffcWfc 
UtiAAftii “MfeKffi” , {H^fibAA^fP«#^ 
&M#ftW#««R3fP^AMJ&WiR5IA, A®AZ 

®»»r. ^ • %?M£Js* fGA#A 

4i4>«tiAS.SA^iAfM'JAMSAA* 

{SAMA^a” o SIJ1829 A, 

MBf, RA&fibMifttH'&g BBffatA^fUt. 

•*r» M 




«:ft*!ll5»fl*l#8fc 


n 

1=3 


M4rt, 1856 


ttu iiiaw 


icni 6Ai—-A ; 


■ft&MMmmnz, xm 


SM*>ng. 19 tttffi 60 ifjitAUR 

(Thomas Moran, 1837-—1926) ® 

m ajM±tb, a+#a nmxm w— 

w. ftka®Tia*B, ip&moMm p°nfsta. a 
ffc*aTSIBiSJffiWSSraP4-Affl[|IWBiS, *%&. 
g , AifliAWAAiKiAfp 

SfcjsKj^ftbW^B^o 
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2*±4i- ffiTi150 


<(1808 ^ 5 R 3 0» {The Third of May, 1808) 

• It ■ (Francisco de Goya y Lucientes) 1746 (Fuendetodos) , 1828 - s f- 

-f-f ijtfcP 


(i^S—lA^glSsEWSgTp:) S/A#;fcHA‘ 

(Benjamin West) 1770 a'frJ'fAW (({E^K 
A#¥A^E» (Death of General Wolfe) JBn W 

, mnm&wmfcAZfz, 4n# 

mw 1759 a, 

iftiE i789 a i !l£«ISA 

«)d]£}c ES Iff W » (Tennis Court Oath) , 

(MSE&X#iS£)lt, -MAtg^fig; )5iM$ 

«* 

m'tnmmmm.&mu)) (Pest House of Jaffa , 

1804 A, E^^V^'g') tMTti4:Wffo 
#Hltti5«to±ife±, i*MAA*WAA*if 
ItUlAlffl—#}E— 

±, ffliinxsMitifitfaR*. aastfsftw^ra&its 

M^r-^HAW» ( ««**«**» Jtltit 

Mmmwmxit, 

*JK, 

fliUAXM 

fr„ 

Wftf&W, ffiH*—JaRAMfiJSUUSBM, sK 
iX&S*±imo 1814 #&$#■• 

(1808—1814) *|'B]j£ 1808 ^ 5 ^ 2 0 fO 3 0 a 
^W###J#TMitl[WI#A/hW#^, MSKA 
iPAHJA 

nbin#i#*iJ^PTffliiffiwacaraiy: (Charles iv) 

(Ferdinand VII) Wife, * 
• it#E (Joseph Bonaparte) fig 
AiSio 5120, AK^AS«HA«, #ilt 

aw, M^Bi-Hwa^figME 

mimmMT* wsosas 

12 0)) (The Second of May, 1808, 

*atos*eap«®jK., M3B7AffM£ 

jtJAjAH¥^04Wffi^lA*o itSHAyftffljMji 


WS&AMMteW®*, (A 0 , «£EflMnW*P 

[AMMSlJiiTtW (Marshal Murat) 

i&SAHSfcRWMSSrift#, tefalMf-ittfi* 
fig-#, fiAiJWS-fWFJ&MSPW 

itw. iasitwiH^njflhinK^r^-tjs. ® 

#»&!&», is^mtAsasue##* 

£®WM3SAW**0ffSSMfflW, /A—JF*&Sfcft 
SlAi. M##, BPiAS-SMffiM 

tt^MifiWflA, iS±Ttflf§A«£W/AW 

±j%. 


WA^X*ME„ 

Afg&Wiffi-g 1808 A}£BA«#Wii£3W$: 
WWAilffi-JWAWfWKjiMW, flktilfftgB 

TM^tllMfl. 6 *fj§ 

XJFMMffr&WiPSil, ^W»#^Bjga o j£iA 
aBffBW^tigElSSEA,, ^ifiMIS-fclft^^LhX 


(£#.ai+£!lAj 1808 

IES»Bt(i 1AM 

#Smg#p n no 


$□ m ffi (&it & m e m 5E fn ffi a * a a m m a n ft 

(<1808 ^5 J 3 


0 » jiteii, gas, ttinw#®?js$. rate 

M'RifiMA^raPS, »Ai8&. *81 1848 *f A 


fn*£*J&£Wtef&wf*#M£5BT j Efri. /aw 


1810 APJ 1814 A, 


T+^AicliWStt, (MS ((itxA/f.» (Disasters 
of War) MM 1863 ^Ail)S, IPWftfe B^ AtttfS 
-feBtl'iJTo aSm/ASPl/AlS, «18O8^5g3 0» 
SltfefclWTSteWJlftiniJfc. (Manet) , 

AMAfqiHAWsa • (Leon Goiub) (a 

x 192230 . imitMmm't'ttit&AAm 
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nmm% 

ke&#9— 
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i5o$gg*±ft 


(The Champion Single Sculls) 

(Thomas Eakins) 1844 A&,, 1916 1$, 


(Schuyikill) 

B8# 

a-MR* - 


•iMTixfWffifiiRi, wmn 

#*„ (^—£ 20 ttt*e 20 

ft, 

• flflj [Jack Kelly] M¥-, HifcffeH® 
-45IA. Bff9l*IWicJL»«M [Grace] 

jtWMI0*&#B£jfcfciftitr—*, 3fefiE4Pittil4± 

MSUilBawfctf 

1870 ^7 4 0W¥B^ft#»r[i]IiJ^^, 

SS®-¥-B3i#, ffiSfcffi&'M# 

W£B-&BS?, Bftit—fljfl) • fcg*» (Jean- 

Leon Gerome, 1824—1904) -fiftfc Eg#PJ T 

-£mb m, M^iaftWiiHM^. XTiimrE 
—, ft#»r&#T— 

(Max Schmitt) 

1867 

— *Aitz&M3 L K}frwmhk&m‘£*T 

m s« i87o io ji 5 s, ##«MSii*»iw3£ 

SPM^ifeffliaB^W^BSW: fl&5? 
ftSjiH^iftSifttii. mv*±, imi&wjmm 
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-ftS:Jt###rgB, m 
— mm%m g aw^Min^jt® 

#0 B^Efla^Sift, 

Tftiiaift„ 

rant—«jA#jES3rja—j®iSHWtt5#f. 
»T*-S'^M±RiJB'J^TftMa#Wtfo Ilia- 

JR, 

^■^Jitfeiji, (Fair-mount 

Park) . 

MIWJhW 1876 

XPJ—MSWW 

)§p®#sp±»Mxro 


siMm, mmmte&mm^mmm, 
wsuBJtxtaw^ifflw#^. 

KiligiW, ffe:£J§:fr^3Ktt«SLh]g#ttffl^ 
8M$. a—J'ftfeHiltii 
awn*. *ps±, hk&mm*2LfsttL&5£m%mm 

fteftJftiaitfiBBafy^B 

RKfBSfcii, BiH;### 

#uiBysnwwi^BftftiRi4 j *?f : ^i5'g-o aaa 
jsifpaftttw^Br^w^*, aiMEt^ 

aiWJta. SaiA^#-S5#§ (WaltWhitman, 

B,#*1tr»r*&ffc*±t£ABT —IBS« [1888, 
£^&MSE3l7M*R] ) —#, 
w^ex^tEjfcjg (*g«# 

»wra«tHfc—#tt) . 







1871^- 82x117 (32x46 ^^)") (Metropolitan Museum of Art, New York) 
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mAm 

I860—1910 • R . (Richard R. Brettell) 

«***, 2+^Sr^lt SCWt* 

*:-&&. l5ifr&TW^# 

TBUf-lt, 


S'ft^iajf^ppW 

(Zola) , AW— 

3P®-J!#7o J££±, AW«W»3M5fciS 

itsiwiUR, mmmnmm, x^im&±m 
tic mttttenftsft&m&tt**mi&\>ARtt 
HllRjIkWfflaSS. 

n D nMti, £2*£:frffiijlA^ffl2WW7Hrif 
3£M7#P. 

mn, 

*2] “»” /MiJiffllSf 



«M#» (La Grenouillere , 1869 ) , '£$ 2 ;*#:^ 

“fpt.it” 


*, tmttmmmmmmTM-irmmMRm, 

Ammnxm&m3ixw.%iik3i 

x, nmj 5 W*.£.xft/JSLfSL&£.x, 

£x. MH#^wtitt2 , 
mm&AftmmBAAMmmmmo m&, m%- 
b& : Htttflrifc*, wsa^eottt^sjwsr^ 

IW, 

iB. 

^ i^F S A ffi ^ K M 7'ift B fPM B M * ^ Ti) 

fg, i9MTWW2W£#im7 “«,»" 

WM (Degas) mmMWM'&inl&Wtf) 

2*&S^0tLffefl-ifcX- 
7£B” A^ltJALWa^^W^ALo SIS 

tttflr* “^MJT -5 “UMIT WAig 
,6, &BH9J£iimF, S^*, sajljlrft, * 

1890—1900^10], 
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S X W St ((!^ A)) (Soyezamoureuses 

et vous serez heureuses , 1889) £####### 


& > h4‘AIK*Wlttlf-«li!lJSTaft±JK.0f^rWffl'£.' 

‘\)ttf§.VARJXJifcUi&o #—?^A-2 

A*##, IA, \%l£ZU - 

Ttf>t*ii±#£iS, SfflTFSfctfIBJffl 

IB#, 

Jfct±t!iW2;AI?¥S:A/lo AMlffiAW^A^ 

-$PJi-ift (van Gogh) , fi 

& (Seurat ) M%{ Munch) jfq y£ M£i# (Klimt)- 

WZBfg^T, $nM& (Monet) , (Cezanne) 

fPSM (Gauguin) 0 BMMZJt&iMMZM, E 

36ft±XW:£#f£ffiSBdi li BI^3E23s MW 

u &m n zm. 

fas'E 


fnH^A&AAT, S*f^ppWf^#li|SS& 

'14o JtiiA -R^T^^'H^lHl^ “ ^!j • H • (Henry 

O. Tanner, 1859—1937) , A'tt• JDl 6 # 
(Mary Cassatt, 1844—1926) 

(Berthe Morisot, 1841—1895) ll 1 -frj it 18 # ft 
?£Wf^qp 0 ?lc;^#TA?PW# (Caillebotte) (fjj^ 

ttlif^, Ji:#4TiitiffliAM 

w«®. mmzmvmwmnz*, as 

1846 4pE» 

*^W0M4, «A(+A»Jte$i 

A P A» {Why Sculpture is Boring) Wft#, MSB 
AR£:H4($JH\F ■ B? ‘ (Medardo 

Rosso, 1858—1928) Ztb, SAftW Sift A AX 

**IJ9£#$fctl$MiE 0 3% AM# TEA g He 
*iRMi!lfW5 “AfT , 'Sfn^AAAAnAAA® 

®ft/atttWXAAAATIPiA 



■?■» (Young 

Woman , 1883) 
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£*±4S-150lH£#±ffc 


« ^±tk_h W #)) (Dejeuner sur / ’ her be) 

■ 2 >A (Edouard Manet) 1832 4 Ht-f C,#, 1883 AAAC,® 


Bffjg#roj*ajt—nmEwaftwwrt: 

AM^o i£—ffJWiH 1 1863 A#AWWi£ 
(Salon des Refuses) 0 iAliaillii: ; $r^?!£ 

'er=tftT^-#3frW—gtoJUR^SPS 

3?WSWaAS£*# “SH£" f^iSfi, M*A£A;A- 

A “W0W3T M#l£. ffi-«#Miii^SP®?IT 

0f®TAlftg3t-fPsftSMa • B,&ffifttfi> at 

. tEtmtt&j&gTk&rESh*, & 
Mm- B»2:A*#rSS, ***• 

SiJS «^±fe±Ma«» M-M£. SfliB^SIA 
sjsmww mttpzm ai8i9A 
MmA* , 2Sfi-« am^ 
«m±«^*» mzj'g&jmm. mmm^a 
mm MtasaiAo 


(-%#{* 

®«MAI^MWAM:&) MicT-, MffiMga 

jKM (SM&M-AAA 

1^4. MM, RM-& 

mx±^ -ttSafUSM#-ftfcAMMU 

, r— 

(51*3?—I4/h 

I4«i. 

B,ifcB*lOW£^R£ffl¥W «$*?&» (The 

Bath) HfiB, &— 

■Mmmrnm^ •*»" ffiw±g, MJta*a 

-AjRJ&»a&MJRK±*a^t6£j®*a£WA 


au*. m, «sfc***tBfiiiE*&iH “hi«i 

(succes du scandale) 0 

t£B, ^#aAffl^m« (W^AiA^S^W) 

^ajp:^*, # “ffi#” (xt 

mm& in, #pai& “«-?r «&, m 

u^mmmmm^ • ja 

AJ)li , aaBi¥jBaaB$H$, 

AJ, MASB^A 

Xt#^*Fig. MAM# “W«ftS" £AWE® 

A, M_aa is tttaaBB^aifcfn ffliL&mfc {ft 

5'j#jan 200—201, 212—213 K) fUfgi^ 

iKW “i»AB” fflifi, SMAfBAtiiAffllwi# “ffi 
#T wm&ftmo Hilt, Sft-e g £i£#MH#jfiLgE 

m&, otmmmfti u m%m n b^emha • a 

EH A (Alexandre Cabanel, 1823—1889) SEit— 
f lj t¥ • A; A A) (Jean-Leon Gerome, 1824—1904) 

ttflrWfeft—#=MT . MM, s,^^|ji 

X&AMWtftftAMif “XAfW 6WJ#«A 

#t#MBaM®ag£MM 

ma®sEiias,^i^^ o 

#?S (#J nm loo—ioi M) Ml 

ftftia*, fBHAMAtJM^&iPJtMA^A 

(Marcantonio Raimondi, 

1480 — 1534 ) isjgMA^# tffifA 

( The Judgement of Paris , Aj 1515 — 1516) 

KSBAM&^A^o R^^fAAftii/AAJAL&W—W 

i». &it3,%m&j&%-&‘‘mmtt3ixmm” m 

MR*. «M*r, Mlft) , ^A^AfcA! 

JEMM^m^Jim^m^. • IK® (Victorine 
Meurent) SPMfttM*®, 

mw^mn^iAago jiiiBsm^fna#, a 
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*A* 



fiefifnatT-- n, mminnm 

&#JttaBWW. JlSUiVU- 

-it— 


ppsf j 


253 






-ffi7:z;AA±67 150*ig*±fE 


«» (Ball at the Moulin de la Galette) 

■ , g;i£M (Pierre-Auguste Renoir) 1841 (Limoges) , 1919 (Cagnes- 

Sur-Mer) 


$n m % ft mm a m b m m i $£® ft w ep & ft 
ftftftw®, mmmwmm 

#» To ft ^ftfgftJlftgiftftBMtBftftg 

MftftJtSigBWJWft-if 

ik^ftin' • flJ£§?Pft (Georges Riviere) 

i£S3fftgftftsiCWWMB^m#-I&, jpj 
ItlPftftf'F&ipSBftftSftftft'frJftW, ffiftS 

(Montmartre) 

mfrttiRmm&jsfEtitfti. (ijtTttft—&& 

(BB W^ffl (WftR&tSH^^MftWt/tt 

[Ordrupgaardsamlung]) , if ft S ft pnj ft— 

xxm^mmmMm^ (xx^m) t»®»« 

±tfe ffi 0J3 a Ii E X *t H W taj ft ^ ft b. ft jgj ^ s ft $ 
Wo ®ftlftWB®^ft«i (Vollard) ftBSMft# 
a ts B S i^iE'lZ B W, ft 1876 ft, *f—ftft g w “ ft 

aiswm 

(Goncourt) 19 tB:£B 60 ftftftiBift W 

3? • (Ch. Flor O’Squarr) Wifi£^ (ft 

nTIB®«1876ftfti>ftABMW3i 

Kti/gi# ASfffft [Stephane Mallarme] ) ft : 

“!S^(»P0MifM»*ST, it*«ini»4S 

ihMfHWigftWW 
£?E. ^AittW)t»TiftW«-tftI, 

ftBWftA, ^(n#iy— 

sm^tftSLfiftWiifto *«B«*an:—#raas, 

ihAiffl^T^HM# • ?§?S (Heinrich Heine) «T 

#M*W + S£-±: 

**#r, ftft 


i5SJi:JifcBWI^M, ffcftAlftftW 
fib» (#j*L* 190—I9i]ff) «*( 

Wg#;Wff#» ift&TSftB^MWABft.S.iSft 
MW*I, ftT3SiMS|B]WftAAft, flb3T» 

“iin-sf-sss+fift” (field of vision) , ftjft—4j 


T—ri 

At). ftiA ^ftS7jcmifPft 

?&w*®, «.ftiaft-o &ft “#s&” witftm 

—I'ft'ftlfcJft^fft—ftftffiSW 

tt 20 ttttB 40 • mm 

ft (Jackson Pollock) W “fiSB” Wftft^ft'iSft. 

n^ft, 

WflRWB. SftPPSTWffJTM, AinftJlft (is 
nmSSfflB) “j&tfeWIW§. 

iiftffifttr W^ftftAWtft^ftft^o iMJAfP 

Silftit, MMftftltfcHfltt^JWft^ftlimWaA'If 

ftftft^ftBJ^MWttfP®«^ft|W]o ®ftB 

w b ft a m &. m r m « ft ft ft if iu w ant ft a « 

ft: ISFtelA^ftiEt3, 

mm. <ss, ^ftw^^wif 

ft3ift?iPHftWBftAft#ffiSfSffiW 
“ftsLwi^ss” o 

fiJM^^HJTif^BftAW^#^, ft 
xm, ffm. ftAS'JSm#, ft 

fMi#&S5*ft®igiftftt°rft 

ftAtl (Rue Cortot) SI. ftft 

swjt,ft«wtftft— 

)SS;i|liBWftfiftA®S(fin A • (Gustave 

Caillebotte) &ftft® 0 ftft^fg^WiPS 

#:|^M^c#ftft^Bi)RftAtH:#W—IfPft, SitliJ 
ep^ftftniftWffil^o Sitk, iaitSBit^WTiXS 
ABftAW—gp^A^ftM^ffiftAfOE 

sftttftftMWBTW, iaa *—mm 

BfflTMWftftftfn^A^f, W^tA “TAf* 
^EW” ft7a«^W^APir^ti);l?-, S— 
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*a* 



1876—1877 ^ Stf-tim 131x175** (52x69 ^-+) 


-fc. -S,|s, (Sisley) . ^M^fO 


WW (Pissarro) -fUB tftMftmiLmm, # 
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((j&f’J • JaI G*J ;H OE » (The Bar at the Fo/ies Bergere) 

■ %-£- (Edouard Manet) 1832 -f-i-fC.#-, 1883 


Mm, mzm, ft 19 

JltBfttifeAtft 

m—¥ fte^*it««psrw m 

t#)g:Wl¥jlf A» (#JSL^ 254—255 M) B&A, |0 

Sft^Ml^fflfn^XA—j&A/hWBmAt/#?;* 

iRW#jE£3J**iii#K#7F?fc. ft^&SJgfHM 
»«1S, «—fWM»#5®|»iC.'3c#W, 
—wmMiz&m, isi?SM®»ftpft “ft 

3%” (Noli me tangere, 

Mi2il^ff]A#®SttftM#i5^ftft6<jSrB]o ^ 

ww, 

<t£±, 

“WHtt 

#W” VAR u m'\ • JH^ftSDEW^bftfa / iK&ft ”, 

M*flMHW»R§IA», «AgJt±HAii2ffiBftl§- 
SfcJft—AftAWiil, “ills” RligZABftttfiJ. ^ 
Wft—iPSSSlBft#6<l^fefflBllfn—i|i^B^f¥ (¥A 
A&i*) , 

Wiea. h mmm mm , 

^fcMW#5KiBS*, liAA 18 tttffl 80 

# • SM^^jiifiBfPR^fttio &fttj> 

r«tatiis,^w»a, An«saxd-*«fflaffT 

xmi, 

'f5Jft[W)„ ft*ftWBfilft, 

MftfflSAtftMtM: ffif* 

mm&.mm, B;*ift{n«±s£faM, Ria 


®®i£—“sir „ fa® 

ScfnWJAL^itftWg B, {£ “^ft,” 
WfcbPtAft@ftWrt#'l4„ /A#AWf^*B¥i£* 

ftjffftffr (Huysmans) ft#}, ffftWft ((ftA'DlM 

ftWMPB»M^#tlS^iAS,^Bft^ftft'#tAlftW“ft 

J5L, ft-^BWSIIlffilEftWr, HltfcftnJtimBftM 
JEMIP# “JxJt” iAiA# 

o ftfil £H B ftBftftj “ft—Sc” *-fifes# 

jgMiBDE^, ae. & m =?■#)& mti m. m, 


.ftWfnfttgi'Bjwsrijft u mm n ww±n£, 

mm — “mm” ^ “mw «*t«ft—as## 

WS«. ®i*a, s»ftffliAitl:Bi*«®fn, i&tefB 

natA—*£s*{*ifc±w 
wtftaS, a#ftS;flf^Sc'fn*^itft : ftW^M. 
^AASBtbw*^? ^aafew^+sittmjtE 

mms.m &m a-wmz. mmm w ft & 
gitts—##»ta2i^ft^riBttwiti*wi? ait 
fnftMft “AtT-teJIftfn-'&ckft. SP£ 

^lIB^^SiJflbWftfto Mm, atflftSftiffiWK 

mm — Mffim&mmmn —msft— 
ftmiiJi: **£«r mnmmmmin&Es, mm 
^SBf^w*ftw “®i” —tfe.sftw.nejffft 


o ftftft^^cftl'B], A^fAAftl'i], 

15), IA^I«^l's], ftftftlBjMPBWSTjdffiA 
smw— ftigftftmft, s^Afttgft^Bft 
# Vk 5T» ^ - ftic fn 3a 31 s, £ ft^ !¥ a * B m * (A ft ft ft o 
ftfrftWil «*fij • JHMftMMDE» 

• in# (Fran^oise Cachin) 

«^n—#»«W^a^:ra, ftlP^ftBTiSWS 
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1881—1882 ^ 


96x130^7^ (38x51 'fk ^ f^S 1?S ^ ^ ~<L >$P (Courtauld Institute Galleries, London) 
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• D • ^cJUfl» (The Daughters of Edward D. Boit) 

(John Singer Sargent) 1856 1925 E-f-'F'f&Jfc 


^gffcfcfcM. MW&#S!tS2-K, life»_t 
— X-&W 
SSi, ft, m^BKA, 19 

AAfPES, KBHc^»r--^fta-tt= (Charles 
Carolus-Duran, 1838—1917) #>JtKifiU, fiftS® 

#M±fttt£8fciB£C2:--. r&M-¥-£ftS)£ 

jftiRPJ JtB2*fn M A :W W«» 

tt;fi, flfe^?:7|ttE3|6#*S?iJERStB^, i&MB 

Ii«^A!W#itW3lfeo 

tt£M$f2:Ja*«±«A, ra&t£BI*fnffe* 

1887—1888 #llfe#M###&±®Wit4Mv(£B<J- 
^'Jff:Tji«#AMM^p a pftl^-itiW#1f AAW 

mm=f L Wi±m¥:jim ®/«) . sa^ta^r 

swM^iife— 

WJSBIftR-SM^ftB^APil^-iflifeB 

f „ {The Boit 

Sisters) , ^J&EE f?, * 1883 # ft B»'£M 

®iS#T (Henry James) (ft#?! 5 ! 2 ,, W life 05 SU A ^ jfe 

«w#M$iaft» i656#w 

f^p°p «1#AB» ( LasMeninas , ^ 1656) 

u3l>&, s-^MSAfnAtto m%±, 

1879 i'llfi^TSaWrEn, 

££Mi2«#iS. (fcAUc*) , 

w» a-t, afeiiiifiVBsteiifeE^&5B^#o aii 

# ffi # fp:W— # *f-e i n 0f a ££ e i* w# ® w »■#. 
m ffi, 

lifeMS^A “g^fT , lH3£P*±life)§:l£AISE 
fnEJsBUL £ 


Jffig051l#)B, life 

3§ffi±£BWW#iI$A ^KLt£P##£niIt, life# 

*ra&«*ii+**JBJS**M:fc®E:£-£. umizm 

IS, 3 iijiBJllifeln^Ht 5 A^EJS:*^B«MM^^, 


-*§&*fe«M^rIlM±Stt^ g IftB— 

#, itMEitfeBBt, g £ £#fBj#±tfelE'£ilrj£A «JL 

M » (Portrait of Children ) , TTff , life B E 

AWl*$lfBWMWit«A'ire/A 1882—1883 #: 

r0]^mM^nfe#,Pp#^aME= ftgw-mmmm 

(high 

an) m%±, mmittm&ftiM 

b m&ms «w#*twa#» m±.T-mm^msh 

fiL-^^^WrWiHI—W, BAJIMPIlfBIC 
ws^RMWii, jsgtfini&wtmMw, fe 


ip^Mo 

A, MJRt'ttBIS-ffl, WSffiMln3cflM#®A 
id. —ii#7ia 1883 u m 

*fawi«ffl. mmmmmmm" , &—&#*« 
®o laaftsi, ^in^ffia^w^i— m 

##iALMA®EW7t^, AEMinfBEA- 

J#l§-MABWESiffi (*5&fe:£# 05 :£:$(:$£ 

# 05 ##? ) m—®, ftrnt, 

ini$«-®#A#m'l41#AKfflSA^Mlf.i.o * 

/hOijAJLAMffi (Julia) , #fJjgitfe^fiE—^AA05 

±tfemA, sM^^^wiiaAfp-^MWffliiainj*^: 

#5|5 0 fcfcMfUA— 1 &051HiEL, i^M • $&%)$■ (Mary 
Louisa) , 

ft> # (Florence) fll fsj (Jane) PiU iAEPU ^ A , # 
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1882 ^ 222 x 222 IS. % (87x87 ^"^) (Museum of Fine Arts, Boston) 


WSWS, & L ±WM¥TM& 


Si^F^, MCl£tS& 1882 4pg£;£# 
0rflt&«IP!I*1H:lf*. 
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150*8*3*2.1* 


(Man at his Bath) 

• MAAA (Gustave Caillebotte) 1848 AiT 1894 ftft-f EL#- 


SWW—*B Foundation, Merion] ) , # J. 1R pf |Bfife R &fr Jft 

fsD'LAlW-ABBSiHafr W-l£Bftnnffi4Ee3i t# T jfJP W ((^C^tB'JSIS)) (Woman Leaving the 

To Bath, 1876—1877, E U #1# % ft) . ft «?8 

*T;2:AflMfcfcil!liSiE*ift, Stfft£*-H i Ng5fcMf£ffi AWJ§A» ft, f*f#JEi)(#SIIj£ ■ EM 

o A#ftl|fi^M#^£W®®i|fcIitiMS*f^Tl£ (Frederic Bazille, 1841—1870) ft£i 

M£*h»?8ft “uto” raw^mwflisfe#^ 
Ao ro®»r^A- ^«#BBWftsftftJI*—ifcltt (*. *SJH 

#A$ftM£P/Wf>^A£llo ttAAAJtl®, a 

«B1l!ft?Pi£#Wft^AM-(SB—#, 32—W itSBSMS^ft— Mi&0W^±MtHo ft^fcftX 

1883 IE 1884 ^«lMfTi^p D n , {seftM 

JMEAt^To *ft£, SK'/S fq^£i863 AH ((fttlW^*)) —#*nR7*fe 
BJAJ i994A*ft$£BJRffl. {SSAM^ifft BWiSSBM, &*t&*itAflR8l*«. EM 
1888 AffiftMSiJftftMAA^TW—Aft 19 M 60 AftlftJt8S*egft&#«J*LTJB 
WM AJM'iSM, BP “—A AIM” (The Twenty) A ART. ((I0f f. # » (Summer Scene, 

14. ftMftWmft^M: WttJUABSfc Bathers, 1869 A, tfti*AAM2Attt/tt) A 

Aft, 

WAurn, mmm.m.'^’mmTmm.TmT-m.o /Aitt gftftfts«#wiHAft/£WM-¥, 

, ft^ASBfA£AAMI^— WIMSAJAAM, ftAIW • 'f^'HflffiftSft «$?i$:P» (The Swimming 

tfrMM, t?§ ' Aft (de Kooning) , A • A©$T Hole, 1883—1885, ffiMMMM • [Amon 

(JeffKoons, A A 1955 A) Carter Museum, Fort Worth] ) ftiftSBT^ft^ft 

teH'J®EMftlf(«Jl'ft AAWe, &«A«W, 

Wft¥J§ftWWI*A;*7^BWft®o fS?£t&®ftte SBft«XAft£PAe?S^-AA±t!i. M-W-& 

fEf-AM±EP# * l9tft^B«lME-AMAWMWMii}-A 

jRjWMWiwep. 1894 

*Sf5B, fieAPMft 1870 3\ ft 1976 AM 1977 ft 

i88o aih], -^flP««f*fitfiiRW»»<iJL5FP*¥, m, -e—meftAifej*, »»»». =Mrwjm*# 

ttm. <i*, SWAMItSflBEKM—AfflAttl #^WfftM®AA£ftftfnZftW£AWo 

iSSBAft, ^HR^ftSftfnlgjjpSPmfttgttfiJft &i|@B#ftSfiJTi£3gj!JB • 3§*0W$fH, H 

IP^#^IIAflMifo#^WSiAA*iEWJI^A. A&teftft WMlCft 1884 AM 1885 AEft& 
ft 1887 ftEPMMEle, AMIAASffift Mg BWA^MAMMSSB “SBftW” . B 
>t>!ftl5TflliW—«J* Wipei^ftlftAftiSW^ftAAEA, Mft¥ 

}£#» (Bathers, HMS ESffili^ [Barnes Si#ft&lpiftfaW£ W 0 WBfclW® t.m W A 





260 






1884 iB 7jj ')& iB 170 x 125 M (67 x 49 ''f ) (The Josefowitz 

Collection) , ffc$£S 


|R*SP#. 19*16 80 lLPJitt0^aP&#WW#7f'WT 

»f&#, woo ■ f'HSS (Max tB-if;2:EtfcWflg« 0 

Liebermann, 1847—1953) 
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«}'£ & 4 1 ifc ;&-?» (Woman Bathing in a Shallow Tub) 

l&lk-fa ■ fete (Edgar Degas) 1834 ftXf £.#-, 1917 ft-f 


£ 1886 ^epjfc«*j§—«fcBJR±, ^plglftfi 
“fftPtiftA#” tU^TW.^f. ft&&« 
m±, m&M&mmYE (1 884 — 

1886 , ^mwZy SfiJftAliSo &«B^ 

5$. ffiTrt'CfWRS, JSMfcMepa^XJfJtiSK 

SigB, A 3 m#lAKH#r M ( 1839 — 1899 ) 
ftT&ftfflf*, RIW ( 1830 — 1903 , j&B*B 
@ “Kffc” §r£P#iftA»T) , —|idJ££WJ»M3(f 
5W4-Aj«6WlESIW»JinriJTIItftWffl*. ^fiPMiti 
TK#AA “AMf£*lB” (ftBf£, SfflBftftE 


ftj3g»Amnift*^t^ftffiftT-f£ft±ife, mw 

femgTTimmMMepgLo 

i886 3p&fjBJSAftft 10 i|Ij£#(ftiSfftB, ± 
JS^StSi, A^BX^ftft^ffifftfftA., SifBit 
ATMSftaf*MTft£XBift#i3, faffPA 

mrm, dama@k« 

{is, Kftft-ts-^^iwi, 
&®AJEift#MSB mi§&ftM(ftftX>> , ft 

m, ■ ?fffi (Theodate 

pope) wmii:m&WM&}fflMm ■ fjprtffftaix 

TWm ittBo hk 19 ti±*BBlfflftM&ftMi5i+ 
(ft—X ft X S '/I ft f& 'Jll ft fj ® A (Farmington) (ft 

SlR±m«ifI, Hi&ftftMAWt/ 
igftfl'ftAXftftft^ftfeiifeft^jSiio $04-, YE 
AMMftSftMKMft—, 

((iltW^f)) (#M 260— 
26151) #1 20 ttt*eftiPS?lft ftes 

Demoiselles d’ Avignon, A ft A 284—285 jjf) — 

3sftftAft±ft*. “lift” ^l*li«fttlftBf£ftf75 

1886 ^MBIS±, «M 
&Ai£AX» ft»lfrEPiiftftM ; &*f&SiWBfE 

ffitiUffi)) (Two Milliners , 1885—1886, A- 


S^XriJtkiftl^jljifezs [Biihrle Foundation] )ffl5£ffl„ 
)0#Af$^ • Higft (Paul Signac, 1863—1935) 

MYEfib, MS1T—ftftfe^&lfPft 

XfEiftlfJBX *jaw— 

WIABfhRIT*: x»*iir^'l4KB(ftIRikA 
-14, ffi&S&ft “ft#” J&ftift#!fftfilS#iftA® 
fxfx^AfeWBo asm, 

wmmt, n.fWbmwM&&ft&&±tb “j»*r. 
ft fife M “AttfSfsMlB” ft, fSSiP#!$$f$/ASWB 
fnjftftBW^#ft^tl±)5l5, itfltfefnMSlit)^-## 

#(ft “S^i&" (anti-pose) , fSMfHBZAftX 

ftfifef^.Pn-#sft^aiAft?i®-if(ffiXMftti4o a 

WfWXftABXit^X^II'Jitlft (ftAfftA ‘«Jfc 

?l’ ) &*fw s 

SS^fnfttfefftftJLftM • Bft (Julie Manet) ife® 

®ifjP0rBWm§ftlftA««ft, XMftifft 

mm&mm, ^mYE^^m^mm^mr 
jsBfrs^fi&wjias. 

ft jh ft #i m » w a fft # f h x ^ -« a m * x 5$ 

iftffSB, (PfeSftXii 

#f*, ftsSSfflfSMX# 

* JEW**# ft? M—/SUftitaSW, AftM# 

1884 —#, 

A, 5fcfiM^SiJAP0BftAWA;^f®^ftlift±tfe 
l±W®t1i±I. 

ift^f^fBi&tgftitBifn 1886 3£ftftX'Jft(ft 
7 ftA?£&ft&ftftnM£^ 

iE*, Jtft-igtt&Bft 

(ftf4^AW, ftA^1tSft#5fefia, IX “Bsg” 
-AffftfifeAW0ififtA^S#ift^o 
«#®^«iiPftiKW&3&**aR]Rje3fe, faa#tb 

KXSXSAi(SAfifeftAffSSflft^— 
g®m) , fas, f^fflAftja?&wiBiBiP*M,i55& 
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1885—1886 # 70 x 70®* (28x28 ##) * BJj *$ # # # - (Hill-Stead Museum, 

Farmington) 


u mm" ams 
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150ij®S#±4 

((JUItfJL)) {The Models, gp [Les Poseuses]) 

4>6 ■ ff~4i (Georges Seurat) 1859 AAf 1891 


jl» 

Mo 1884 «A$e 4®IB» 04 -ftkB 

mMmii'ift «#I#JL» BAtfeA 
«#I#JL» S)ftia 

«a$&4» x-rmm 

—A® (( [®J/B -A A frtl4® » (Bathers at Asnieres, 
“4^4 MBA?” (toiles de lutte) , 

MJcMl m, 

flt£jii4]niMft*A : liT (Boulevard Clichy) l¥j — 

|a]4B^MJiT— : tEg&JBifBlfflMttyctfiT&Mg. 

XMmftiam. ms. 

MfNE-flktM—“4#” KiS 

If (IMSMIHjctt [Three Graces] iftttPt) 

MgfS*-i£«f£ftM£:fc*B££ni*J& “The 

Poseurs” («S4g»#»)K-&iS, 4“««r" 

A “modeles”-4&J Aic4l¥jIEiIL 

amm4, 

& fit 4 * # to M A B flJ 04 4 & m ‘ i> I 1 4 4 & 

ISffgfc, 

*5&Btf»fi.&itAMa«©T*r*WM#«i, 

amt “4*” , 'Bnwjaiifeaffiitwifiiw. * 

, affiBA^*Msfc®» 
a “44” »«*(*&, «-«BM&»rfltfff:&£ 
fctf a, &*mA*r£j£»&riti], M.mm%min 
m&mti.m.mmmmo n-m&m 
mmM&m. wmmmmtkm, %TW&wm 
swa^ae, Jim #a (ms® 

MA4T—ffiA vm&gtm) fo—®4PSB. 


4££r&Mi|sAB ; 4 
B044fS5jfe^, HjHt (®fn«) w&3»awraa. 

3t ; 4 m m m # w m 04 & *r 4 m it ik a * m w 

tHt®M1£4fl$4S4Jl?E?fcW—44 a4 

3ifcj£Zffl4^B. Hi®, SitiBsftS^rfel^Mfe 

—4^c»s—*?!i«^a^w«§ti3irwA*jRjiiw 
—spa, 'efnfi^j#0S4—44Paw4#o 
—>63*, 

“ft 

a” aitffits-a-04, aBBftai-fe_hM^>tc#)(Js,4 
mm^tommo mmmnMmznn —# 1 $®®^ 

^AftlWA -A «^#JL» 4 1888 AW# 

1889 4AM (, 1 . 3 ? 

AWAA#IPSi*flJTJg*fc, J7tL 268—269 jrf) W 
tt4J£M«T3tAW«#o • » 

A ^ (Felix Feneon) , ’ 4® (Gustave 

Kahn) VARIKS ■ 3E^ (Paul Adam) itP^tlltAS 

fS#JL® Mffl 

«®ST*#>4teMi£fl&r . 

4.1.4 20 ttt*B 20 Alt 
ie«t^?F«]B. (B®'eW^MSIiJT®* : , HAE 
-HKT®444A,i¥SiliSBW'ff / f 6 Iip'fe®ffliSi, IlIU 
1993 4'E4^-^4¥tii®4#E4Mm4-l-ll 

— iki>A&&B&tWR. 

iSiWitfefi, £ ■■$&%; (Griselda 

Pollock) , &£ 

Ati44o 4,44 1863 4fini»lTm—t&, Hi^psi 
fnasinft i9tttfB70 4^4mE[i]iS, rottanilft 
1888 4ffl «H#JL»4l^S*o “^B44” 

SS, 4#®rWM3t£l40 
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WH&lMftfl)) (The Night Cafe) 


X&# - /L • rij (Vincent van Gogh) 1853 (Groot Zunder), 1890 -^4-f gJ^’+EMs (Auvers-sur-oise) 


• At • SfefW- W,^W* 

fqfflffi, 1886^2 

SJ!4frEP*iRW*MifflJR. flbSfcMJEifc. ¥ 

mm. &&mftmz£Mm£±wMTi£sifc* 4 k 

WAt, *!E{tjsEP^±jJCW 
19 tft*B 80 <fcfc 

ff3fc±j8L«s«Wini». mjeshtom, al-as# 

w«p, 

ft^aiT^awfi^aife. i*®»ifc£J8TSr*P* 
SKI&WSfeiBiaife, • WWiffistefc® 

(Synthetism) „ At • 

(Provence) (Arles) AfJgf g BW3tS&# 

arftT—'fHmsr. ^x, . 

#W***r. * 
i888 ^^ffi#A#£M, Ji-Wftl^ajT»W 

ips fs ii fo fffg, a t * ^ n ic ($0 

H^Stem . Hitt, 

“^fT’ Sfift*^fili!l«jltB«W, AL-ftS 
Bias, lTli&ife*£iS , t , &« «&0fc®rtt&» . fife* 
—iiKf^SPJ: “i£fiSif£ffi'FAHW—IS” , 1£ 

“api£®, Hfrliitir o flifm 

mm-fciE&mn 

“^F^njn^tt” m±a„ mnmm, 

(Theo) + , ffe£ 


JftL&jfflBiMM, — 3fct&feW63**<fc ; fjE*dfe, ra 

3\mi 

is^rTW^Rr^wftJWM, 

5(=ttt*^fP#¥t6WiJ&^+5;^Wfg^, ±®£^— 

jFWfciSmW, .fe 

.{a'KHSjS#— 

itaiJl • WtefflTfe^&HSife, i£Sife® 

1 m& (#JE^ 264 M) “«*" 2*1 

aussista. ®ai • 

AWflR»W5tt*f. i ros 

»30lWtt1f" o $njfc—3fe, $ci£!S»A “SK 
«’ “SS*t” M—SP 

m&—i.m, flhfflWiBiSfcStlti/L • i^£itA#r#& 

WPH3fc. ft&JL, B^iAH-te 

M, P»i®HS£S#^Wnnttrt#— 

Wffell, teifr*—Xt 

Hitt#&*/t^ftWAL • MU 

f^tPnM^ifPtaM^gaA, 'Eft^^afssiEji 

AIiJiHMXTff-AAiffl^W^AAAfiJ—A dA§M 

fiji*-S)ttAL • i 
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1888 ^ 74x89M^i (29x35 
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—H7r£A£±itt 


«JfPli^P$l|p5}fr#lS^s» (The Entry of Christ into Brussels) 

M-m &r • (James Ensor) 1860 (Ostend) , 1949 A-f-f4#T &■£ 


mmm ■ 

#, ams^imnfow sfuiw 

Rmft, i889^w—+Aj*e#'eig2in^, « 

19 iftffljftTWBtlfiJfi, 

SM 1929 fIJi&f 

'e^fforsiAoTo 

mat**#**, ftw —®r 

Wj^-iUSjE (William Blake, 1757—1827) ffl 

(SalvadorDali, 1904—1989) & 

#WgE"T^4lffitt. fdUt^fSAiCW&A, W— 
®tfcf0BfriiLgt o ®®WA 

«3sr a#«5ftA*w. ma®#*®* 
3M*&?F*&H®W3fcjg£ig. 

mm, mum, 

»W3Hfra. MiHffl. mmM 

Mc%®, m, m, *mm^mm, am 

(Lentholiday) 

A0L iB^MlIJilrWfit (Hieronymus 
Bosch) , (Jacques 

Callot, 1592/93—1635) , $3 gjf ® )£rf4 • ^ • If 

Sflu-M-w^ (ffew&^it®®^) w*£ 

Bf^iSi lAi£H7fft$T (Cervantes) , ftHfiS 
(Rabelais) , f$[ (Poe) , S'f’feA® (Baudelaire) , f@ 
(Flaubert) , 'M'M (Heine) WA^fFcS 

B^J^fO-#^ (WillyFinch, 1854—1930) fq& 

(Fernand Khnopff, 1858— 
1921) WtO®. fifcWiPSTfJftS^WIS^^WJWA 

315M3E«Tft5, 

f£&®®i£±^4nWM:P:B]£fmB! 


1887 ^—^jfcJRat# 

w^AAi&A^T/a^w, mt 

^ASfBTft 

40ft (Tintoretto) JiABftB'OfiAA'fA, i^iWl «4P 

S, tEiS;A ffot W'hf§Jf£B® 4 1 o 

muTR^ 

«UBAMf-ffl£©»±, WT®3P#PJRIiB«±t!l 

±. mvk, BB4tJi«fa*£B, 

mR 6 WtfUttmmmftSh&j±m' mm±, b 

Wo 

iire«tei6x#fif**3F9fc, itAfrmx«£» 

ft^mfc7c±M&.oWi&'£&) c ¥'L'A ! y!! —¥tfc(4r 

#®b®®*ab#wm, mmvttfr&mtif 

Wft'bk.H^) -/Lifift&ftWtffW 

AfffBficffiAWAf^o Rfifit0#cWAS¥—SB® 

jam, mmm\t 

$f#M3n§S^o 

K^rfflf=iistjt-w, mb 

• SiJEfnftA® • (Emile Bernard, 

1868—1941) t6®m®®B®Wi£fPfefAfBESA 
ffiJtftMnWB®JZEiMAB®®W®Bn, iAihiAfi 
ttfOfffAAWtttto mmm, 

#*«&**. 

1929 ®, it/Ait^c# 

a bo- , -e bm*§t a# ® nmm^a 7 . 

itfcBt, 

ft-m&o M&'BlRltttW 1888—1889 ®, ffcj£iS 

filial 
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1888—1889 #, 1920 % fa & Bj 1% t It 
Paul Getty Museum, Los Angeles) 


lB^iilS 258 x431 *4(101x169 44) &#flJ • % 4 ■ £ % & t# (J. 


1932 ^, ®3r 


#. ^c'[fwrg^^B'j^-, ■sr^MSiA, i&m&nhyn 
fmm&MZLW-M&uE . 

ftWfe^MJn^Bs, j efl]BES±fcW3UM"AW. ” 
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£*±3-I50*g#±f^ 


(Ashes) 

S %• ft A (Edvard Munch) 1863 (Lyten) , 1944 Aftf5LT^1 (Ekely) 


1902ft, • S 

If : ft ft ft: [a] W 8# |Wj)) (Frieze: Cycle of Moments 
from Life) 0 SSff iffiift S StSinLaft 10 

£*i, am, gftWAfPftBfifta, 

ffllftW «S2J£?iJ» (The Love Series) , £iSW 
i®_tS ((flWIf lf» (Seeds of Love) ; ft fa] W (f§ 
.Ate ((ftft» (Flowering) ft <(S£WJtfc11r» (Passion 
of Love ), ftft (ftfNffilADs)) (After 

the Fall) W —1> ftj&WiiftJi: «ftftW 

^fg» (LifeAnxiety), WffiM±g_hJi:«^E't»(Dear/?) „ 

—sftWitffisaTft-ttfP 

ftW^J*-@kX5fc»^@5^SftljlW; aa «a 

ff» ffiAWtlA'JftftS, “Sft-lLft^- 

fcteftWSfcft-fa, 

sy&ft—sft±®:irM^ra#Wi ifcft—set#, 
^^^AikAftciftiwa, ftdft^AWA 
ftf@[W|T: ftW^l&T—flftftl*o ” ^rfn, 

ftBtiWliatftSak—W. “ffirff” 
aWS^EftftM, (BftWftSll^MftAJIftft 
IftW^ft'lfti:, ft&—jfeJi, 

^f# • EftFfftdl (August Strindberg) ftftftj • Ju h 
ft (Henrik Ibsen) WMfftft-^£@JWfl:jfe)£IMt= 

awagyft^—#, ^s^hw^^a, 

ft l9M90ftft, 

ftE#,?H.Wtt#ftftl‘rft'(£aftfeW S#» 1893 ft 

ftfeftffiWiSETaf&M • Wft (Dagny Juel) ftft 

s&Hto at&M • 

ifiL^o MXtSPI¥AW^»l“l, ^W^M'AlfffW&fta 
-ft W M WK ft £ A£ft T Jn *#**«» W A 

((MM)) & ((ffp^f: fttftffe[UW®t|B]» ftiffiilllSA, 
m^xmAfemMmYfZ—o tmMT—rtmicz 
f0l«^Ifti^*SfM«iftl'0l, AtfMMifffJ 


if;w-s^iKi0 aft a ft= “fc 

ffmftA^&M, Aaft 

HAWA ftft-fc#M#MWI&.SSftMfAT ff 

^ftitSWEftft#-(Gorgon) W 

®st —n wmt u»j Hc)n w* £Ht 

ft ««» ftM#JALTSPMM#iSM 
^ifttfeftSLftfto vftnftTftWa^ifthfffi^T—fl£ 
/Jcgft, ftMEWS&JWlBIiifuPft ftftE 

a a w pjy to whs »o spft^ w# #. 

ftmftft^s, spaft 

mm, mwmmmmm 

WftAftaft, MWifcJtft , 

jffftasfcMTOWMTKo dtfeWIgftftft, iSEA« 
ISafeWrt^c (^ftftftftAftMftdrJ^ft^ftffl 
W&aiAPT.ftaftfUil) , MSfafSfn, M8**A 
asBtatsrtgc. a®'ifM^a^-iftAti*±, m, 
Eftw»i#£tft#, {*Mftfta«±g«fflWo 
fts»^'i#A, faxy-ft^^-w 

5BMt, AK;iJP®)AAf£ft,ftAWi^ftAftft* 
WaHflHA^ftift, y4Wf^iH.#AA^S««1f 


@ 1 . 

* E£! •£■ ft ftjsa wests— m e waa a ^ 
ftSffpA^^a —mmikmmwmmmmr 
Pf^ftswft^fta^^. swwft'Saaft^ft 

19 tPrIS 90 ft to ftj it ih (ill itt ft A a -ft W ft p n p, (Ml 
E#mmaAWftAftiS.MftSfttSo tsae 

P^fffSEA#TS (Dostoyevsky) fPftAS (Gogol) 

gfSKWA^Mft*!. ft#WS, MftftA 

EErfffW. *5EAfPft#*^WiIift- %W&M 

jy&ftjfpSHiittia—tp^ftft 

aPMa^ift, i-sftntssM, /l-w» 

ftAWftAEfto 
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2*i:4?-150 

(Large Interior with Six Figures) 

•Stlt-V?*- ■ (Edouard Vuillard) 1868 J f-±-f"£''ff<A (Cuiseaux) , 1940 (La Baule) 


Mi&myzmmrxmmm, 

#ttE«4£T{M]gftRMA/#Mi£, spam 

«, AJtSnS*, fljfctfrgjg—taJMADM (#JaLS&270K). &MBAMAAA^, —HE 

JIJ-&IS (Andre Gide) JCtftWflMfrftjEHW « “It A, A^&i£MMl*l j£§!j. SSA^ES® 

MiA^AEAiCHitli: • «3K (Odelon Redon, 

ffi&t, 3^»1tJgPi—lEliltWArft-ftfnE#EA 1840—1916) 

(Ker-xavier Roussel, 1867—1944) (XS 

«ji#W, M*fllWBI£. ISfWilM, l8^ l fWffi*i63E^W#* 

«3E^^lfeA*WfAAiHf^M*tttAM^»l, faffiffi, 3*M, jEftJRIStM^WjBBSflB^W, ffe 

MAA^^SM i9ttt4B90Mft)nfflA—AAt'AM M'ft'&S/xA-A#), SB AW “Hfe” ME, Mft 

ssiffi^w, “stfi 

B” ifiEMMESMIcMM^A, MS #„ *ft 

MT—&#£ASA WST«n#^jII«ffliWHW 

MMttt#WB 3 £W&«M^#r#W, Hifc, iAAE AMfA 

(1ilW#Mi£SflfeEAfEn D n?iiiM#'IAo «A^AW IE:£»WXt*ftft#££a*«W*^1WMaM"A 

AAf» MlAiftSftfc i9 1tt*B90 4ftft:RW^AW2? AWA1t£gM7H^W£M, 

±vftB (easel painting), tttf Xl^fif 'SMSJIM^WfflM, {£ftfn^£fHTi&» WMB 

Sffls. (AJS^SM^KMr ’ iAft^ (Amboise )gmfn#®lA#o 

Voiiard) i897^lfc*««jS£ »M, SMftW4*3fc3tefll£W®3| —#, ftM 

_t 0 MStSEfcM# MiAtAffliScAit, 

A, SI±t:7|taEl>jPJJ£»r • Kfe# (Felix Vallotton, AA^-g-gEfflfPWAff AA 

1865—1925) AifEMM&AXMtt; Ssti, 

BWff, *t3EAffiEil*&T£L&£, Afe+Mg* -HM*aMAJm««*t#il!lttLt, —SPEifMM 

Jfeffii&iPBBiiMg BftEiW^Sl, f£A—#f£ ffeWH&SLh, MS— 

A^ffUB, BMfcXtifcttaTEAMJIltt. tM±I, 

llfcBWftCW AT—AEAW, igifiLAMWft ±tb,m±i— 

8 >*A, EM# “ 3 £ 0 ” #ftWIX#A=lt ,&#)$, i&fMSf#, tfcA, /.MS*, AH, M 

* • MMM (WilliamMorris) M|§, E,JgXf7ffll£ B, xEMAi£W£f£Ria^EJHfa] “A; - #”, AMffllH 

^(AW7*EtW#Mo S3?Sfi#W, BgBtM, M WSKrtE^JiiSi^W^AIfi, MSI, iAi£, Kit, 

«f)tgia*, {S#7SffiMAA;W;gSo If BA3SM—AA 

fcSBa^fllf&AffeMJWSBS— : & (Lugne-Poe) ftM*&WEM, fl pWMfAATfiXTiSiRfiJ7 
W “f£»JMR" (Theatre del’Oeuvre) MiSi+Wff ft il l M iS A M IE A 3f ^ A iA A )H IH . ftTHttAAgM 

J§ h A, (Maeterlinck) —-f'BAWiH'fetSA, £BH3i.—iA to fi T Soffit) i£ 

WW£#B#i£A@ISffia£fTii$£BW-£ri*. i£ # : *ft3£A AA&TSATiM^WSfcSMMM,, & 
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£A* ijtlfti* 



1897#. ©#*0 88 x 193 ** (35x76##) ####*{# (Kunsthaus, Zurich) 


&mAB7X, #U.bT—JR." 
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«wDiwtt» (Rupe Rupe , gp «||4£» [Luxury ]) 

tfcW • f)i. (Paul Gauguin) 1848 AiTC-fA 1903 JplKlI^rlll-ftJi*) (Atuana, Marquesas Islands) 


1897 ^, ASJE^J*TffefcJfe*iiA*AW— 

M5fc? SfHJirfSTitA? StKfSItti? ” (Where 
do We Come From ? What Are We ? Where Are We 
Going? i^A^AAfg) „ 

H (Tahiti) WX^SgftEf, 

«*»*«» 20 t&taiu, 

(Sergei Shchukin) 3^:j§cT «# 

«»«» , (B)6AA#©i@£X, i*ltSf£o D nfX{X*ffi 

iiaia, ireww, Him, 

(John Milton) *^Aivf«ASsBI» 
(Paradise Lost, 1667) Affii£ T “ Alii” (paradise 

—“AS” , 

AA0” , -#tt) KMK&, (ram 

m «®fim@i!M3S» &nistt& “as” 
sus^ig, spa «*«#«» mmrmmmm 

M R'j A iA «S/^0» (Paradise Regained , 1671) 

MSM (W##P^fflAft®W*A®() . * 

wiea*. «s* 

A, ‘EMfcHSBf&lltlMfrAETJE 

tr. MW* A, j&— 

EAM3i#^fiJ¥igfnXE 
t«if„ ASK-^* 1889«A(R@» *A 

M—#*feATffeW&ffli. 1891 m > M3 to#—#:* 

(Christology) A “AS” Wftt (BPSPSXJrif* 

*ttAW*$M«bfc) . *£'J YE «•«#«» Bf, AS 
MBfiiSt^ARItt#HjE “AS” $#W 

S®^#±JtDA)g^M0:'MfOlSAA'IAo SB. AS 
IfiS&ftJRW , WWX* 

“a^H” , i£-*f»fc«mSP*t3r 
m'lftmmnin— «t 

n^mmm “as” {x#A^Am^A, 

M «#«&«» —# 


r^i 


'■Tk#>w.& 


XL • AS* 


XL 

XitAB^ABT^ffi «WBH» 

fa]-* «HfeMSP#» 

(Yellow Christ, 1889, ft*:*!®#— 

A A tla [Albright-Knox Gallery, Buffalo] ) „ 

« “ .A '[# ttf fr ” (Hj il B Hd )> (Self-portrait as Les 
Miserables, 1888, IW(®M#X]-XO&# • XL • ffiAA 
tS) . tXfc&JE (Volpini) (1889, £ 

MZA^) LXA «3:AP£A» (TeTamarino 
Atua , 1896^, JSMUfrtt^Mtt) AM 

ffiMtPA—WPffi 
Ti£#Hfe. & SftSAPB, ®Hg, XlWflfe. 
BHiiifS “'ItfeJxlJft” B±fctjijaWAt/ftl 
tl tl A #P SX (A A Mi ft (Java) 

(Borobadur) IfelAlS, A KXA. nPAhW 

If&M&i'PrtitiGBiTMtti. B®_t, iiSStffl 
ixettWMKS^#, #ajal 

AS, #^JaLA±&, fil3fMKA#ttfKto Its 
ih]&—«tbh#ma 

W£P**@iAo *BMAla], 

— H#^«j*^SAhl8*T, * 
MWHttA*JH&fli£5c®. W*^ir±WII^ 
T#A, fttAAiffi'&BfUMA'K A—#JU&Af§ 
Afi^T^fgS&HteAAMXL^, 

A ((HIXAtt)) (ram-ado WW^ISIWS, 
MfnfP^#AMo 

®01]M, WASM^ft^aASHrW^—#. 
&ttli±WII*A^il*jlM*E)ttW*», faSiAA 
milT— A^WW, SMftiiifffTffllAo (ra® 

■#, 3sfiw#A$im &#—a 
M l'nJ: j*AA)i:««S[Mi^^T^? 3a?^«*ffcW«3E 
*0» A*&TlEj£**# : 0caSfil, IIMSi 

5R&. IPWc^SASaAS 
S»II„ |W]0t-tfc)t'fibW 

(Ivan Morosov) pXHT «#• 

«#«» ^«± (^^SlgiMW) 
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«^$i» (The Large Buddha , 1899, 

'has# M^rsm, pm&j&m. 

tftB, 

iRSO- -tn^as*^—aisjo 

s, ^ »f JS: ft ft- 4. ttf m m & US ^ [WJ # # [ft ft; 


ffiiWP/g? affiBft 1903 

fMSPJ 1911 ^fifeW 
iSL5iJT'eWl^Lij*Hg? ^ 
WftM&tMUb, ^B^»fJALIiJ^itIBlKl0tfg, ft— 

((^If^: t 3 jf§l■%^jfc» (Luxe, 
cal me et volupte , 1904—1905, 

—ffli. M, 

i$$cT «#^» (Luxury) , ftfe/fruI^D^? 
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150 


«m (The Beethoven Frieze) 

AJ&r^A ■ &%-■&# (Gustav Klimt) 1862 -f AA&-&1A 1918 A-f f UMLlrt 


#»ri£A • 

gMtTtWSSW^iftX, if£AW£Stt 
ftfeA^iA -?- 

* 19 tHr^B 90 , jsmfWfMff ^ 

^7. &M, 19M90 AftEfflit 
SEMiWSMW. NH*ifc^t;*±W^f£S-»#r 

# (Ernst) 1892 A«(5, (4«^7'&^* 

fdAftfA l897 «A»'l4ZAffllR “*6 

(Vienna Secession) (ftfi'f£3*)$r„ 

1900^, ^M^^AfitilfrtA^frJff Mf^®?F#f 
3li$a®rMjmfifeM&M#iJo 1902 A, j£Mf(t# 
6>Jff T + J£W*ttrt£f1sffl W&&VBW *, 

iiSffliWJIS—#^36A^l#6WfPfflo 

“&a?^ 

mr, f£fa— 

Wo ATiSlafeWB^nigi^Sff-AnjS? . 

±tfeA. 

i&M'SSfc+ffiWfTi&Ki? " 

iifiEf i£#A^fr^(tfJBf^?>fcfifc7ESI 14/1# 
-&mm&<k±.=mw.m-s.&)W.— riSo 

^#s,5£»f • (Max Klinger, 1857—1920) 

«m^#ftft» 

(1899—1902, 3£ [Museum 

der bildenden Kiinste] ) MJFo A#A&5 1=1 (KlTEA 

^ jn ^ ^ ^ M A PK a A SHt ± A M ^ td fnffi 

A, (Wagner) 7(1 Jg A (Nietzsche) if ffti£ 

(tfeinms 

M3L&3. ^fJMUPJWAMAA 

/£—lfc^W!S#{M&. “I'M 


5£ s m # fj # & « n b w m n s A m A-* ir 

WflMraW, »A,A 

RW^ifeiiRjK, mnmwmM, nmz, Etutwa 
mj&Tffc&mMmftirtMmmM&nmtfjig 

Mo £f£iSTA, 

igA, 

ftj£W. #Mi£A 

ffiH/W, *SfflnW4£iil*«#**#re*c • s>«) 

(Gustav Mahler) ffiMi&BIH0-^iTi%lX'nfPo fife# 
JK^# ((^AAnInJffi)) {Ninth Symphony) ffiMfu 

. a#. mm^-^mmjT 

M, *?IAAJ34Wf^So ^fnoJl^#5iJf?*SAW 
Aft, A^-^p^a, m.m± 

tfc^W^ia, EA mm, IMfWiK, # 

(inSM 

A), #fAMA/af£*/tft 

fa® 

spiuuiw, 

R A :!ft 7p flra • fcfc A t£ fU (Aubrey Beardsley, 1872— 
1898) if])igBs2W'ili®^AWB1fiBA#iaft ) afM 
MA'affSE, i±5 A o 

a#ItMBftiiAWff a* 1903 ARSftS# 

A, tiZ^WMSh, 1CSIJ 1973 AA*?tl5^*itfe 
jpJjRJfiF. ith0f^A#l^M#&7O^Am?A#A 
AA 0 I'b] 

itfeT^A, ^W'SWA®, faSAf£@T*Wf£ 
M^mmmW'tiEo Rmftf#A£tEfrtA^A'J#lW 
Aff^WEA l945#1#iiM, 0fIA, 

AM/£AK*A*A*A#f£3SlR^fflA& 

Mf^>Ho 
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19024 $#. &M. *£, #4£4, 

2.15 x 35 4 (7x118 44) (IdSMA^) (Osterreichische Galerie, Vienna) , $ it 4 4 4 47: )# (A 
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i5oina*±ft 

((j&fejxlift)) (Blue Landscape) 

■ M-&) (Paul Cezanne) 1839 AAf (Aix-en-Provence) , 1906 AA'fAJ!>r 


iite7TC3ZE5j(^TX^StMJxlS:iai3£ 1907 

Mi*® 

iiAAi'ffi(Ambroise 
Vollard) /AllipjBSiiA Ait Alcth-pTfiA 

tcJ#; -MBf^MiSEAW, &tlB«#:Sft^B 

950 s^mSyttiEifN 

nSA, 'ES'fXAM 58 iJSARTt-BfPA—, mtt. 

M.ii*f^ftWiajP»flinri^?ii3SHfe#i!i: kaa# 

A®JS« SMfMl*W£MP 

(ftj«2;A«tJfg; tt®ABJB#r£&£, ffeSSc 

sicjtA'®) 2 .—, iiiiii*M «5 c*kj# 

#» (Card Players, 1890, Blilii) , fl 

1907 ABJSAiSEo ftBitA^ 

TWSIMfnip), 

fit, eUltfFMWflrM 

WfnWftW/hil, #Si«A—AA—*f§#$Afi 

ugjgJfi 

?&#B ; fUW^ffiM[nl±#o MSA—SIAWM^I? 
lAsw, *«fflra#R-+w*feWj^i93t£*3«a 
£tW*£Bf, £IBlMJgiSfcfca— &&&T. &ffi, K 

SB^£bW£§S1t&:i&- It 

^TB^MAMSI'b], A-g^?&BH±AnKJ&;£t 

^m%\Mm&mms -ek’ . m 

s«awffl-#iAa®A 

£* t F«'N£fflWaft 

5feo 

# ^ i¥it # if m &JOP mb 

wubA, (Mi (M®»W44i) f#iA 

t-a:^gp 

*£±, AAfffciA&tSjxlSBftJ “± 

«" A/m/Wtt ATf IASS- — 
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tfc&Sfc- 

(Chateau Noir) &^©A±®, 4ttl##T (Bibemus) 
AJ5E ill (Mont Sainte-Victoire) 7i55^, 

WAitsA&AiASyftfeMJ41ftBMfE 'ftfe/LA&JiiK 
#—A, #£M«BHXfMMf*SB;£IB]f|sjR*i 

• EMffAfS (Anna Barskaya) 
(Hermitage Museum, IP^'IO 

dtk^E 

“B4 MAWS^It-M&1&MT-WMMiMiM 

M&A, #J.£*g—«**#it«fli4«Jllk£, 


“4#amb^” (# 

JE^i 264 5;) iiAftk^A'^AEMife'fto «ifiP»m 

#£M*, “mik” ±®, BPf£ftA«'l> 

“4ft” A 

a si m 0 m a h m w m s — m *e w a 
fe— «fejxi:R» ±. m&ttmum-mmmi 
iXWM&Mmm OWHArA^AiMmSAo A 

A • K • ftAM (Karl deTolnay) A1933 4^jl, 

®i*6W3£IL “MAS, 

M, IBlBA&BfrfflftBfr, — 

mast „ 

&, 4f±, 7jc±, A±PAS*ffiHW^fe5A± 

WS^A, A#5fe-ffi&lIBMMmftAScAiA 

nr, 3£feMipSBM;SSffl —#«f2fcRjft5Cti£tB 



nmvkm 


AtAteimi 


A 1907 4‘S'iAJHitjBA AAA • iUM (Georges 
Braque) , ^flj • S,##r, ^MWr ’ 1% ' 

(Maurice de Vlaminck, 1876—1958) 20 



BA* 



1904-1906# ©«© 102x83** (40x33 ##) (Hermitage Museum, St Petersburg) 
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i50idg#±f^ 


« MM » (Waterlilies [Nympheas]) 

(Claude Monet) 1840 1926 -f-f-f ^£ft7L (Giverny) 


1909 ^ 5 ^ , Sg^ 1907^s ^ffljMfXfXar 

—- F&famu 

(Durand-Ruel Gallery) — tA^SA “HI5)1: 

7K±H:fWJ” WifflMo i£Jt^^3ira#JSii$ffeS[ 
aa^-±@w^.b.« 1891 *FW “WIT 

BM, flax— 

1892^W“6«»" ffliilfn 1895 

[Rouen Cathedral] ) „ H®, *8^48 Kfftft W “ttB” 

^JgtilS&AABJgAaiftftAM—fA, 

mmm, tnE&m. n±mm, mm. mmTM& 

f§dnira»TW«3i«i#, 

'ASPftifiWAB&iiAil’B,, ^'JMtfcABMBt, 

H 68 ^, {few—. mMMffim'n, ® • W*, 

l»r^»S» • flrJffH (Alfred Sisley) . {£5? • SA 

^A#PEattt„ 

it jfcM 19 mz 90 nwtjfm&m 

{feW “7jC±^S” , ffiKSlJ 1903^, fiilAffi “7jC” 
fgA^BW®—±IS. PJTi905^, I^KiB± 
E^#7FIiJM*l®±tfeMM, AUSPlAJs, {feWf^ffi 

mm—sk&mimw l, $fitmffe#«BSW±:fr& 
{fc*W, fs1W3mX&lAAM^&. 

j&t “tk±m«:” mm, 

TSM-^WWAliPt: SAfPtSA(#JaH256M)o 
M®, -^SP*Srtl6J«tiJA«W«Wra, 

AKA&WB, {Bi£^ife#Si?«W*®'f*ilW3fc 

Hitfc, flfcW u m?" M-y?k 
T®, ^i±Sffi±Kf»S* (WJIftUS) o 
20 tits 90 Bit, AM*f 1909#iffiJRWSP 
#*»&e+ttTWifclilJIUR, i*WA#M£AT& 

mm. mzmvmmtmBitm—mtsh, is* 

'EitsMW “A^” (#iam274M) , & 

sew mm-. (#ja^27o^) , 

i£Md®#w m^vsm (#jalh 276 K) —# 


-ES—m?'J^S§fg I ffi4 I Jife:£-®_UP 

—M—nPA-, {Sfitt# i909^W#AMd] 


SA'EW^yt, jSHA^JI^A i909^WffliM^ 
#fgi5&aMW 1908 loffijflj, &i|SBJtJ£ 

tafgfin4>#AW®i|iia— o B't’lBS'JiIi^W 
Mat&mWT'ZmB 1908 ®1, fg 

A “7jc±JxUr *5»JW*B;i#H1M&:£—, affiB 
SX(f±.MJIff^W*±«.*iBW^r*tiRWife#, £6'J 
rFMJs-mmmrFft w, 

BtfPH^lt § EWISi. &M:— lp@an#ia®a 

fg— 

ft-'EW^SLWS^^—*yiJ4SfjRS*llW'C.' 

atSB^JlWhrfi&afrJ, jfljWMM 
£HfcE*h£A'EiA&»SE MW^WWUlfei&ig 
TBAAMHAsE—SIM, Wi^aBlA'MffiAffiM 
#AS, ®Jf36#S!liiMt±i». 

Stfi. »&, BMM, 

fe, ?LafeWemitAT^T»A-7jc®W#A, 
A]tf^&^K&ffe;!t^$mfim««&JR7f : 5fc. B 
ffiWUT—*Wife^—tHW«#F 
W#!IIA (*_tarJtfeW 

*hA) , *±»#lT»iiftWK3l, 
wa#. M&Bm&mmwmmwmmi mmm 

Wit^tW^A#r#rKtAo 

AhJWT—SXt^C7|cWB&w, a®ftHAA£TAM 
AAM, 

-dl®#±TMfeo 

(Narcissus) , ?AS:l&'ttW<r7K c f 3 WISI^o S|5Bg^ 

»r^i^iEWf!IS^ (BgCS^fflaisiftBiCBAt# 

£h M* 
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HA* 



1908 #• m%j&m 100 X 100 M * (39 x 39 £ -+ ) (Maspro Denkoh Art 

Museum, Aichi, Japan) 


u mm n m.m& 


mum fw. 


281 












1900—1950 (Jill Lloyd) 


i£A*^A®A£A£^#ArA4L—. iiSAt, SAA'M^AAJfciS.A^Jxj&A^a^A—# 
AAAA^AA*A£A^AA;££']^« 0 :®:**^A, AA«Ait*I&A##7££AA£A^#AAA], 


20 IttMffi Ai6M AMMAM 

(Kirchner) ^W^T^SlOftfW^^W “£»" , 

BSlAW&tfc, *WiMn£*W«$*£«'r*. a 
A^aiA m#ia w—$-3 ?a o 

E3gA^dJ£#fe)ft*:i4A£AWAA, 



^ it • (Gino Severini) Ml «j£'fe3f=#» (Blue 

Dancer, 1912) ; frliLT ,, 


ur, wx. n^, 

257aA2AiI^j, ffiAA2A#.FptilBJl£aS 
WMW, B*iJB»Wffli*ilff£3silfj£. AAAA 

B»r?&Jfc7«r9&ft2AW®r*fc. &st*a^± 
J&LftRtBiftW—ffi, (S'e.RStMIfJC&toaftE 


15 't-fftft, aSfFn° 

jESipjifc, 

t:^m^-&mm±m^jmmm'ik, isaa^e 
spmiA ifii-^«a#i, a ha ft 

mm. M=. «a, £b»sot. BSi 3 Bt#A 

£Bft£jSC2;AW±illE, BHAA^PAtJt^aS 
B&WEAfflSl^MStfl, £&AA#A, SS 


fP#£M#l£-#, »teM&J»:£7SP 
«fcfiEtt£fflif£flLt, iAA®-# 

iSAGA«, Mifi'EBftJt 19 MMAAA 

As&Anw#fttia‘ti®*?s. tMn, aAst 

(Constantin 

Brancusi, 1876—1957) i^ai^Hl! «A^» (Le 


Coq, 1935, B^BAlHtAAIIAIt) ttfflMA 
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HA* =+#*£¥« 


$riS (Kandinsky) , HHM 
$ (Mondrian) fH S, ^lj ££ -gf 
(Malevich) f 

ft a « # -g- a w #. a 7 s w 

#, 2*£}%7**H& > h2 

M4fr7 

&—1914 
;f HI# ® W «E S 'ftfa'fn®5#JSi®ft,fPf^^iiS:M 

M>> £« t ±« m®te'L'tEm^mm*i£ 

S7#®L 20-ffi;*BEfiS;Aj— 

7&M, ns?— 

W2^*S[|fc3ET3aft±JiiCWttffio #£2;AIC 
«iR5iJM^ihAtlffliSjg^7'll^^#*«# 


§ritt3iil£±j£4i£*^5£ i91ttiB2AW^Pl'tto 
i^B't > 

20 iftfa±w 
*BJi— 

$fe&t#i. i^4SM5fc#*2Ali?4i$!rA7=l# • B 

3£7# (Walter Sickert) j£#tUS7/5£P#l± jm 

AK7, #il 

4» *sc±, (tkfn^sa^±Awmf(/rA/)55few^ 

WHZjtdr, MMAStiJJCff^&trtt^, 

Bt$3*#AWJ9?5feli «f§7/g 

7» (Guernica, 1937, Wtltt) * 

£S5fc&—*i£g#6S7il7. <a®i£#WiPM 

'rt% '014#(Max Beckmann)TKO eAJe)) (Departure , 
1932—1935) , 

f£M, 'S^ai7 J 7^fJ^0if ; S : *WmWin;4, 
4M7:tD AD§M2^*4W^:7'o 



^ i/p ^ #J « #• ft 
>£+» : 
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zi*±4?-i50|ig#±ft 

(Les Demoiselles d ’Avignon) 

ZL&f ■ (Pablo Picasso) 1881 AAf- B 3 is.U 0 (Malaga) , 1973 (Mougins) 


mw mmu'}?** mmant^xmah 

is, smxmm&mmshj, 

MM, AfiPMi*i|>SJIIATMMAS#A 
—AiEBfiMif cj^wsib], 

tw. AAfiP^SfcMA&ipitfA^ifeMBfW, ft 

(GuillaumeApollinaire) , 

• fifffi,® (Leo Stein) 

■ l&ffttlttBM, WXiXX'BM—m 

XMZttmfczxm.* Mm 1916 , 

^Mi^fAiSrliiffi • W-W (AndreSalmon) 

2omz2o%-it¥-m, ■ # 

WJ£ (AndreBreton, 1896—1966) #fil|® ff^BP 

JB'jtb®, ^939 n 

¥ in ^ ¥ ^'J —Ui M Afe E s M 41« s, 

mmmitfLMYtsh, mmx-'p-k)) 
mwm& 1906 

((AfiSfifiA®)) (Bonheurde Vivre, 1905—1906, 

MMJSo 

¥UD^^Saiti^ l 5&M0filSiJft<jH)(tSMM 
ajuM, fifeBPj 

i6«^r#, m itA^EMiPSo &%], iiipif^iSt 

-mmxmm-%* 

7, AMttAtl-¥inftJB*IMf&J®E#SiE 

-7#-*Al!cS-AAM»A;&«i4Ao 

SA, &PAHt«a«?E£: 0Rg&»#*3iittW 
AAiglMaifeMaik) MUttAI^ABMAfiiA, 

^3ISS«#W#«S±, ^ 


(Le Bordel d’Avignon) , iftlftfefifi AfifeApn—#, 
jRfJ^fe (Femande Olivier) 41Si, fPfife 

MAWIfAfPf?Tl-#, ¥JW*Xtife»a» 
TffluHAMRW^tt. PBJ^fJ 

jjlfrfi'fe'tit / .l N i& «—'A—A IS $ y » (Les Onze Mille 
Verges, 1906) 1fi#£7fifeitl#lMaiH]o 

1907 a#, tfe® ft am mux 

A)) , iHA ‘ 1|®M7) ((Alo^J A» (Apocalyptic 
Vision, 1608—1614, AtP^ZAWtHS) A 

TfifeMl®, BMAAABAAPfijftiS-^A 
A'A» BMA 

Afio^iti+^jatffi'jfi^waaAA^AAA 

-fit'A AM “JIM” **t, 

IftdHio £&HAI£AM#Bgfin^ficMJ&fffi#M 

^Umik 
igffiMtHM, fife# 
3i#tgA#fifeS#7'afq#^«^W0!;a®c^*- 
So M#i, fife£a73tAt»J2:A (—«>5*d- 

ba^aaaeai vmm^m mmtim 

(Trocadero) MPfil 0g, tfflTrMA/T, 

SfeSt|fi;liTaAWtTfTAAAfifeA:AWMMf^p a Po M 
-Wfg]fifeS(;:^T «f56J^AAA» H^/fife 

m vim tfef u SZM&-# im x a jxw&&pj 

finite— 0 SA, fifeMM-tf^fifei^—fifetSKM 

MAAi&t*TM3£WA&£AMA1t, 

• a, 

(Andre Malraux) i#i£TS —MfflnPHr'ZA 

“mAW^ffl)lAl'g]i«A.W 

MAff7gA#ASfij#Mw^D|p], wmxummm 

$. mm&T . m 

*§AA'A» — ftiWc-rk&ffl— AESI^EAMffiM, 
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1907 ^- iB|7)j^iBl 244x234 (96 x 92 ) M (Museum of Modem Art, New 


York) 

pjswnf^o ” 


it, 20 ttt*a2i* “fgwei5” wias&Ato 
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£*±=8-STjXAS&A#) 150i|>S*5#±f£ 


{Five Women on the Street) 


-S-$r# ‘ (Ernst Ludwig Kirchner) 1880 AA A-/I; EU PT A AUS (Aschaffenburg) , 1938 

AS-## (Frauenkirch) 


#iE, 10 isx 

^trftBXiftll— ffio SKf£iSffiIi^£il'(XXA 

^BXSXW^/tiA^rASyTtSiA 

(Folkwang Museum in Essen) 
P&lfjJtiffl, )s£ 1937“la^^:^:” 
JSXJgttX 

§\ &Mm^^.Mi.XMW.UM * 
nMWiiiftt, fp 
w^ft&Axk)) RXim&x 

frWrt^. WJdn:MAm.?tm&)mMT, &&izA 

m=rm wsifflwet. 

i«TW 

XA&JL “Sf'tt” M1#^Mift*t6i£SI5£it. 

($*|g • HiU# (Alfred Doblin) fPiAAfF^ • M 
M (Georg Heym) pf)pH|n|, 1912 &£ ((feU 1 I 

aiftBo 

Mmxmiz Awn^m, rnifc^w—m-, 
^-dDiy- 1912^4 n m m , 

»«, m&, i87o^jt*^*^awi-ifi5)s, 
fci&o wmmiLXYfFn'p, 

1911 ^ X A, 0l^#£rtfP “ffitt” (Die 

Brucke) MMm&mntmm&jfTmm®m 

(Dresden), A#ttiEJIXM3l§(rSAJsM$l;&o^‘‘#F 

l±” &A/tEfma, (M]£IT«^WKt, Mffi 


JNfcBl « T o 

u m± ” Ifigfcs-flc'j* 

PUj&H, BTi^SBEJxlJIrB, 

as, flbi+MUXABff'SXMai4Ps®, asupitt 

mm 

m%w —#, -mwfcw^n D p 

dtttnrfliw#*®. «®as^csp» MA'Sit 

(#)itB«TtjAAM1?rfiJfP^*WSf'l4, gft-gg 
aS±*£TiStBBWiS;<7, I^PWSSScT^ilo fit 

km a» n m , ±*5iyg w w a 0J® ^sa m aft -af 

(Wilhelm Worringer) tfe-ftfe 
£3IX 1911 *FM*SBftaJSWife:fc ««JJfcW1f» 

(Abstraction and Empathy) X tm Ltl, X ttt££M A 

j^tiia^fp 20 ffi 

MjjcwxM, mwr^xxhk^—mmm^ 

TantrAsDeMi*#. 

aW^ffl^S^fPA 

thxmmnt, &—19mg, 

flXXfc: jSiPBf^fi&^y'WrfU^WW'i'iAffiBo 
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(Composition VI) 

fL£)3L ■ %l7L$S\&- (Wassily Kandinsky) 1866 1944 AAA itJAA'A ‘‘Mf (Neuilly-sur-Seine) 


J 


20 mmm 

XAiAAM^Wafiu ftfeT1866^tbAAfft 

a, 

f&zjmi'ttixmmAMo 19124^1® 

ifcH ((vfczf] AWffi#» {Concerning the Spiritual in 

Art) , ftftgZTummmimMMZxmmTs 
imnwffio 
«flSA§» 

20 M#L lii 
£*M*ft#:3»*E*»J0J (£itt;ft!iTfS¥T«HB 
±sW#§r£Jlt) , 4— 

(Phalanx, 1901) ft “H/g#!2;AI?§T$§I” (New 
Artists Association of Munich, 1909) „ 

f&fgAinAW^aA^ttffl “»±” (Der 
Blaue Reiter) ^ft&WZA^ffia 5 

& 0 u mm±” j®^i9ii^, gna^iaix 

MMmMMi tfe, 

B#wa«i«j5f. m%±, u mm±” 

EHflf£ft—• 3,A (Franz Marc, 
1880—1916) (1912) 

*SJxU&, 

tut±Att#o RS#*n»*aifc, «s^»sc# 

m, • 

(Arnold Schoenberg) &# 

sr&wMA. 

*J*£WT*fX «Sf§» BA^MWSW 
SBfta 1 , S*i£#;tA, *eit#T 

ibi&jm{j»3£, — 't-ffiMmmzytmm, sra 

ft liA«^»T*-P»3 Wi^«i& B « A'«7.K» {Deluge , 


1912, TSI^W) ;*J*5iii6'J#Wo 
f^MAMiOTEAWaM, A 1909^^)1# 

«T^^rawa^. mus* s “A 

&*" W*H, TMSJ 1913^5 J! fife AgflfcT 

&»*AUffi^j£Ti£lif£a&. 

WA#tA, AfnftMJLtP«*#Affft, fa «taa 

a-^» 

MSfipfa^^^fii a® a’fe— 

m%Tk:mmm, Agi$AS!fi]a#Aj£41913 

4#AW^£WfEiEt {The Fate of 

Animals, J%± E$A2 Attl&ttf) , ffiSfllBA 

^AMIeWIS^o 

«feW«&, fB£AM»ePfcft “-AAgAS* 
y?Wfe#ft®Affl$W£MAir o £lt£»r*W 
aitiaaA, fe^ftaarAfta^Awa^A®*: 

AA*o A • (Rudolf 

Steiner) « At? A» {Theosophie, 1904) MAW 

mm-. 

. £«£»?*g B*t WfS 

j£A, «A7fe#lA^aWf/Hfi: -fiBgWfeBffl 
*AftlWfeW±M, tJAl “ftBJW, MUST 

£±a 

©a u tm n M'Mm&mm u n^ n wm&mm 

feAft. £fteWiffA, 

AAW*Ai(PJ: “*£Bft-&AIl^WJg!M 

ft, &A 

*««Sftft2:AfefiM«tt. 

4M¥t®l-#-4##A^'?ISLWDf^^ 

AMA-tUrW^Pg®-A»At. -g'Jf^XAf^ 

ffiSfeftSdifitH:#. ” 
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2*±.45-150 dig 


/%'¥» (Pier and Ocean, gp «$J|I|-|-^-» [Composition no. 

10 ]) 


t£# • (Piet Mondrian) 1872 A'lAAX (Amersfoort) , 1944 XSHi'-l 




aas lfS£2A£M: 

1914*P, 


—f-MAlt 

Mitmis&m&m, <a^Aa#-$ft£, f« 
ilgTTA, AitfcA&TfMyf^AAI^^AMS 
¥o ttjfcjwra, 

B^SP^^M^WitfefAi, &—It 31® 

^(iFWitS. SXf^ZlgffliltAfn • tUtSiS (Georges 
Braque, 1882—1963) WM-WAt 

MM^mTA^t/p D pS«Ttr^{nja®, «n 
I$tii®=SftSSTW¥5(f* S $ M&S2. 
Wo flfeJFi&XtAiiafT 

ns., %mim, ym, &«*&, 

f^taw^iw^^E p*. g^^'R 

iiiMEfe®a*ieffi 

# 1914 ^ 1 ^ 

(H. P. Bremmer) ft 

fS+, ill^^g 

atW3tWiB5t6W, HcfE'E 

infpigWif, , &tMWW, PXiii 

vtmminig-MmA . 

M 1 i£r A X JE (A &3 zb A ft i5p A o 

1908 

W*M&. *¥&fcfiEjjcfi&0if4, 

SCWlJSAA (Madame Blavatsky, At?!!)'AWll'J A 

A A—) “M 


±*fe, g*t, A, tMItc*, ®IA “IK'WP" , 

wa n^nAnwjm 

mm. ” 

s&j&M^ar. 1914 a, 

“#$r 5 “Am” , ttmmmmm 

hmwswksl ansiw*-#, mm 

i^wssiw*^. fasfife 

£ «IA&isl^?§#» A, Mtfc-igjjC^&W 
XX^fiEAfiJltt#WA*o &#tt*-5flfeia'fcm3fe 
ffiS7Xffi±W®i®Wm±-tfeitA-^o 

$&J#, MWWtHifPMAtfcAMMIA 

waamxbws mmm, ftmTffim%WAmw 
i'mAtaimmm±mm£M. 
ig*ifc&J®«*¥ifc&£X, fSJ&&#!JI§SW8U# 

Sitt&itSiffliSflB— 

3rffr*«jfc»»§fr, 3ftS6Te3t«*W»®±^W 

jg^b. , &« 

BfiR. 

HHSXfta 1 20 titfB 20 AftM 30 AftWfe 

IWSff, ^IE^XW«S*Wo fa «PAiWAi$ 

#» Awtf'it, tEHiimx 

xenft*, 

ms^m—MawaRjiSS 

fQtbffiWio 
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1915# ®ipy&® 85x llOJf* (33x43 ##) it# H# iS-£^ » - $ 0 % (Rijksmuseum Kroller-Miiller, 

Otterlo) 
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£*±13-ffl7J£*£±W 150i|@a&±ft 


{Black Square) 

(Kasimir Malevich) 1878 -fAT-S-Hi Wii, 1935 •*F"^'f* l ] c r &■•$& 


-*5jfcj£#rs«f£ffi «raa*■<!•» fflfet, s>^j 

#t, isii^i- ■f-z.jtmM'hmfco 'ZMMimn 

'(friTs. 

20 tftM, 

W Jg K 01#, £l *£ “ A & J” (The Knave of 
Diamonds, 1910—1917) , “f (The 

Union of Youth, 1911—1913) ft “§P®4±” (Donkeys 
Tail, 1912) m, ffefflffi&S 3L»3‘Xft%l&iT®. 

SM. #»fJS» 

AA, ^TAOT«BR|b12#, &#?**#« 
mmm*m Oubki) 


YfM. 

^m3r=F 1913 

((aphaaw 

ttft» ( Victory over the Sun) ij£ if |H| frj ft UK „ 

.tgr&ttia. ftsfcfciR^AititW&lSSWft?*# 

Bl®, 1915 

5fe#3?.#fl'TM^M!S£: (Tramway 

V) ft “0.10” . AfttMEf 3 , ^ft«ft:$fiiS 
• igfftf (Vladimir Tallin, 1885—1953) 3141 

t mmft&mMmjzmm. a “*fi$-§-” a, « 

tb B, ft «f M A #—A A A A B (Cubo-Futurist 
painting) Aif« iftln , itbBP 1915 A# 

AA/s, ^ftH3fl»I2Hi&WB£, tiUBfflfrffeafc® 

iflilf “A AAA” (Suprematist) ^ftffiStW'fi'J'ff , 

#&12J3{#M “0-10” jgAfrtttAJgtiA 

^ft^t-^ftS&BilAJgiiiT 39 IBM, Bir 

^ 7 —Mife* «AAAtf AAftSAAA: §rlfj££ 

jgj if A A A)) (From Cubism to Suprematism. The 
New Painterly Realism) , ftytfSf Aflf” ft “A 


A” AUlSiiMAAAftTOttiA, 

^ft 

*t^f££TAMft, flli**T— 

HMbMMffiJft “*T«AW^A” , aiMSAfg# 

H7. Srft^tnfM “M±±A” (Suprematism 3)5 
S ®Ti§ supremus, iR.SIe “Hff” JiSt “ A*f” ) 

fi##ro»t'L'W« t*aiifpiii$-#, ft 
JA^ 19 1tt*eitti»itjAA, tilSft 20 
isfiMiaa, 

ft “0.10” IjJgA, 3,ftit^ffi 

ft, tt&M 

mmmj 

AAA^BPAHliB, «B#«£ 

P • D ■ .S>$t;^$t 3I (P. D. Uspensky) W 

arajsiiJMwaw*iR^3S, ffewsufex^ftit^f 

■I 3 #*—jftlfiX'MWMJBit, &flMMfeWBWI* 

MtinmAmawfeo 
Msaajsmww#, “ 0 . 10 ” juk 

“tEltlM” (chetyreugolnik) 0 Aft 

)*£»?*-#, s,ft«# “fKx^tstw 

mm” -%Hitwio#sra®i*e3t£, #i9i5#ra 

M ft nn A, ff SISii (axonometric 

projection) , . If iSfftf.ffli AAHt 

&m, ^a“apsj® 

£” WMffll. 1916 ft 6 

jft iftiAmiSTffeiWJ&ft: “fife 

flUftiSMR. £ifc#nr& 


292 




BA* z+«¥i 



1915# 0#?il (TheTretyakov Museum, Moscow) 


293 










{Piano Lesson) 

~f4<] ■ (Henri Matisse) 1869 -4 AAA -i-t — A Aif 5)- (Le Cateau-Cambresis) , 1954 -AAA JbXj (Nice) 


20 20 

ft!l?E)«#|]®ftj^p a p 

pmftj£AxJL&mm*BA, 

W “«Fiiftj3caif” ftj&S, «JA&»«Mft-53MB. 
{B*n—DciitjiytflMHra, 

-ftw &ttrEFa&®iskmm&imw^ 

M*3c*nSH4fiWHlF. i&ft—■tl#^«, 

w#to#— ai , 
ass mm. 

1913 *£&&&&*¥ Ek&lfy 

^A&SMft) «3,H $tAA)> BM (Madame 
Matisse, SfIfiBif 

ja—Iff. &ipgfM*2i4 100 ^iAilfif^flATcJ®, 
SS7—tsTEA^ilRfiKM 
c HB'IA$E#iAn]\ 

iat#M • &at&0i£ifc*. xa^Mesipm^ 
*, (tfeXfUflAiA: “S*WiiiW*-lfeJWM5R«rW» 
A. ” 

MSftj/lAM, Jtt&Sfttt 

Wflsffi, ft^AitMI «^4«i±WAA)) 

(Woman on a High Stool, 1913—1914, Attft) P)l fA 

2 :AWt/tt) , 4ii6ii mwm ww**. 

AH#, MAAiiit±t&a4E®# 
A/ ftJB*A±, MAJI^Ae “iftiWA 

i£ffiii$:£TKJ5»tEu a pftJfEfe<> 

StM&ft), 

@ —XSMilr (Issy-les-Moulineaux) §7M?)ffi. 

MS^^ffftjAAMTA 

1914^ 8 J|, MfMlttHfi, s,« 

S®IR®4P*TB^jfi45^(fnWE^o ffeMA:SP# 
JIBS BUMifeM-fe^it (Jean) Jgfcf&fitfEAffi. 
A;itAAn, &«, iPi^fnAigA/Aw^it'it^ 
3Sfgg«^#»T'C.'^o 1914^9X3, ilffEI, 

flbA^AllSB^iSfyfi^f^fy-S,^^ (Collioure) ft] 


S'Jfi, (Juan 

Gris, 1887—1927) ^TTSJIWSS, 
^BABMJFT^^ftimto *AMl'n], £&#»TfE 
®mftl$#^A*(«ftjS^AA, aAitfeBt&a 
»rft]AffiAA, 

-?®Al • £f=?E (Jacques Villon 1874—1963) 

Xll'inA • fhfi'ij ■- *ft5(ii (Raymond Duchamp-Villon, 
1876—1918) -ft)££*56^*. 

$SLA, #»PS, 

1916 a/iH, ffe?fi&6'J 

f£ «IW^i*» , ^RR±*eS— 

ffi, -eSMTA^MXlbftJJLaihWH—«— 

*#fflWftl1t:*. 

®§PifS ((a^B^aAftJAA)) ftjf^fflftjMA, it 

(Pleyel) 4H?J5$3#H: &A 

i®STi, s, 
^WrBATfifeA1906 a-fi'JfEftJ «Wffi*tftA«» 
(Decorative Figure, fAA'IX^) , TEAS A'® All's), 




, ©715: 


0 


MfcTFtfftJtr^S*. 3fc»SHK, ffiliTH. 
«aAB*±ft)AA» TAiifXfftj^AfeftjM- 
KMftfiJBffiftjAAHA 

ft)/lM£Xt£^J&mE »ftlimJtt1k#B36 
±#AftjMJ:ftJAtl«T®*«fJiK*ftl^fcb, 
HftftjJ^s^HS Afi-SSESl: MiSrAftJ/MSAfi 
t§, Kimt*JA&J&±ft]A:^l91*^ HfrftSft) 

h^h^e#. iZ'tmm, mm&M&ntmgm 

^*^-T^aft)p n ptt, WlTSiMf^, 
^#rSt£f*±jac2;*0rll m ft) I'nJ^H^JfiftjiA# 
fA, 3%#9rftJ ««**» 
fPl£fiftJ07^J, S— BtlRIflMcisfR^ 
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150 It® 


(The Uncertainty of the Poet) 

jf->o ■ it- ■ #■£# (Giorgio de Chirico) 1888 i ~f ^'] AA&- $r (Volos, Thessaly) , 1978 S> 


d&MMMWA)) IS • f 

Mil^ili (metaphysical painting) Eftth)£ 
1911 ¥?J Wi ■ 

WTTVfgXTW: ■ #Mf4 MX 

£a«BX, mmm&m. 

lawaiffl, • # 

Mfl-Mwert.'. m ■ 

2tmm.mm£e>mzm&tt9ikP i £-t¥#2Lrm 

(Piazza Santa Croce) fr'J’M'I'o, ftklUlZitt: “ScM 


mk—m&m, m^Mmm oEAt 
x— si5£j»m, mm 

(em) mnmm&tmEffio 

&#iya 

wirnwa#®, 

.HP— Mvkm^o ” 

m ■ ■ 

(Arnold Bocklin, 1827—1901) ^QSjlnLffli • 
(Max Klinger, 1857—1920) Wfffii, # 

aJSflMnwi***. tmmttmMWiMmmm-w, 

18 ■ >Ct 19 tHr^S 

Wil^XAMl5®XAiTnW, ttffiXXJUftT-# 

x-^fn—#*r19taxeisa 

(Schopenhauer) (Nietzsche) MM 

«&M^MM i#A» 

(Aphrodite) a#X# 

(Montmartre) 6<J^)£ c | 3II S¥-nT#, 

n %— 

—mm 19 


ns, t&iEagxjfc, mmftmttLfrmMMimtt 
figiMjx * xmmimnmm xm&micMmm . 

m ■ %rmmM-£Mmnft*MmMAMm&M 
ilffi, iPiTtfW4i, iSATAtSW^AK^o 
ffls, i9i3¥M£«XB a nXWMX3iMXX7j<: 

X M AXfH 

sMmMmffiwmmk, 

&m ■ xmmm 

5£A®—telfcS&XliDip, ftjtfe ll AtttAl&o XX 
«X^T«A»Xfl£W*fl£. Al^-SKX 
W, *¥TO»3!»5&—#^'5URffW«F-9-, SX 
MftMMTmtaMWMoM$mmmMMm'\Mim 
~m.mtT%w ! £MKn,» m • 

rhKM&w . 

mm*M 

maw#. xwtiffliSMMSfnwsiiaw 
iMMMmmm&M, ^mj^rnmn 
*»&*£« a assim. a#x^«h &magtMfti 
mmm ■ #m# 

1915 

¥18 • MXf£5XM*)SAfO#M#ASf$X 

ffi^il^T—It£3#ftiiMBl$#^ • fflJBiS (Paul 
Guillaume) , XXX$rai§ «£^&^)®Wi#A» „ 
1922¥, 

fi«££j5C.£!)i&A3e«ai • 

Xo • iXBfl (Paul Eluard) 

xx 1938 x^ic^aM^XAZASt^x • 

iH^lS (Roland Penrose, 1900—1984) 0 
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150 


((II, $r3fcfil tf 1 i'J 3fe 7 flfc)) (The Bride stripped Bare by her 
Bachelors, even ip «^Jj!fciJ§» [The Large Glass]) 

• jinK> (Marcel Duchamp) 1887 JfjLiiLfo (Blainville) , 1968 4(Neuilly) 


-rkmfc • 

I BPgAT*& 

(Dada movement) MASE, AA'f?-S 

A$l„ MtttfMW'MI:, Sj4^A 

AjSiS*£)tM” , jibiSffl 

its#” . a 

«AM» Atfcittflr^ffcffiW&SS. 1912 ^ 
ffltfF&tt®, HPJ1923 ^& . 

fij (Walter Arensberg) filg/ISJjj- ' (Katherine 

Dreier) IBiBtl^A^WfS#, i4 

ffil'g], jtbS^M4P#B4fi]?£j4TT#U:. ffi* 

(The 

Green Box ), jffffi ASAA«A®-^» 

M*iEfn3Klg. “«?#” jlbffifi. 

mb§®, 

Ajfl—SSciAA «A^^» 

MS—tSMM-t 
WAEb$: mWiMWISWW. ftblt 
$^MiA£SP<, tt 

“AAfSA” (Top Inscriptions) , 

/wnj&ffcfot 

fiEfHM “jfcfe*" (discharge) - 

AMS^flM, SHfi-ffl, fl«±««f. * 
ttftM^IiE'fi, 

(Nine malic moulds) , (SlSlliMrli'J 

mwat^sEW^S/?*. 'httffc* 

“mil” (Slide) M/M^S&Hi, MS—AfflA 
ttsb'SM “7jCjg” (Water-Mill) 0 yjcjg “Mx£8t 


s&mm ii§r “#£’, Ajfiit±tb (5W 
“tffifc" #: “««»£». JBttflW, AvS, 7 k 
fffi, 4fits.” 

*:RJ»MT¥BPM® “jlW^” (Sieve) , 
'ESAAIllISffl®;, I!#—^?!j “ASHIff” (capillary 
tubes) i§flj3£M®A±o 

®i»: 5feihH^iTi, EISA'SflffcA 

MB4®” (canned chance)j^fip^E— 

T^MM + IRJSMHt “I55SAJ®” (Chocolate- 
Grinder) , KttftMjB#, “A 

MSB#*?#*" . “IRES 

ifi:#” (Oculist witnesses) MJLjnDi^^tk, itAKSS 

jBttisa^M+ttaEwa^wawisTaEJaiiiw 

A. iPJtfc, A 




o 


4 tt*«» A, MJ!3W#iJM, MM 
M««T^B*Maft£*£jlkB7&jaM£ffi± 

®®MA*«3¥£i£T®*«MJ5:*<, ttinj 
mtftteJI&iffiftIMMJf M#&##*. jtbAkS 


H • II11:£In (Raymond Roussel) „ • fit^b® 

(Jules Laforgue) , ^ • S/ fit (Stephane 

Mallarme) , ftbikAS 


IE£tl:»Xt 

3S&M SffiiSHHtfe bX—# a ffl Mill j# 

. 

^ asm^a . mnwxmiET»k&w&£:*m 

iijtbjnMW^a^o RMMm^f 


ra, ^mmmj 


v> 
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277 x 3 x 176 (109 xlx69^'\)") 9 "<L $1 (Philadelphia Museum of Art, 

Philadelphia) 
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169-^-: ^fi] $}te 5t» (Mz 169. Former) in Raum [Forms in 

Space]) 

ft# • (Kurt Schwitters) 1887 ftA'(Hannover) , 1948 %■%■■££■ (Ambleside) 


f£} ■ t§ (George Grosz, 1893—1959) , Jft 

ft • ififtWr (Otto Dix) , • *E»rft (Raoul 

Hausmann, 1886—1971) (Hannah 

Hoch, 1881—1978) £Jgl&T—ftffi 

A^f (photomontage) PtiftA, iAftft Ail 

n W ± H ep o $0 ^ ^ i"t i-^r il W i^F ^ X 7^ ^, 
Jffi£ft#$rftj&j&£Affl{£ c H41st—ifeRo tifcftSfc^iX 
m— Ai*5£± Aisitl, 

j*7 “WffcST (Merz) «r£*Jg5£ 0 AU918 3MB, 


$T • (Herwarth Walden) ff] “ fll Jxl, ® ” Hi 

Mi! (Sturm gallery) f£tU, ftfe535d^EMl^frxJ—' 

A (Der Sturm) M : &M±XlkM±.?k. 

(Gesamtkunstwerk) , & M SS ^ W itfe HfO T M& 

mnm , 1920 

M (Merzbau) AMEitlS—miS, 

& M —& mT \& t £ W % 

wftftWM-afttiii 1948 4 pm 

“Merz” —— 111 ji 

^UfjteBS'fw«*trsia>t±w—« 

ft “commerz-und Privatbank” ( ft ft 4f ft A ftl 

ft) . ftA-4Ag^r, SfiSIMfrJffJSIJRit^WST 

“ausmerzen” (ft IM) —iwj, iRtilftfeft'frJf^ AMr 


£P*±, “Merz” 

M. — $J$j. ^Rftfni^^RiScift'nft '®M 
tifeMB#*: “AT2AMSM, ##r4f 
*EfiJMI2A444*ft-®” *M£ 

[W)#WSSc^o ” 

ffeMSf 
20 title 

20 4PftMrmMft®ftl)£±A£®o tifaftffftA 
S “—0#SltSJEAM.^?gW*Jr 

ob®) 

, mmwmm 

P , #33'J® 1919 ftMM «M • f&S j»» (Anna 
B/nme) , W^I«#UlMliW!lT£»# 

BWKi^BHR. |S| MM ZA tftft'teMigjfitffi* 

, -fill 

ft 1923 “ftftg BWMPJftMftsffi 

ja*x*wai5—*i®'Baittb^ : is(hR» 

1920 ft, 

A^^W&MSfWilo «^|B]Mfl250> Jt—#St-a 
T fifcft )fi 0P® £ JR# J& Mft ffi . ft cm 5£iJS| T StSffi 
MB**, 

ffi, fIWE±4M, tRJPI 
ffio IfeW—<^3^#sms&MftiBM: “ftfeffi 
ffi«t4P7XiBft^±, ftmw±# 

id, infiittttwii. ffcffl«5te#ie—ft ft 
3ftBB»SSJfcH*WWffi#±. 

aiswat*«isBa*WAba, 
K#»TBBWt::*afcfc. Xihffi*—WXtTBWr 

Hi Wi^M, (SStifefti&iy S BM S 
—W . UIP3R, 

j5td4PAP^ftMrftSfiW'?ISLW®)5ftfto fSftM 
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%K% 



Nordrhein-Westfalen, Dusseldorf) 


—A§tli!SI 


- i&sfffi -itfcT&STuSf, 

^CbASWW^AMASo 
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(Skat Players) 

■&it ■ (Otto Dix) 1891 Ti"f A (Untermhaus) , 1969 TTT^ntirt?- (Hemmenhofen) 


Jltt$#^A^AT&AWA>if, £ 20 title 
A A*T, <<^»rT#WWA>> 

MMgf. *— 

0*M: 6000^±^#AiK#, 1300^“fll5E*>«, 
2000T$lE, && UOO JjMRMZ{H 

mwyBmmtfgzxm-ff, *#£ • mj&m& 
FIB&JT, fiKfPtWMtaSflttlfW 

AMo ft ((^WSliHt)) (Self-portrait as Mars, 1914, 

f flfi, 

jEhus^issba £PT»T®*m®, (foimjsM 
fliJUA 

t&mfsWL^-Mrmm^o ^MWrT^isTiiBA 
tiSiS&TAffliW, ffliTO: 
ffi#ga#5fcttw*iiif. 

a®, 

m—iw*h. ” 

1920 a 3 n, 

^swj®, 

S, M—T'MmJi^M&WA, ftfefflTA°riAfc5iJ 
WIABffl, }E Alt*ftTWT A WfR 

T, ii— m 

jfi3£»r^ APIS BfTtejfiMAfflfMlMfg 
K^nraswtft—«*JR»r«i»^MMMrt5c}tlr-^ 
«5t»rT#lifWA» iEmWTitbo ffli 

1920T5TMM«±WTAWo 

(DresdnerAnzeiger) T 

JgWtMSt, MTS-TfnT^r^o ” 

HTil®M4*£ftrAS®JKTWSt#M 


fflffi£)£iW3PTAHSEiinlgTT-T'g: 
#W®«, fflliEW#, -3i^*JMSit^fa]WTW, 
—&#*“» “mmols’’ $ua»Tm. tott 
AWI c-H#9T—^SHMU^'h 

$tIT (Wilhelmine moustache, A?tl— 

-#&) WSio ffi*tW*R#Tft 

igEifeT—T, BgAW»AWi/]#3Aiga§E1£#ja® 
SWiWA®. SS^H'Mrg’WTASPAttB 

istjalt, mwmmxiE— tmtm, tsta 

1920 tbt 
AAAP tWfflW 

IftifitilS “MW” , fXS-#mffisKie-§-rfnB, 3P 
ft, io#M£¥ 1 W& 4 iL&«, nJ/ltllJsi- 
^CTitTo T# 

• m ■ (Anton von 


Werner, 1843—1915) fff'Jffi, 

*o M»riA*^ATiK^'J^^Wf^iS.^PS± 
S«Ai£TSiJ55TW« 20 ttt20 Tft, &SB£ 

fgjeXM3£. 1920 T®AW—fliti®® 

S¥A)> (War Cripples) T 1937 Tft 

ilWft#AAJS**nS#W«P-lSc:fei& 

T (Goebbels) “Aflj $1E$4Mi;W 

—#iBiS:fnTilrtSW#&" , S*tSlSS^T. 
«5t»rT#WWA» M75l¥)!«IIIS»ffS 
*#, aig^rWEAT 1959 T#«55To 1995 T 

a^<£f£*»S0y&iiiii. 
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1920# 110 x 87 M# (43x34) ## ## (Nationalgalerie, Berlin) 
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(The Birth of the World) 

>91-5c • A? (Joan Mird) 1893 1983(Palmade Majorca) 


1925 ^*^^JfF«J «tit#Wil£» 

“iest 

S^&i^^BMis (Galerie Pierre) 

tftBo IE®A^ 1924 1925 ^WSPSf^ftW^ 

JEJff-JRJW# (Max Ernst, 1891—1976) WJftteffii 

jea^±xwa«iwi6 

& 1924^^® 




1920^, * 

(Biomet) ^ifflT-faliS, flfcgjlt*§£ 

r—saa^^fe*. mpsigttwsftSB^, m 


jgjt (Andre Masson, 1896—1987) „ 
M^2£j&iS§b4 , f$f£ffl#n|5l (Bateau- 


Lavoir) 15 if M ft al f* M %k H %. )S ‘t 1 W ft ffl — 
#o %m, (Max 

Jacob) • #^(1 (Andre Salmon) fcb^PM 


fl-(Robert 

Desnos) , (S:3ftjE • (Antonin Artaud) fUA 

Wife • (Michel Leiris) -fifefi)#PAiA m 

%.X'&M 3 9) » BSCth'IB^er (Jean Arp, 1887— 
1966) , ■p'A ‘ ii.® (Yves Tanguy, 1900—1955) 

mmTm&- m- ■ %m (Paul 

Klee, 1879—1940) = 

Kwwii&mtkw-MWimmiLX&fa 

m^» jE*£5M£w#i*wfr, mxm 

aaj 

#5£)tiRM^B*nfrJffi»o £ «tt^W«4» M, 


AUBhfrMSSAt?Fi&, *3*fflffiS5*W4J§@TW?5 
atwaEj^BiwtRWjR^. iiawatMttrffliejST*; 
im&'ftmma.-. u &±x-XRmmu^mwn 
a®” , u mwtm^n^.x^myf 

D5*'£)5ffift]T—tIG, ” 

T®iDAT 

—H, , 

(&)h*#^AAj-MSo arRfcrWSM^&ftlBI 

&it-S!W#i£Mfe#(A±WA, 

±»-«Mh 5te5tew, “im” 

x&MWgmf ^^Esaa, 

«Um«H8£» 

■a;*:—. 1929 ^, fEmmsM#Mmg£x&&«$: 

A» ( Documents ) WA # + it SO A 2? Oil A on HA 

AMB^, 4-A 

7F3c, ft—J®JS#WA«i ffiA^'Sb. it—safe 
was, te^r^ftA®, ji w 

¥W9iM«*IT#»W^l, fc-fcMfsfltSIftWcW 

m SAW^Al^MMS^EM 

(1 i927^«ttfijHmAi&iiaiC!& 

sie, H5IJ 1968 “i&&, 

B®±®Hj, iifflisjacR^r 

1956^MEa— fc. 

iAWTfe®, 1972 ^M«ZAWt/tSPS#^7K 

Aitfdlu 
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1925 # I#}*! 251 X 200 a* (99x79 ##) ffl«7 
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-ffiTJSAjfeAlft 150iia#±^ 


I^T^^^SS)) (The Plaza Tiller Girls) 

ft ft# • fir Aft# (Walter Sickert) 1860 ftiL-f&A,,#,, 1942 ftft-f £.#*Nf (Bathampton) 


ft 20 ftHTfg, 

mmstm. SM^iAHrMT-M-?fmft 

itmxwj—tmmmmmmm ■ mtm (lows 

Corinth, 1858—1925) ftftgBEI?(Balthus, 

ft ft 1908 £p) , 20 

nftftftB^-• ft 

(David Bomberg, 1890—1957) liAJ£ft®l5 
#T • (Francis Bacon) -20 ft 

mm, 

ftfeftiHftft 

^AftJfcMTgJKlSctftihAfto ft^ftWftffl^ 

ftM, 

ft, Mft—ftit&fftfttBiiftffao 

ft—SMyft^JftiftMHft^ftfrJft-Aft 

Jt'&llBi^ftftftiKi-ffiftfttHift±l® / P3ftft 

tfciP 20 ft 80 ft 90 ft ft ^J ft 

ftffefjfcAEftftijftfo Sftft#-¥-fflWftp a nl5)0t‘Bt 

3ic—ftMhicT— 

tiw^ra : ii a ft ft (n m « pj as ci ft ^ ft 

ft[^ftin)S^TS?4*EftWi5:i+o ftftAt/£bft 
BMMftft, mR&i&A-ngiifiTW&mimte 
g&ftM, ffift^ftaSB^M “ftJft” MB. 1 

iA7ft^ftft*t*ST. ” ftftftMftSB 
I: “*£B, Jt—I'TZA (art) , ftsftJ&ijiJi: 
AA'frJit (artificial) WIT. 

|W|^in. M&, Wirtftftf4y*#r—#, Hft 
ftyfftS—teftft l9ft£B££B#fiEWBI?, TftBfe 

ft ft 


ft-ftftftftWftiHiftS04AftfiS;^, ftftAftle 

#Mf«£©JftBft-t (ft#ftftfiScp n cft^T0)yM 
ft “fllftT $f&ft«i&) . « 

® W ft gy ft B ® fp « ® W it M ft |W|—Ipi ft p n p ft ft 
ft, a—ft 
PJ 1918ft®ftft#)sffl&<)ft l aftffeW^^*A 

f|? (Hayward Gallery) MtijiB, — 

irwm-kmmwt M^r-Aftftft 

ftB^ (cabaret) fR^SMitiftiSlii:, iilfiBllltt 
Mt±iMftBnft*ftA)«^Wftp a pft-o 20 M 
20ftft, ®^#g##*#ft**WWA@IBI, 
“Wft” IM'JftftSWMftWWmo ft 

UlnJ^gtfiSEftMft, ftftAft±tfeinySTB®W^ 
SMJjftH+SaUft. ft0ftft##5fc, .BSftftftftft 
#®ft, «*, /AffiMtBSI 

AaSW«jfc5*WtilAiKWWtt^Sfcft. &#, 

®ftffi:tf£ftffltM®ISI§fttJSIWfe^EftTo 

Eft, 

ftft, 

B®ftfi§&<> ^S£^ftM&W:£ft*M*Aft 
JSiftMJi **&“&. Hitt, ftAftgft^SlfPftM 
H£*ffcWfeSr&ft—iB. Mft^#BfefflWftiS.EM 
ftftft®—ip&is «r^#$ift&Mi?s§» — 
aWft$ftftftftS?AS#^AA^ „ ^ft» 
^^TflcftPiEftftftft^iSSftft^, Utli 
W*SJflE#SftTiP-*t^. ttJStBAft^g'Jft^ft 
fttflo 
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1928 # 76x63 MA (30x25 ##) 
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(Nude in the Bath) 

■ tftibfc (Pierre Bonnard) 1867 -£A-f"JAlfeA (Fontenay-aux-Roses) , 1947 (Le Cannet) 


itS^&^WS^CBfFPT 
itiigij 1925 tiiiEg^as—* f, 

■ W$iW (Marthe Solange) 

£3, i«y§ten«—EJtSfcftSiSW. ffcfcabtfc 

WitfeRtt, &WM&®5£!£5fcMMSHlSIB®MS 
3H35^«r—#, 1#*rt 

iS*. lliizi#^:^XBIi‘&TXt^#W3«*i?»feW 

Ift'tt. 1936 1945 ^|'i], 

TtiHfcWSB f^rwsis. afceTAffJStfUWIMtWB 
35;£1f« 

/A 1927 ^ flj 1936 4p, AClAUteW BiE^^t 

sar 20 

ffl, •flfeM*^^SS« : *#i I ¥ B A3S^WIlltt, 

Wa$&7F*H!)f£ «*§ 

Bt , 38? 

Bgswr, 

JR. i£*f#3£ 

iumtifon— 

tst, 

b&„ wt 

* m 

*, ««fWzKH#fltajWWW^Si 
B®#±*®#$tA7J'£lft«, 

B®0fe5p® 

M^b. ” w^Gfc&jti “^E&B+imssfe,#, i* 


— 6*^±j&l?W.#-»*:fc*JAi£*iR8Ja;—6, 






&&±, sucfnam «»^4»w«*» ass 

Wt&foFJTRi&iBM 
mtm&mmmMmwm±$kJt 
wei«, a 

P,P,MM : ®fl s ®itbi5!:^l5a®, SSSfiM'a. 


mmmmm 

TWAfcX'T'&nfoL'to.' flPlit: 

^je.a—»'C.'»*w^ii, sssmtfi mmmm 
m wa&tB*. ” <a*£±, w&fcut 

iHT (Jttt& 1936^#i|fci*i&<fi 

fFS) , ffc&Wifcflt&ii—«?§&* 

MfcmimMTVfgo 

SiH®j£^^lN • (Pierre Loeb) 

xm±mm b*. i^rturw^-. 

“M.33TO*ni#fW*#. #£r$£f#&(BBS > !'' 

®1#£rt*F-SfeffifeWS'teSisW 

/UffifFS-*P&W—IRifc*«Ti£—W£ 5fc 

” ^tUSKt: 

iiwifeAmai.umaHAiRPJ, 

Bit. ” 
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2A±*-150 


a ){My Nurse and I, or I Suckle) 

*Sfli£. • AF (Frida Kahlo) 1907 -tAt*-■*£■*£. (Coyoacan) , 1954 


1939^, JjlRB:i£-*^lte*^Jj''g7A y Ng, 


“Mxhzm” 

(la beaute convulsive) WIS&P i£# 0 

-^3?aijfc»iB-^jesE^j8Us 

». MW*fnM*M®iw*A«#o “ftcBwe 
SBwa^jR«” - Mffl*£3t: mn&m 

mm, wsJcsiiimftwiB^WiiwjKH, *ft 
” mnm\ ri, -f^ws# 

MtfSbifcjSiT 20 tttteX7tt®E^Jjattfnx!cg'j't4W 

* m'jft&j&gM i mm spmm s e#i*ftiff#ttt 


1925 - y^&jW 

mftHr&m&T7%xm%-u, M**T*wt&*. 

MM*, *^jtB|5£?FM*£Eio M 

• J§A§fit (Diego Rivera, 

1886—1957) EFMJ— 

Mftflf, #lt-**WJtM*&ftfeo A«?6 

±#«iwi, iMiit jt^Atw s mm* 
is. mmmy^uxmwm 

AA^**Sff • (Lucas 

Cranach the Elder, 1472—1553) ft] A$J M M $t # 

Ml®, 

#c£/h*W, 

mfWffeTfcBAffl M2 A (Pre-Columbian art ) W 
if *RMMo «?L#M» It— £M-tS 
&£SBW:fcffcM®W, &$ > Xik¥E$]~&iXi&? c W£; 

—1937^, i&tih 

, -tn^ 

& T Mlt Jsifc W — %n*fe A * JE*f 3 £*M 

a-^JUtfg BMtoffa&Sr&ie*. lit «?t#-^ 


«» *, MffigB$JU££#l£Affi?LW§&JL, IE 
ItfL-SHF*^#!,, IMfl^iLSE^SHWAWEPIg 
3cffl5fc« mw* 

(Olmec) 5 
«ftJs,»T 

At)) (Senor de las Limas) Wit#, iA^SUlfefffi 

ffl (Jalisco, «jAlci 100—250) WP&8H, MMIS 

££T—*IEitni?lW#i;, 
*IEitJtMflfEW^ftlJBH*o It «?L#M» *, 

&Wnf*, yjtt*W?LIt»iA£WaJS, 

“»W#Li+” . IE it 

BAMWvit 

MW#*T, Mi£ : 

JL, ffiMSPAMtt, ihftcgg^Bto ” 

?L«K, *#*#!&&, nJMM®?LAPS3** 

A*-MM#H^ELJA (Teotihuacan) 

5$, itAriMii*»BW&i*t$i 5 £w»®. a a 

m T?L# “#J 6 W?LfT , BBSE&fclT&BMifris. 

f£* t^W^r^J^ftJUE (Madonna Caritas) fn^:# 


t?T (pieta) ffjj&M-e 

#&T#* > N*fti^W»*JSC.. «?L#M» hHA 
M^JiWSL'&Mm> a wii 

£ftiM13®A#feWlt1ftMj£J&—MW 
®T8ltSfti?Et:WjR®;*J*. &A3HW£#JR^T 


310 






1937 # 30 x 35 (12x14##) M &W & ' (Collection of Dolores Olmedo 

Patino, Mexico) 
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150 it@g*±fE 


«BIi» ( Departure) 

■ SULi (Max Beckmann) 1884 1950 


«BH» MS,M • KM® 1932 ^flj 1950 

4 P6'Jf£WAi|@H|£B t t , lftl£—IS. i£S = ©cffijJ! 

WUft • —#, fhAfrMAA (Neue 

Sachlichkeit) —, PI Rlt^E 20 t£ 

a*— 

3b, #xfl“*&£TOWfr«:fr5£3fcft# 

M*A*P—EflWf 

m^D^*Pt-WSt)St, 

aWM. R&ftWf^n a nS 

^iR^p'aSA. tilRW 

MRKMna-fifc, jjitLSL&j-mzmmm 

jfiUS^M. BTOT#I£*?§. 

(Gnosticism) , (Kabbala) 

fPSo W3£*a5S*»r#»ltt*)!ftW»ifi. iAAifP 

Af£A, AAM^AS^, 

tfcS, i4A#M4I$G AWISj®, 

*AM I'bJ , 20 tttiB 30 

AA£tiBMA)gMSTRRSiAA)JPigeAR® 
& ftj ht A A Wiftisfiffil# W KXffifa ^ 

W*&*rR«lT*£ifl*. i933 ^flbife*T«= 
R®iftiMWhlk, SEJ& 

£ffef£ffiMifflJfcW^Nio 1937 A, fliWifr^jRfflj, 
7.K$ftBfhpSM*iA 12 ipSBitlSJEISift “ffifgZ 

AM” ±ItP. (Haus der 

deutschen Kunst) A, RRJIsli 

wjbjto#. , ftfegs 


T^SW-H&iMiPWfit. —igMIH 

g» ±. RR*^#TAlttiBfB^SAB3fflS±A 
tt*2raM^*J#£Jft@.Kb. /AMltf^®A*3iA# 

a m m «¥ mxt tk. &&mwi +as a wsrath am 

SiJ^A^isBMflWo fll£, «a@» AAlfM 
«M^«B®*iHhABtefiR:£*-¥-»M “TO 

A” ^p a D «Bfe» {The Night, 1918—1919, jgg 
ffl «£E7AA» {Carnival, 1920, TOAAfg) , 

^t&WISBA, tife>#3@±tfeS:iA 

/h®jgfnfcTir«»l*f£*A#§ 
A#*B&MmiEAAmR*w-R^ZAfh.Fa, ras3 

KTwm'imwiM&jiim o 

1932 «Jg@» o 

ftfaA^JfFAAra®^, wtobtuaj; 

mm. ^*^®ATHi3PtiMttt#wAfn-mw 

W^3fi^W^th. «M» MtiTBAfOAls^ 
£—TOHJirittfCEittl^T, A 

«W#S*WA^-lL#ra^a^. 20M30 
TOASA RRfihiLhTTO, 

«I. thin, #MWfiihAM®llltA«:MM 

AisffljfceM# 
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+1 


1950—2000 ^ S,^Kf4 ’ fUlfcWfjfi (Marco Livingstone) 




2OtHAB4O44tJsfflf0 5O Aft, 

4>2A (Art Informel) A*HA2ASMW^ 

flUf 1 ] 7 20 tftfB 60 Aft, fMl 

WfrlAM^SPJTMXA (Opart) , &jBf* 
(Minimalism) 2 A^ “g®" W#I^J9LWS5E 
^SMWAitAA, (Popart) W 

«2*ffl£5$OTJfcftfZ,Ai£W, l >mX 

abumasajh*)- 


INM|> ; ,v ' 


4 T (Agnes Martin) #P «^1 

M2f» {Untitled #2, 1977 #-) , Afl XtRJc 1 + T& » 


MiAK. 

MM2 AAliim 

“T-AA& 

n" , -zmmmm'&mm&mftn* 

aeaaaa, iftk2T, (Jasper 

Johns) $£®)£AflJW4Z:2A, 

mm 

wunis, (xizfijtf—#±aE^ap*M»Bgja 

SWT. 

^^5A^2Ap D pit-m.t:o 0^M 20 title 60 Aft 

A, £*2*. S^2A. «bfe2*, A±tk2A, 

flUSSiBilfcAR, AmSffl®£MW^#®fHj 

-^ittffleOtE-SAkTW 

frMAJt 

mmmm&MMW, mn, 80Aft*nM-M* 
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M^-DfSc 

^a« JttftK ScfnEgjf^±tfe#fij, ^fftfrZftft 

ft, TKfti&ii.&XSffMft, SSWftJtJll!## 
ftftiiifrWft^ftlft MlllAS:#}12ft;ft^3lft|g 
ZftilM^lL^ft^Mtto iAj*7f$ftW 

WftSfASEftAo g 20 1tf*B 80ftftl^ft, Attft 

A^ft^ft±jg—&3fMfnwj4i4[gfrft®ftft 0 

A/S'f:iyftfefnft^ft#fti|, ftfefn^3!ft#gftig 

S—^7cftfiSc4?*^;ft^$7-^^ 
IsU&Mit—'14, Afn«ffl^XSiftBIftftiiE$*— 

!##§. 

^Bf^t, {fi^ilftAft “W ZAW&ftf 
^0jy, ifeifafc£$ftWRJ!*SffiE t frW&JS# 
^1S ^ ft ^ W 3$ ® ff ft ft o 

W3A 15 ifSftafX^ftft^ty:^ 



o ((M $L^- W-: 1 -^ » (La vender Mist: Number 1 , 1950) 


ftftfrJftWiAiij—ft^^SXAlcSE^S 
fili, Hftlic^ftfefn^fl;® 

itbfth, 

iLPJSaftftftigMr^MiAlgo ftftSBWft# 
ew, ro^ftft^>ty-^ffli2:AW^iJU{fft 0 js*g 
®^sw, sp^«it^B^ftft±tfe#Afnw^^ft 

SEftfto 
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« 3 Mftll» (.Head II) 

fyPH&ij&r • i%\% (Francis Bacon) 1909 , 1992 747 ^hi&S- 


mmspih:, , -i# 

3&AaSW***»S^t(EW^'M<I5«TTK». ft 

0iJ$r»rf4*£M, flbfnAisSfflffi* 

^ottt^oAftAfflgai^XAA'ii', 

4b —#3Si$A*A7'£' c mA 

fas, — 

%,mmm • m—m 20 

MalT 

fgffE££SAA, 5£##Pg5S 


t&£A, ftb 16 AMfiS^AA, WAMfflra&fS? 
J55, 20fft*B20 AfA;A4Ff!7AW&BfniCJ:i£i+, 
ffiflbA^ASS&fffsjIEMiftigiJlIo «W 

f iSTAtl^SW^g^)) (Three Studies for 
Figures at the Base of a Crucifixion , 1944, ft; A A 

#JiAff) #&#fifcJ®-l£^/—£KIE6flZAit 0 fife 

/A0^H f£ A M ft g£Af42: A 1 A ft! M, 

M&ilSf^iSg3t7l£— 1 PS 0 &fiffl*5£f£.l./L7& 

(Aeschylus) 

«^3wI9t^®» ( Oresteia ) HSi't'Mftlftfc 

ff )yiA6flJl3fr#l$r (Orestes) , AAA0 S£M#!jR 

#|E, USMAA, PAMSAt 

ftiffi, fla^fttti&AMSfenM, jgS&T—it8«#tt 
WBffi, S'NaftAtTISSSM. SiWMft. 

««##*!£. fBf**yFEm±tbiA**tfct: 
ANHftiffi$£**K#t. 0A*Wf42;Atgf£7—#44 
BSiHiAAMa^fniikB^Wfs^, iia&SM 

lAlf AMAMfn^EBM^J&J^ilS'JSifc. 1949 £, 
fgfS^fiS<;Tftb^^5l5if»f^^t'Jf^Wf4M^4iJ Ni It 
H#j3&—fli, flbMM^AS — itlftbAA^tSMAJAL 
Wf4S'f A^ftBWS^JiSi: gfib$T0U£M «*4S 

(Pope Innocent X, 1965, A 'b 74 1 ] 


3E $§ 4 ij It A fif [Gallaeria Doria-Pamphili] ) 0 

20 60 AfAlJJ, igttJB&AftbAiRMABNi'^, 

SM& 50 ^Wp.»ft8fcT»&Wft£±W#t5l# 

5WJ!MMRik£We« f§7, ftbflMSftflfigM# fEB , 
0 A M AfWtt T—# ^SS.M P"lHl o 
SMfibAlA^AA'SfcMAMBfrJf^, ffif^A—£2) 
Aft. SSEft'IA^AJffib^KtgtaW^o ftb#A 

ttflbfriRSPWAISJW^^. MgiAM^MMAf 
Jfe&gfS, lA^Jf^E*WAA#^WBff, ffifftflb 
ft*^ft«ift^fc»ftteAA«r^ftWnri!BttW 

Ao 

/^oAfAOTf'JAlft, »Kft»r«cfEgB« 
g?f?, iAf#)®(tfjfiiA4nSJ7i2f7Mfj7 3Pa#iS44 

Aftbf£B6'JfEiftf&—A1A. SSMBBtfAB^R -b • 
(R. B. Kitaj, £7 1932 A) #A 

^Bms” w*i£, ft&m^BSft/at'Effiiftw 

j&A®ISB7PA@|j£ftb:#ffrMA#B®l:MA 
f£o MM, IgIS/AAffiftbMifM “ftW^gLtlt 
ftftffli” AiiAAMo KftfflittJSWSfcft- [rW 

#£, —mm 

«A# n » &i|g-¥-#7MU£B 7 o «A# n )> 
3fciftWJKf*MiiiB, &-<£TmmMm 
i&tBiBifa® 7*^07^ 
£ , MfJilfciAAg® A 20 MJMTtRAM AM 
fflfe+ftflSSfeAW—H. WfgftM^fibf^p^—#, 
«Aft □ » ®CA±K£)MiaM 
etttAftftfcffi. *AUfpl, SMfgmSMt'JA— 
7§frfrAM,#K, fagflbW5£7—AltStB^BAEiM® 
d|^]AW#I£„ <tap#«^«a5J®4-Aft3KW**lJ 
^WiiA, iAAl§P!tt7A^^f4lA£§)J^aWtiA, 
®®7&WS^in34l^A#Jf£f5JBft, EMMAilE 
0J*£iii-2;Aitt®PSi5AiiJi£o 
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150 

«Up rap» (Suburb in Havana) 

J&Jfc ■ it- ■ &- 1 ? (Willem de Kooning) 1904 A#ft, 1997 ft4"f &■**) 


20 tft*B 40 so 

ftfein 

.ffi^w^ATSsa^sAWEPis, wi^ssi^A 

1926^pS®H@, ^BijtfejS® y h¥S / J s, yCo ilfcM 

I • UfaAgiittftail 
pa^fiftW*^w^aTO. 

(1912—1956) ft 20 tftia 40 *PftA5ll 50 ^ft-fi'J 

ftW “-MB” ■SWM’*ftM^3*SL 

niix^Rft—miESt* 

ifefT®Tf£BM£fl]. B^ttSRfBtLh, 

'ffliitkft^l^, ^^®iH4®Mft^tSft—3fcffft 

B»ftfegBlW1it 

(SsfcM'g'Jtfto ESH • ffli (Barnett Newman, 
1905—1970)-“^0&±A” «fj&W 

ftAic— 

*git, 

5\— ^it*M£fBJS. fifei£^^a##MAtt 

MBiPS, 

yfn^U^-'^MWuW^io fflfflft—#, s,i£- 
§7 JS f4 (Mark Rothko, 1903—1970) ft ' 1' ft 


HE • gi'rft 20 (frig 40 ft; WASP# 8 ItfP A 
4firgf^M^lsa£T^HJ®* | PWWjft*'irWS¥inff 

filial 

®f tH 5'J (tfj ft 14 Al^fP Rjft B A. 

KfiJ 20 70 ^pft Aft 80 *pft (j&fftH! • feir 

j&ftB 

«Jffljf£, W(tfeftMB^-fflJi:#ft^tIWo MW, fill 

Alt §t ft¥#fPifti+. 

lESSPift, AAAiftffiltfPft^T g B 

Mg®, s«a^r«i»ft— 

AttftMWMfi^J. ft 20 itt^B 50 ^ftft$&6'J 

f£Mftffig*t«J^ffi ((tfeHitbM*#) A, ftfe#ft 
'ttASE±tkftSfc^»TL, ft,9S(R#, Stftg J§-Ml*H®M 
A $03151:. (ft WMSBM^ST S i > ftiJiiftg 
WSfMi'WIi. 

(O&KIWh)) Ji:f§ • 20 IftiB 50 *Fft 

—-ipSo -i£aftS£A 

fBJKifftl'iJW— 

17 tft*B($M:S:BIiRM, #AJxlJi:B Aelita ABB 

W&rfi. j&ffi, ftLMM&ik&ffim rSA+®, AM 
ft'ffi^'ttfn^Air, ftNN&ls&ts. ixissfc A 
Mtbo 3ffi#£HSSiJ—:W-^AifeM^'&Wg^, 

^A'lt^Bi^o £PJ*bt¥ 

Silfa^SIiJg #M#fto liiftftts^K^iftWf+ffi 

l&ttPMi- 

W <&m'$MWX&)'fetlo 
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1958#- 0*41 203 x 178 **(80x70 £ + ) fAAft* 


319 


















—sAr2;*3fe±63 iso it® 


» (Target with Plaster Casts) 

f (Jasper Johns) 1930 4‘^*r 1 § L (Augusta) 


1954 W$tW • 




ffWMf^p n a, &— 

R£iBA§r, i&Jfl&i'k 

iHMBAK, s— 

ffl, aS-ftfel^—(fi'fS'C.'-bSLftJ'fcifii. 

2 Jg, «#, H#jbrH^T«*W 

£pfi, 

setiR, 

HlHfulfil. jSSBftttj&fW 20 tttiSJnJW^AiS^J 
ff^M^BfiSSiSdlTAfnWM. f^p a a^«T 

as«Wti£#2: 
itk^h, Xt®W±.$L4 , M 

t&5$ig (gestalt) SA, Xt&aS&fttfJMtJJCW 

Mfx, £»ft£*JK*+. 

S^MMr&o ftfeffi 
Bffi^^T^-JIfeW/LMK^, “«■?” 

i eg *-&jf^wsfl5i! 
—ArMtifcffiBMM^il®, ifitrS'li; £— AfffiftfcX 
teiHM£iB#»J!8S. mm^Mo pmmmnTMm 

AaJ3fj5tl(34!&BBj£(e n caustic)j2!:fT'ii | J'fg HiMM, 

—#^#anw2:^3i6®s:, 'e&mmftmn 

inra*^wae, 

mm# 4, jjtttas—§i®Afn*aa 


Tfi«—JR, a#, #3fftj5ffi&a^i£Kf*feIkA7 

“psw” ^a^hae*. M 

fWStWtTAftWff. Bffi±M— 

£■?, A?M£*OT«WAtM&'tr*lL • 

as* 

axinfaaiatt 
WAfr#'f« a^TKWWa. #JFSffi 

W¥, ?L)?ff 0 £ 5 t#£, SliMffitl. AWS 

sinsasajHif^iftBT 

3f'EM, t»44MA-#, *ST 

*teMM£fWn3&ffc¥». 

oJ^ ($S'AUai6± 
Mfffiaw) , a#mjAsfcwtt)fi;T^j^»ra« 

fflHW®^3Wrtaw^Riis. aire##^®?, 

gx^t. 

MSS04MM 

®04Mliiit0't)'e i Jff:^ : itf^iffi>4 3 WMAiffil: AM 
&»sf3£^i££PM'll&MJE^Sffig BWAtt, ‘I# 
ait, tiffSMftA. ®ia^A^tEg^aM 
Tftaa«w^ffiw®.A#^ffi, ds^js&JW 

Bwaa^ojp*. 
ATaiPBHiWWWBltSM^S'J^MAgfe, lEiniSS 

#, AMia^TB 

m±, 3txmM„ 

MSAi^iC, M ttffl 70 *WM8, 

»MgB1fo ^M, 

fetm, n$?Sfci^ 
Will, gitk^i^S^iM'Jjg'ttiMSA^Ja 
^-'SfnW^/t^^AAo £4$&#T*tg 
^#j*4£P—, SM—S&#M^i5pBi§J&A'teSA 

i»65«f#s, mams <wTO#«aiM?B : ?» 

<J3M^0W££, JBJA3ftSr. 
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19554 129x112x9*4(51x44x344) •*$** (Collection 

David Geffen, Los Angeles) 












^^±.^5—iso 


( Hiroshima) 

ffA ■ AJS.E) (Yves Klein) 1928 Ai'f'JLJ&r (Nice) , 1962 


$£B£*£#Mc • MSft 34 

£A2i£7—^X'JSSASi&M^'ffc, fiS'J 20 ttt*B 
6o^ft)sffl, iMtaiAAttisfitii&f&TWsSo 
i960 a&£®T—«±M8e*s*d£:* 

MiSifj-ff^^iJ^ 3 S^J(Nouveau Realisme), M 

ffea|cAWMtts®jeaTia«isa^*. ffessis 

fsHBA AMfFpu «^feiffl» ( Monochromes) 

31 PS B ^ X tti ' (Ad Reinhardt, 1913— 

1967) M«PfeBT„ «#.feB» 

B1RfflWii#j|£fe#*iKB, BP “SfitfEHSHlffi" 

(International Klein Blue) 0 |WjB^-t!lA3iPS zt AiK 
ft • (Dan Flavin, 1933—1996) fflMfflWi * 

(James Turrell, ^.^1941^) 

wmm^mnmALTMMo ft ■ mmMmmsm 

W®'3il9l AM^A^T§:M^jitLgi"t’o 
1959 £f, '£M&7C&Ti l Efih 
( Receipts for the Immaterial) -M15 

1958 ^, 

ftiltE—■ASA—fBXAiHoft^l' 
JFjJt, Sfi^S^AMsU:—A?FAJB?&Mg!l7. 
s&mfHm fmmm&T 10 to *?K!sM 

((S'S'MJSfjl)) ( Cosmogonies ) 

A, ^HfflA, JxL 

—A-g, 3iH2;ASt^e# • HM#t 

(Robert Morris, 1931 3p) glfifWagZ 

A (Process art) , 1 + 1 A It PS zt A sS , (0 ; t# ‘ StlSj 
^ (Robert Smithson, 1938—1973) AMfll^ A 

itilz^A (Land art) tftBPlTiSS&o ii@ zo A^Jffl IS 

( Portrait-reliefs ) -AfXA AAflfrffl'BB , iff] J=L-fh 


m ■ Ht&A (George Segal, £7 1924^) B&tffl 
4AAHM ((AAiU fi» ( Anthropometries) 

m .®^— «r&» — as 

S- +**#&«!. 3S& 

ASS, M*SSHt®A 

fB® AMA^)£iiA®A££ti3AM, M 

3fc$t?FM 

fifeBJfr-t, ® ($njlfc£t3£#) 

TO, MJffTO^±BT&A(*®«Wa&WTO 
wi: &m&w 

1953 fiti»5cBt 

MM: 

«f»jJtaP®@^r&@^5««#8W3aw5^. 

«amj*» 1960 

a 2 jf:&BTOi5£ttt;Affij*w— stowj&ss: 

an*. 

t^lfiM «i)ol D|r] ft» (Symphonie Monoton) , 

^ASgQfcBio BfB^JlMffiifTMMft-^&itAiX 
M'h. sfn#i§TAiir^ffli$s8is]$iM)i£ p Ao fBj£ 
TO-TOWa&S«A;2:#—#. «Afr»J*» AM 
fN®«^±i±A^s-ff, 

INWjWTO. ffff-MJ£A&£lift> iL^MIffeAW 
&3IAT)nAiRAAB}fflMAP*2;A®A;o M. 20 
Ittffi 80 JeAgSAAft'ZAfiKABI 5 * 

±—KWSf*^rW®A«l«E. 

AB^AMAft^lfMIt^SjMfA&ftkSAPTfAA 
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r „ 1961 * ™#****#*. 139x280** (55x 1,0 *-+) ft##n*** (The Menil 

Collection, Houston) 


«r&» 

»*r«. 


T, S^gMIt^iWIE^o 
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iso 

4M» {Matter in the Form of a Foot [Materia en forma de 

peu ]) 

/L • (Antoni Tapies) 1923 


20 tttiB 50 
(£A£-% 

jfWo AHMit • tt®4P (Jean Dubuffet, 1901— 
1985) , j® A^JWPSIJjlft ’ fUf'J (Alberto Burri, 
£^M9i5 4p) , AJeS:i£tt#l$r, (MllfP-g “$i 

At^clli” (Matter Painting) 

«iai” 

a? a. 

40 ®(A Affl® 

0, #ja 1953 ^^XAPATifWa^o 
g BfTAFT— 

m _a.M a t ® a m #***&& m g # ® 

/L. &#—=£, 

M*hM3SA«. &#$!«-¥-(*« 19 MJg 

(1848—1903) Mf£ 

AbA (fMAgfflT4h*2:®Ai#ffiAr#gtAM—® 
)^A) , 

TOM3T 2® 

(i£# “S2r [Art brut], KWr^lHSEWt;** 

404tftfc#£Bfi^:, g^j&AWSlA^MlII^) MA 
®4>o 0 ®A«A®JaL 

—% #j tfit&itt ^ti a m ye isa a Bi a t\ mi m—# it. 

of) o 

0 J, —IfcMSW, ^04, HSE 

nJIIMo ®&, ii—a®i£L®2A^ffigBAAW® 
iRMfilHAIBiftliJ*. IwiatiSA—MAttttWl 
swfc&wifcg. 

S^WJIik AM g ^Kl. 


3Stb«i»f^<a##aSEe«w, W04 *m® 
fzmmTtk n. M£20itt*e50®ftMtf4&A?F 
*&«?&#, n, ft, Af0£4iii0®Aa^AtAM^ 
f*hA&A#M*S3Pte, AJWPSMiAAftiM 

?Ffi:asM@P{i: mo, stf, arnw^as**. sp 
sa^ffiMMA#*;*# 20 • 

Afckfm«c(Jn#®g®o &M3ITi*fckl£»T, H 

t&fti “#tt” 

#rffi*&MM^#MW, J5Slf^K(ifeA(Atl'f (04® 

P) -gAAi£Af£#M^iSj4r# 
3S^MW®A®c. SPSMttAfM&'&Bfeifllllifc 
£|&®A, #r*##£iiaJlfT«WtB#i&*#f 

*tr, [SdfeSiRfiJAA^M^iig^^^^o fi&M# 

wmmfe 

tlfiSOBIfg'IA, nTlAiiAS^40 0® »IA«: £ 
0M&A, 

<aA®0Ai^MM» & y h«B#feJ£lMtAff] 
©cUPJW^M, /AJOK&MSftf: 

Jt^£ifrMW(*, SMS'JWWiSo 3ifcbJ^»TiA 
AjS#$f'fA®2;®6 l Jf£MfS'I(, AKSfibf^A— 

(ifeip g Bf^iSiBif®M 

44#40ft*5^M®®J&j£o (ifatSA 
©M#e«£itA#ffi?U®M£®, ja#»fns*?c 

A^5fcAA/AM*S'A, 

'gBj 0 ^20 tHr^B^-fifa#®^^ 1 igAMZASt (® 

f iM^SA' M (?c $r [Joseph Beuys, 1921 — 
1986], ffe£H®lg ^^P^MDiP) —#, 

fiffiitttftiAig, a*—®effi±^fi£T 
&J&!Wn ii'hBtft ttlttii #. 
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1965 130 x 162 M.%. (51x64* + ) £&^*P£*£ • (Fundacid Antoni 

Tapies, Barcelona) 
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i5oit@g*±f^ 


«£[ ■£*;£>*£» {Red Disaster) 

-&i* • >X.f ft (Andy Warhol) 1928 AAftE#®, 1987 -Xf 


HS£*£E3fiS ' fABX# 20 tttS 60 XftS'J 

yjTETKfSAMXT^A^X, ffc^XTS/^ffclSSW^ftrajK 

EPWJtK: (photo-screenprinting) IAAIh lafilkX AA 

i5tfM^Xibf$X‘K ASX^Al ‘XT’ 

3fi£, n&fflk «AJR-Hr 

ftbSMXfcJTAfEMit#, JS*30Wda^aSff« 

ime, ffiitA#5g^?:A^w«#isac 

1960 XM 1961 Xll], 

b&, 

sent. KtoMasysriREP, strayed (fiax 
X««W«aEj®fTraJKEPffil) , JIM 1962^M^ 

J, MX.fr-¥-:ftiAA2 

iffiX@fPoriA-AXEft?ASX#3fc- 

X • ttlttwajifi, ^SXlftXMi&abftS^AX-i. 

Scfir## Wifefflif^pp, fibS'JT£itA5« IA 

—-na^its aw*?sjaM. ; f*ia*rtia 

tWWgflMFiWHM. 

-tUS^XlA^Jf^WAffiS^o Ih1#3S 

a, 5ctpi— 

fa®, jiS^7nft.WiiiffiifeMXT 


faisISTftfeWo «fa:feA2t» iftXAf, 

nmm-fr, BS^ratfEtw 

M. 

-22 ^JH, 

—SKra#A/hWffl raflMfcttwaft&iM 
WWC&— ®&t, j&#^SM$cA7. 

ARo • ^jff (Marilyn 

Monroe) Nl f^iffi X . A 

m—tnaffl*fed«AA'C,'. f^xjeiiHtf/iwfigAj 

1962 X 8 Al § X)E5. fib 

flWSA, 

*, A«XKftbf^.a 

6flffiMlAa#Mm#XAXSlLAAfnWiEtg: 

1963 fflW;MR£1«&Wft «i»Ii» (Mona 

Lisa ) ftnfagfcAffl&tm, 1972 x 

1963 X'iASXfg—IpB “felt” f^finiJIXo ^ 
flPS^jESaWfflflEBfeJEfflWW—¥, fibfTi^BTU 

WJ^S, 1971 XW 

wjR-£^fift. j&nm (*& 

X1962X) &—^^Jili 

intt^ffiSL S*. E 
KXA, X##t, #S£*iblAA#/Eifi&§fciS$'J 
*ffK ^Sf^iSiitfA^nMStt^X^JALM^AfT 

a, Ad#«« 

HbiAAASXSX4lfXlnW«^±#W^®#, X 
J6i£®f£iS£4ITi£#$Hi£W#$£, ^AftbilWT 
fib^trWXtffAa. 
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1963/85 W^iBTiB^Ji 

of Fine Arts, Boston) 


236 x 204 M (93 x80 ^-^}") 7 ft^ (Museum 
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2*2#-ffi7?2*se±W '50BS#±ttr 


«»J«JSSE» ( California ) 

JcJE. • :jf >L/L (David Hockney) 1937 (Bradford) 


3SBWTBi?*;E • Sfol^'14 

& 20 ttt*e 60 

lOtHneAMMAiT# 
S£*TMgiff0]S. «3£ 

tg^iAStSMS^Ai, ffi^*TpJ)MJi:, {HlAM 
IS Scife a T T fife tA #§ '14 fa] * 'If % Hi Mtt M ifcfr. 
&DL MifUL*2;*Mi£§, ^'SH^T^it- 

/A m figi Biifctfii# 
MWlt, P^BiJ^TAISJSM^Mffl. 

1965 TM 1966 Tl'a], 

f§ 

M&mw&wmYE* jikHt, ffliBttiij— 

MTS, fiB6)£±HM#32#TS&fflT£'JBfs] 
tt&#.SR*tg.M'!ATo ®aa®f^i5n, ftfcfKiTSl 

t i967^s*«»jgj§^;£ra££ttfT*M¥ 

*5£/ET 1964 TM 1966*p|SJ# — 

stmsp 

KWW2*#J£M*&B, 

AiS—ft-#JMMJUfcB*Wi»S, ((MtliE 
3E» teS*+M—^WASift*. ST*, 

1968 TM 1971 TfiSAAM^AJ-A 

T[B]tT^fnBifTi3Mg^TSMTANHtBo S 

fS&SBM* 

TETciST^St^BBiAnlM. igiSfifejitBTM 

fWWtfS, ®JP7K«SS ; fei5'l'Z.To aWTB^t 


*iBW«uic#sf#{tiWzicffiw=ttnMH, mn 

fflo 

*35®* 20 title 60 TST WMMf'J 

“MM 60TfT *Hia+Z 
A74#tEM^*TA**^iMi5^ 0 f£A?—#**:## 

, &»*fe— 

SMSP5#ffi-M2*«AjXf-Tra>JA^t&= 

murnm^m iaajp®«mt g nMmmmmx 

»5£®-¥-BMT#iS##S§EXATtA, ftfeTT 
At£*SiA7KMT3SBA(®fB lA T7jcM^5fl 
ffi^KHTT^M^S^MMo l&Ti*®S& 

MtHr^MM, —ftiiiafflJB, 

MB*_t<, 

& m m m n a nx « * s*: _t m m sa fo £ a m st 

MftfeT, fMlM£«Mm¥*#TMM 12 
WSfi^ttkBf^KTMAitiiMo «iPfiJiSig3E» —B 
*MTI?TM##±feE'l*?lr?T7Xffi±MitK^T 
±, jftiSTtt@8:*M1*&, $f 

rfff-B., fiA^MSB^M S 
#TM§SitM, jfcSfflfcWttfr*. T 

&—^Miaas 
#MTO, «MWi&H§TTW#jaT«T 
@ 0 TTttt^BPA*, i£—TgSTBfBnfftlAl, * 

TUM'Ittto 
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150 

«£.it110» {Public Shelter 110) 

##- • 8A7 (Colin Self) 1941 AAfi&ffiA (Norwich) 


*20 title, 

A#PTU77lJijA, SPSA&iAS^I'lllMtSiillSt^ 

mMftM a, (»■»?&) sha 

»A, 

aa^zaj&kj&ua— 

®w«, A.a#sra04ftA#*Miic, «i—**t 

^mtismnmkUo 

(Slade School of Fine Art) *#ikJg, A 1965 
¥Hlf!HfeMfE3?*ffi£ (Norfolk) . 

A*HW'h#W, AAffeMA$K*MAA04„ S 
AA^KAIilPJj&MJt^TWlilp^, ftiiiAA 

YtTtPMffc ffli, ffi_IAtiJL4A&S#&lcA;iilA7— 
AfA^wmn, ji3E^*nTMMB^K#[wi04 
KKtomYtM.mntm-femm* sAA^ea 

W*U», ^ 

m'\ SM*ihSAAWA*f^ [ RiAKW-/h^M 
AZ-TA, i®, JM3MS— 
iznimfcmffiw&jm.ftm&vAMfettite 20 ttt*e 


20 mz 60 Att mm 

ft^AiAMo ms., 

tfTF, lA 

(U&Pi'MMffi H0» SI)K^»«-0iJi 
Ipg, SAAA 1965 AftAlE • * 

5£)lW^^Mfi^Hn^WPS[WlTWMa, Silt 
^'J^Tii—A^JWffiifJA «^£M=Jtfr no» 11 
AAg-ftiaAtyr^-Wm—ittffrft, HfeMSWMihap 

?SiIi#M*fflAf<, ;SipSfflm®J±^7ftfc^itlHWi4£ 
jta^Hii-hfr#g, spxita-tt^ 
fq®(^EA$^W04W®«±iffififeaA;iAAM^± 
At^fiMA^MJiniAMo no» 

a, 

. mm 
sse, 

±tfea#j$A-* A AM A 7 —S^JfflSStRWA 

M: '14, SScJ^sSAiliSf, t#J®fi[^5, 

04 1 ^, SS'^fA tfc«SL A 

8tB, 

Jag, 

WAAo *SiiiPB*f±iJiH#tlW*7WSAffitil 
AA7#1®:WA'I4, gfi^EZA^EAJ4ijaMA 
m-. o &£AlAA£S^&;#cPJ:£fii 

sEwmzmmthRm, MfRiMfJsi 

MW*®: J&S—7SlAA^&7A:®AAi£itlW 


!*' I TU ? 
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M+m -+mam 


IB 





19654 $4, 56x3844(22x1544) •ft' £f (Collection 

James Kirkman, London) 
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-H7r2*5£±lft 150iBS#±ft 

«'lf A II » (Liebespaar II [Lovers//] ) 

&fy}3] • Aft A (Sigmar Polke) 1941 AAA P'JA A (Oels) 


(signature style) fi^Ad&W 

—IR. Mmajawm, ihA-0l(gojPiRlb# n n p 

ftmm. mftmmftm^tim^iftmftftsh^ft 

am, m# 

mm 

?Aes-^AftMMst*o 

T ’ ifei^tfc3E (Francis Picabia, 1879— 

1953 ) *mjb 

fft, m&SiJTifr^H&tttAMJSiSE. 

“in 

sMantT?#MSffl, 

#&&&. ” niaue*, 

W®«. 

fi. ?|JT20 t&fS 90 ZAi? (in»BWt&i>& 

|g • SflH# [Gerhard Richter, 1932 ^ ]) aJ\>A 

mmm&m, mm, 

m&, mm, w*, 

Hf&*5 • 20 titles*wxAgtAS 

mmzmmmxmmmMmm, 

mm, 

ms,* 1963 m, 

MHW: ■ - J^lnL (Konrad Fischer-Lueg, A 

^1939 ^) — jgJgtHT 

(Capitalist Realism) J£—i&}£, ^B&^ftft-X 

#a, —wsmts, — 

ft,. ^ASPiUAW, a22*i»l 


m, JPWitfe3E*TW^*®fnBi^€M, ®A±tfe 


(Xft 20 ttjA£60 Aft, 1&WL®\ftT “ A Si” (dot 

painting, — i$ftft%lifam,ft : & i }M'jlfc / ipWW^XA® 
(Sit) , “fR^iH” (fabric picture, f lj A (ftiS 
i+^ffiMItf^f^SLJ&W*^) , “^Dtiffl” (stripe 
painting) fPI^^}[ij(Kjji§f^tt#.TO^£ftiM l J / fij® {% 

“nit^A” mmmm) . ft 

M'&Jf^tH) «tff A n » (Lovers II) - 

ft — 

mMMmmftm, $»Jb 
mum.— jewasATOSriu^jEfli, tmm ^m, 
mftmmm, issisg^ffc— m.mmmsm, mm 

mimmm-tft&'ftfo&jmtim h mm&mw 

±jm», 

AiW'J, 

iilfPS—iPSAP&Wffii'fK ftHJiBM 

JMA3IA, »A»4f, S^TAttWI 

f&ffi 
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m+m 



1965 ^ 14^1 200x139 *4(79x55 44) fAA&lt 
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2A2A-I50i|fg*±t^ 

((^^/SOE)) (Paradise Bar) 

A • A# KM (Patrick Caulfield) 1936 


w am 20 tttia 60 AftsfciS 

TffeSfcM^'ZA^I^WBis^:—, IPSliitASE 

ISfirAIE • ®^L)S, 3tf£ • ®K$T (Allen Jones, A 
a 1937 a) , $SMJnL ■ ifeifctF (Derek Boshir, A. 
A 1937 a) , ® # 9f (Peter Phillips, 

aai939a) wMiAR.B.suff. 

Aiw|/h#« fns^afnfiW-#, AdiAAA^ 

, wfflixta^Wi*a a*±w#»fl(59J4R^a*. 
£4t 20 tflria 60 AftfE® AftJJilidASaEttidtlM 
##«*&¥, W*4T«^raif-R*SS “fcKrffi 
ST wasta®, fckdif^MtMM. 3E«^« 
■If liAAvtit±AMI4WfFiSio 

W'Sia^iMlfi, AMAMMdiM 

3c-*&S#r (Juan Gris, 1887—1927) , ■ fit 

45 A (Georges Braque) fnfl? A A • (Fernand 

Leger, 1881—1955) M#—® 

A*SA?M, AA^rmritMASA 
fffib o 

Al^SMP' ’ f'lAimdriS (Roy Lichtenstein, 1923— 
1997) fflttR, ftHMO—#, 

#Wfttt+*ffll^«gOT$£MitAH “A2 

A” (ftttfr-3-iBi, fflfcfc, a 

»83. JifflirajfcSffi»j&««jfcOT. 

I'b], fe^DUiiMitKlJ5»ffiI^MSf, 
AMItlEWAKXAftmT^fd a#2A^I 
mastoUMt, •aAMttAAmsswi^ms^fn-^ 

m.'j>/A&i-MX±.m&, itfeAA*— 

£A*. Wflfe»3M£Xtia—»ny. 

20 tttta 60 aia$J3, wawot t&m—% 


pjarns*!), -4tfij&—#sawf£ft, Ain*# 

4tm5fe«rR8j8«4£iiitU^ 

#jgai 

-#'lfi)Mfn^*^;«: “J1AAAM” , ft 

8A££6):£W. i&MA—Bf 

£ flsj a a b it®, w «ciA, a mmmmm pj b sta *. 

ffir 

*& 

£BW, ^AA^Ji’iISJtiiiA^, iiftSWtA 

Afc3tfc*£flje*fc*l*». 5RjfcBP«H^—jGUUir 

as mmw, m 

—IPS m A ffi A BBtt IS W „ 

«A#M» **MPA»2:A®JRMAtt 

fll^T—4TSLTIKAA 
1g&MiIiM«Wfl.*, PlAAMAig 
aSP#MiJM*:^, MI»±tt, ‘6«SRWS« 
SMDE^^tt^^JALWBSAffiSPXi^iFTOWil 
ffli, f^A/BAili, 

'EMra±tfe#A(nM^*A?isijffii5i*aitP^A' 
Mftm±fq>(4ifi0IMi&gKASWa#iS#± o 
WS, AdA^AJ^Aliia 

w^ft^wacjfew^^tt-^^jDWcws^a&w 

*a„ d#M, ia#iS1H:#W«*«J9fifc*ftiik. 

AP&*^d±WftffliM*«ftHT»d-da 

^dSMBUtt®—fdrm^AAiciEAtas^ 

tttf&lditkA, A 

ffiwai^ixixa^afio siit, ^d/AAgsaiA 

rt fflJ&A 20 A Ad##WiEAo 
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1974 ^- ^ _h W ^ 1 S 1 274 x 213 iH (108x84 ^-^) (Virginia Museum of Fine 

Arts, Richmond) 
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1501 


«^MRE3E» ( Priapea) 

(Francescco Clemente) 1952 


20 tttiB 50 0 $r *W±-^±tfe 

SWUBXAiP# 80 ^S^ffliliSfiJT/^SWS 
S, #S'J®3fciapsra:£+¥Stii£WScAfiJ«'£ 
iWifWlffi. ptifSPHi&tlA, AMZA, 

)g, fifefn^^MaJ*3uii!J3Sij^B±o i&inmm 


MJa® • :£®*& (Tony 
Cragg) , fcfcifc • (Bill Woodrow) , JS*H 

• ifi# (Richard Deacon) fRzSr/Eft" • Ai=P;(F (Anish 
Kapoor) , ffefnffl£*rWJB5£*$£*4&, BWttiP 

S*?£—HW, lltfSg^A^lt^W^tJM^S. 

ftBSfP^MA® > itSBidtJUFWM® 
*—#§a0W±m^aE,0tM^r®^®a^^.^jiiL, 
it*-#)tt«^^fP;fcm#{*WS# (Mi!?** 
t^>i» , MAUtAW^BAS^^ffSS,^ 

urn. BMwmm. 

aiigfMiBgaat, 

—inmmmmmmx 

• iS® (Rainer Fetting) , Mfc9W ‘ Af£ 
^A (Helmut Middendorf) fP^A^ll WA?§ • SJlJH 
3E • S»M3E.)E (Carlo Maria Mariani) , ^M3E/Et'J 

jgT-A«*ftswjxite±A®s—cnm^w 

WSr^TW®AfJB^A - 

*3E (Sandro Chia) „ JHL fe • 0 
M (Enzo Cucchi) Si A Jl ' ffi ft ifi vS (Mimmo 
Paladino) @^j£AW#®H» f*4 ' 

mmm&m g sig^m g 
awsfpAawAt:^, M.m ps, 

®®*r (Madras) ggftfgBWfflM. lEUD^r# 

JSAS, M/lW£T/AEtI?SB, 

rn. BM, Mi££§ 


Si$,#*ffl^Bo MW 

awgaaiw. 

((fIRil)) -BfIRM (Priapus) 

^JUBAW—i®. ill-ItiiSAtH^BfPAZfi 

is. &¥?%$%, w%m^ 

M*m 2 a w^w*«e. ^n#/J n ®®mw 

wws, SMSBKiaiitsi^. iata#it 
KEwrataafW®#, 

«B» *£±, 3e»W&fi»**£tt**MAfn 

*^AfflAWNgB, 

Wo M®, AfHiSW—#WS'J: BS^ftAS^WABW 
^A^fP&^isfflfiJittBA, itMffiMASipcT 
A WA®-gSa^Effi^'^-a WflfcS#MM)A*jA£B® 

* «*mWEM» A, /h*#A(IMA2£ 
AWBl£W®-«£WJT, IMtittWKft. 
—^«(*W*£#M4lliW«M?fT, ^hWA 
/J'S#5c»—*tt*"FWIi, SfiJTWJI&WttS'l* 
'f-A^{AW£3frfg±, BStWAi^SiP 

#Pffl Igig W^iC*®ai±i Wl’i]fPMI&± WAilSIM, 
Mit#^ii^MPJ^iiTititiiBff^W±M: *t 
aft^twwmsiRftttTXfiwa*, tfesxta* 
W&SSI&o itA#ia3£Sffl£®WA^®T04 
stssLW'n;^, it#^;^,ssaij—#?s^w®Ht^ 
Ml as—#JE«^^W!0I«MS 
^SmettW*Mo B^itgBA®±itPl#ffitS 
1t1tM##SPSXAteWHiIA§!jA;KW 

rn^Ao 
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1980# So 200x320** (79x 126##) ###£#)** (Marx Collection) 
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150 


« M ii #J %L fe » (Red Dancer on the Western Shore) 

## • A0 (Jim Dine) 1935 AiXAA^PA 


ax*n mb 

MXfcfflfcHHaKTIft-MFAJg, X 20 tftffl 60 XX 
#E#frXo M«1W*tt7|t*iWJREp«!|^ipjRJRW 
A^IABS, M$r&AA£;Al£S1£TM;£ft& 

#, tana, 

mmAmi* X JkXAXS M PJTWH# “£*” 
flKUfttfc*a—B*«tiJ3K, S®«llXB a B#t#XS 
)S£flH&±ifcA^XAX*t^7pcSo 

XSftftftsft S^Si*S2*t#, «1§-A 

«Ri#£w«sf#a»r5ttA 

JILffiX&at*, tfH&ffiMftTW3flAft®*«Ao 
MXSXXMXAftJX&SftXX^SIXX#) 
Hr, A*fii!iXEPJSi'J.&, 1fem#fcttiftflR;&WXS 

SIJSIft„ • 

m, — s^AMMMtixs— aj& 
SMdiX?E#fMAft®5£. iS«-?mi 

(Richard Hamilton, XX 1922 X) JEfrfeAfnX 

X$iJXffl*A£r, AX • ®3£M6'JXiiiMAS,Eft 

AlJit&^JXiKi, SUP) • ®$3 (Anselm Kiefer) ft 
ie«SW*a, •#?#££ (Frank Stella, 

XX 1936X) ^ftMSJJPJ, SXM-St[;i& 

Sr^H^ft^i^sa ■mwtmimmifomL 
a® ft x^SE#jRBtt35ikAPJ ftii fn x a x 

XSftXttifiJXo 

xtusAHra • «i960 X'fiiix 

tHS-WffJREPSdXffi, XAiSA «ttX» (Car 

Crash) ftX$£- (()!$» @# A'ftfet^’S'X AM. 

ftZXI'fftfTAItX “BP A AX” (happenings) 

Xft-#-SMKSBifciJXXttKItMfMXS 

('S.Jg-dtiBfflSSffi) fifaX^XXiiSB^n 

lEina—a#JSffeflsXft&lftr#— 
#, X$X^S^S#'£'JXa@X-^A'aXMX®, 


inimmmTfL¥m—wmm 
SiJftfrJX®*S#AftAS, PH&K'J, t&K'J 
Hits. Ali'JXiXJiSWJ^XtftAS, XXMfflftM 
i^A-e^XAXPj^AB^xaexif^'JiifW 
##»AS, in 20 tftffl 90 XX-a&AfttftJ$X 
«?■»» (KurtZein) tMKl-ftffliftX* 

X ffll J&iSfr PflftdftAS. MiR 3\ Xifeffl X A AS 

as^n^jiaiat^i^nawsts, sHfrJxa@x#ffi 
^yxiwi#M^wm±MA^XB, immi&Mw 
jftjjjtAfliiw^Ka'x, mmmw pj saiitr? 
X^PJ, ^affifflgBfiJXWX^iXXfqSX^W 
»i«ix*, 

Xo 

Mft*AM*-I 0 i&ft—fMB«*nXftf&A?£ 
a, ^ra^fiixaexeT^AaiRWH^ie 

A, ®ASo aXAt/X 

a ^X'JXM^AlfP^WtJtt XM-XA#St*^@l 
la, ffe#a*aai*iiiMft, «aj»^mijfcie»iftB 
TTXo SMBffiftBPiXfXSJtXXfrJXft, IS 
SP* XftiiiPffi TftAS: fijffl m ffl m 
USA (heliogravure) ft! Wf? i& {& %!j H US S (spit bite 
aquatint) ftiJiaTAnPXXMI£ftS®, ffl— #ft 
m “MU” (Dremel) ft fesfrlTJi#l?£XAt! 8 « 

ftf&JlPo nglAIA^JiaMS*—#ffl'?g'^T7jc^iS« 
ft@JX#BS»SW^i^SA)tSXftfeAo &M#rffliiJ 
MMffilHIJR**—#aB**J52£JRjg3fcWAS, A 
ffix®ftP^ffl0jKXPJsy®A;a;ftK-&®x, « 

«fr” , S#«*cojfX^#^mAAAS^iJfift*X® 
»«Ffflftiaww)K^r«. aasaAS, ®*fm 
XXSXM*fgiEX, ASiIT-tHf^¥ 
MftAWiu JBHHS'C.', ^IfXfeo 
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1987—1988 #- 200x 121 ,1* (79x48 £#) ffc&Wii • $*%.% 

■SJt'Rft (Alan Cristea Gallery, London) 
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« ij #j & » (Elisabeth von Osterreich) 

-9c£# • S-^ (Anselm Kiefer) 1945 (Donaueschingen) 


g 20 tftlS 80 2A^, E 

R^m, *^ftE§Btifagffi$ c f i , #<£ Aiswj.a 

(aas) ±55M4#?3?MiES'£i£W€5 imi&Mmm 

®,o mm, ttW®mmMMMm&mM ■&%*&, «**SI» (77je High Priestess , 1985—1989, 

• t»SAM ft 2 A® [Astrup Feamley 

fR, -Wife'S. Museum of Modem Art]) , 

t£m=%r®ffijzm&‘&m —aaa 

i£e£xttt:frfB?|iflifc. hk20m^io, #Af£, MftM&T—fttifcBti&mWMTVvffil&ft 

fteWMHiffiEA, #w*®i!g*wartww3»3af wsa^iaRtt. #nrtB£»ia 

«WRR*±ISW5fteJtt«fHBfe*T1ia2:^5:fl: 

!S»lW£«rt£-/ASff#a#, 

*±*M«fW—Rttffl. fcMn*&—f^fiM 

1986 A 6 M 

#, AJtMftWttlSAiJ. t*@, AAitftAiiifOIJ W A'I4)> (Women of the Revolution) 

»sfiiixt®»jK#»3&^*r*wdb mnm—w, &*b 

#St*R#aiW^;jgW BW—<fcB5£A*&ifr£, 

^#tP^f&#^7lctl[fffi«ttlWtmo AL—JFJ&telt _tM8f£®<> JUtWJMftSBi* • £lS*c (Franz 

ftfcffc^SltB Joseph) (Elisabeth, - 

zmm^xwjmmR — 

®wiSHt2Ais^), zmmn&jfifeftZ] “MM” 1898 

Wi&sstefAWB&sra. 

tPa TOJfeMffi—£MJHtt. ttWWttfnJlifiMWW 

-Mfcfc (Albert $(AfilAtgfilWtfe^f£MM£?£®W^A. —Htt; 

Speer) ffl |W) (Kj E|J g>, W flWtt*WHft^r®«l^AJ8«HR**¥4R±W»ftI 

aaihXf^M5fei5Si—#^F#eUW : Rji!(,Aj*(®'fife ££fLt, (A^aJfJsA 

£/AttXSL 

J*T—»RSM»#jBaRtt*jfefflflii. *B»M® Bf£SI&MM«JR. /A&JlAB3fe#, JWn D nAAA 

-a^E—ign^AA^EAlW®—f^A^MAA^Afn?!^ 

ffeifi iS^&o 
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1993 # 4efD#£ 200x300** (79x 118 ##) *f (Berardo Collection, 

Sintra Museum of Modem Art, Portugal) 
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i5oi 


( Grooming) 

j&4i • Ate (Paula Rego) 1935 


lit:®, -A 

0ti'g]*^Ho , itm sm 

rit-fc&jg*FW«MSiBte 

ttM*»*j*ifr»ASEW&:fc) vARmiAW n it 
ep. «fc®:*W3fe£. 

iRPjaBtf&B-^fllfcWfltff, 20M50W 

ffA: 

(Cobra movement) ^^JJJAAMltlfP'AIIIIB^ifc • 

20 tttiB 60 JSjt&Sf^TititttBM 

fM, 

JCSiJ 80 ^pftA 

ffl, $IWSI 

• #a8»<James 

Gillray) f0ftS,^f ' (Thomas Rowlandson) tfj 

iKJMM. &im ■ MMtF (John Tenniel) A*iJI-Wt • 
Af&fF (Lewis Carroll) ff] “SlM” JAASFJtYE&JM 

mvAR^fe&nmnwjxhm&Bo ast^f jse& 

BMSt£0tftJt : i&, A«rtbwsfr»isai#^»a, 

MU, Pmi^AiSfffrJfF, JEaB*«*W«fflR 

B&SiJBffl-t, in A—#%S2fl£WfRL!si£i®3So 

1986 AA;1S 

A1^#W0il($3L(J0^-A'fgflR, AfH 


tA &{£ 

ftf'JfflTKMWfe 

I5ABT—MM^JaL, 

®B (azulejos) 1988 ^, MWAAi^H 

B^ifjE^ • MR (Victor Willing) A^Sfttt, S 

^(HWAAiftsSci^tPS-#*, MAA'ifiSi£ 
BAiB±(lkffm®MiBfco 

si5±m»»a, mm. K&MmnTtmftm* 


BSCA—. 

«£J&» Mt& 1994^6'Jftlft MlfgEttA 
w —M, «itA» (Do^ 

Woman) . Ilf-<fc*fMil 

as«t*w¥g*^w±. SA^fpmi® 
gBffl®, mtmfumwm 

if, lEiP^JBiftA:® 

0 fBf®W, 5tf&>WcAW»BWE9»Wlltt, *6 
«m*raWJS&M»tt5fcS, fajiPSiSftgB, ffS 
l&ie*«fPiSffl^i&M»«:JUSIBK 
WMXTF, ##i§i&fLJ9MR«KJ&&Eh* 
mff. 

itt:AffiW®BJUAii)K^»±lfeffiffl«i!!!t*, tiftT 
‘AK” at-ftiScW^M, mhg^WMfeiP 

ehsjst— iB»£ii&8w&f&—&< h^bh*w@ 

AWlf$. 

*^KtM*#ifp't«A», {MitLAAtHffsJA 
A,MRgl^g BWAAiAsJS BWJaMI. 
ia#m«J^A'®M«lft®fiKA^A^POfgp a p, ft 
te3S*MAtt#?itfS&A. 
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*+* -+ttH£a£$ 



1994# 76xlOOM* (30x39 ##) 
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i50iia*±ft 


((BT)) (House) 

'tisifc • if'ifA'f.'fc (Rachel Whiteread) 1963 -‘FA'T'f&’li 


«^tdP» (Bow) Ete3?A 

A-$4 (Grove Road) fflipSjA'fiT (Roman Road) 

x#Mt, 

^a^KEWj^F+wiwjaw— 

tstMWiffs. &#«*»* 1991 ^$2; 

(Artangel Trust) -SMfiAAlSJX! 

(Beck’s) xmmft, 

mwfc • 

ms i988 ^igfi— 

bm “#«” 

m& i, jwje—/mp#, $nn 

«M(S^fPitWfiTM'£sPo 

0#£i#SiiiTW3KEIfi«m*, 

»WfflS0#^S+S«iB5OW, i&SAffmSM 

tt®l, «*fe, AS#. ttJft, 1*1*6, «*. ® 

amm —fe&s 
#. *&, -ffliJIlfllTSttf&i* 

fcM&mW-KftttovEWTAm# 

£W$fgfBPi2L 

iS&tlMMA. 1990 A > Mtl'JftT ((fflM» (Ghosr, 


[Saatchi Gallery]) , — 

, W56T—MtcSI rtBP, 
»BllfWaSl9IW*MWT'eWffl^W«ffiEt «# 
I'm HWfeWMHISWSiH^o 
'^?i^'fe^r'iS0^&ti5#i-tA(K:#AffiRf p A. i&WfSiA 

mm%o 


MWPJM-S2AF 

Mn^wa, «j^?» sff«r**ai s mznkm^ 

££>frMf£ift. 'SJt/AlSSPl 

Tffljiafctasfcw*?. p 

mmmmzfs, &&,&&&*&&&&*. ts* 

• BttT (Mikhail Bakunin) 

«—aa, 

samdaum 

^riffM. lEfaffllW-ffiAfflfia , jAASrlidiHi^i^MA 

£jfc, » 

tAltfcftA 

itinm&t8s*?A<jiSi&* 

—^/jvhwa^r. 

a» Ategfm &&&;£+*§£« 

fl'SW* 1994 ^ 1 ^ 11 0*a±tb 

wftAffl^ts^ttf^ara#*^#^, a&a-fc 

MffiStis, *«3ftAAr^iSit?t^ 1999 ^ 

0 ja, ffe*JS^#ttt'>*«W306«^A*B3a:«l) , 
MJ-flTWiJi*S^#JII»JfeWSl^. Wi£#f£ 

mtouftmji\, 'gftmrmmm. #ps. «ap, 
*rtf*«[5Bl*aM#Riai*^pg555l]R*—jg. * 
&#—-AFsS®#*-^ 

- «J» : f» «il0S5tta*Si&»<nW 

0'£!¥:£ AAWffiHJ, i&S—#*NkEai*M^ 
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m+* -+i<t!es£$ 
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-^£*£±£1150 


m id 

SrHR® • 


1897^, «ifmin*? n 

insm^FA? » —-ilio ffli¥, iHMSAAiio MtifeAAWWitHffiSAMffli^, « 

«w “&% n mmmtmzxm-M&nftMnm, mm 

rnmn^mawnmo 

Z^o 19 titiBAAtSilitiWiJA-it 

#ttt*BA (fin de siecle) l^ltiMA^Cl^I^AT—t MmHU^X'Mo £;AatM£W)tf#lMA 
JiUtSMA#:, SilffiflSB, AtiilAlgA, ti&Cl^Afll, A&fi^Sit, ftftSIfiSSHSM^lAb, 
A^fA&MAAAAfBjffigAS, •H'M^WttAAA^-^^MAF-tffrA “tt#” (MIAS A* 
jEWifWAAr&i&stfh *^±, —^mzzjsmihkfi&fam^mmft&RM, 20 ttt^A^iffl-^ 

*ti3t*, Hofn^mit, Mm&, —b^zaa 

m, A^M 3 &AWftMW^Ai£-^^IZCS[, ^mtit^tiAM^ttWIiJAHAA&t feAfa&S; 

hkz^nkn^&m^, Ati?«Anr, mai* 


mm^&mm, hk±m.mmm.rr, au££ampja^&o a^mmu, ima 

HSWt/tt, Mti? MB Chilli? MW 



H;^ I f'^' (1998) S / ffe#FE.#- (Brentwood) iij@^ 
&110£is±*fc, DfritB 


illlfettA'll' (Pompidou Centre) „ AffeSA 
AtiAAiJPl'Ai (Trafalgar Square) AHA 

(National Portrait 

Gallary) ffltt^P, MA#Hg±M±W— 

AW (Bankside) A 

##IIAftM7f!IAW§r£l'i], 20 tit 
*B2AAiH:Ma3< 'SMAWS'JW-A 
±MJ»SMh AIIS, MWMflE 
AAtiiAt/^A A, Afn/t^^$MHA 

HAttEMSm#®lWMIIAA' (Getty 
Center) , itM^MAAJAS5H 
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e ie 


smxsmmjwm (Kiasma) MMXXfeftift ( 1998 ) ^zmzz&Mj&M# 

Xfif#MWa^X5$MXMX*i!i (Saarinen’s railway station) *BB§flgR t 

as^», AfnM#xxiiAs?x«t/ftM±, 

&. xmmwfcmM'mBM., fAXME?ppjmx, ^BSMiymta, j*MTf)Xi6M/K kueamut 
rftfie, , wtMitXTmimmo 

1997 X, MBiSvtlWXX^ • MM (Frank 


Gehry) iSitMXME?PMM'?$#l (Guggenheim) PfeSti 

rU^/SJFtto iM#tltt£M/&Mlfi¥ME?l$WM, 



M, iUgfRXrX, HXifB (XitfcMMffiRA) 

t&#&E/&AX “AM” Mo ittAh, / AMM^i'XA»B)l!MM^A^Wfn)a«W4 5 M, tEiit, Afn 

mm, XMMZxmwM&EMwmiAni, 

W"£A®i^o itZiDIffirA, AfnM(A#Pj3ESjLL| A • AMfH (Alexander Calder) fdih • f±X3P (Jean 
Dubuffet) IAW±flIfn a p. Bift— 

^X6yfAWf|qM®gf£AMAA^MWXtfo ttXift, ^aj£20tttM90MMBfeffiftAS2M®EAW 

SIM, —(Wolverhampton) (David Mach) 'frJMWK? rfrj AM, ® 

HfvXM}$(llMK (Gateshead) Efe| AX/E • SKiSS (Antony Gormley) 'frJMlffj ((MAX'®!)) (The Angel of 
the North) , &m®ftMSP®MiAf£t&, MftAfnMMgiJMXtiu 


ZA^Pfnl^/KinAAA, ^C^iA^PfiSlHlA^M/KXA, SAf'S^A'fnKiPltbS^Ili? A^SjMUXlBtffl 

W£A0f&WJS§C£rt$S-«£, AiS, XM3A EK, 8F£BSfn^rJK-ftttTEA^MMIT*, 

Bg^T2A±®AXMigMifepD|p|T2:A^, a#iis, Mttg*. -zx&jmmmmmmimt#) 

um, &xxjt-#^fawx3x 

/m b f n n nWSfal^[tiTf$. gAXSXfXX, fife 

fn®Xf£MfrM*4-Ifc^iSiA, f£M£AWXMf£ffl&W*m-/AUtE^TWfP CAD (it^MJtlfe 

iSit) PM^fRKX, MX AtMfiE (Bill Viola, MX 1951 X) 

fRfeDM-#M (Gary Hill, MX 1931 X) MMWf£1tXn a pX{ISXf£ffl ttfct&fclM&f*- XfiSXXM 

HfT»f«, jimwwnmx, ttmmnwfe&iiT&EsMmitm^Mvmwmx&fto ^xmm, 

fiitbiAMS^*? mmz\m^^mmm, xax 

nmm “f m n im^Mmwmmtm, fi^rw. 

®x®a, xiaas^a, x*tra 

m±Aimmnmm) , m&tzft, ^tx^jmamut-x^bs^M: *m ttwi». jiaa^ 

XMABiRMM&o WAB AX AftSfr 

fffgfR'Ml#l|S*, MXMX#M#AT—^^7 “Ifffi* • frjfr” (To Copy To Create) 
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2tR± 43- i50i 


mtm, mmm- 

immmn hs*m, <£ ® $p ant * 76*3 

m'JfrWo #2A*fr& 

fa 

Minm, 
wg®. 

swa*, (mu, & 

mmmicznxum&j-ZK) m^Mmam 

aw a 

iw»-ffifTift. %m • mm* 20 mi 60 70 AfmAMfFp n p«#m— ^im.mm\, & 



W&&M.,W1lP$g£*%.$%$ (Gillian Wearing) ft <(60 

±M'0t) , £&!*£*£« i$r#7--A*r«i«#. 


$mAA*ni$ft!iM£^£ffl (&tili^t20ttt*BA#A5»3lke “AH” MXiEfcfiE) , JkXmMSLtVL, 



%*%#,%#&** (1989) iHr&ttjUjft 

&A7$rMWmRft£*L 


w«aw«sw«. 

&ra#fcJfW£—AAlEffiWAft, “® 
A#a®KAo £is- 

\m%n^n^%%’\, 3#faA*AA^fe, fi^.a^w 

««^WiSAin-#ffi». SJ^diffr 

ftTF^w “n” «*#*&, asfff a aa*x^ttM«t 
*Ei:Wiifi. IE®, £®. £®; fEfflAMffl: &IEM 
fWWffl#!. 

£ifi • 

Km. ^vm^mmit, 

w “±A" , BPH^«x*n#s. &#mwtbsiA£#£ 
SI«rBB2;**W:!Hfr. AflMAA^AMAA :—n 

tt£+j*£T—#««, mm u rsh” waia, saa 

XMfftffiiiB, HA»ATJR#n*ft, 

r#, m {R«a*a^. hjh:# 

#W»WaE#l£fflEr&Mad*. A»MiP, XAS&W 
&#RS£±fiP, SMtll, MtrttU itiJRtoflWifeSfctfe 
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is ie 


g^AW^AffirA, 

^BMEgAusAAi^rzAAih £aw&s®5£, 

iiAMZAiA&iEftfrMwzAo 

&i^F, -t^migAAif^ftZAW, MAA$tBPSM§rW, bp** 

s(f]tt#»i»»^i, MAg*gss#-A*£, iti«2^-^ift, umn 

SiriMft Wfrtft 0 z^AAftW* #±tfcfji, Ai£/AAAAj2il§(f£AJ:Aiji!,, ft#r AftWS^ASfrfftAA, 

^TAt«;tB„ 


IEM®ftig#±tt!:*BAift2A-#, MmftJ*t#tfj2Ai?3£M»rt£ (Christo, £fti935 A) fq 
(Jeanne Claude, £ftl935 A) $AAttt*B^Ttft*B££imt^At/o M^PMA, 
MMPJ®—WfiZZAi?fP;AtFAiiffifnK^f£$li#£Aft6'J7AI^##MnTt6o 1995 
W£i2A^i^Tii}<£ftffi#r|j A'fr'&JfFT «'S,S^@S#-AM» &— f£i§n, it^i+^JWlElgBABj-fec 

&24^ 0 ^aa^AM^^1894^ 0 1933ft*ar£M, 

*®AWM^xm#TMASS!, CTffig—#MAJ$Arift2;AiK., M-aBl^lTAWA^i&^BWSS,^ 
it* ^E—AM W ffi ^ rU A A'—Bt W% W „ 


fic^FJfJa, ft 20 ttttBMffl, hxAiSiWSJaLAH^^T 

X#j*#|?^IPJ7—AfrWSit,, M^IkM£M^AfnxtAA®AiS(®A@M—f^fn^h 
e mm—ah s*a rmw itt/tt 
fnHAtt, ATlfl^tf^WZ 
Anpl^AMiWtiTUftW^^o /A—® 

(e miff's, m*t]±n£, mwfc 
8*4#*) m.m%-mm®K.it*m , 

ftn/WE*®M#rii 0 

ISMSP <c2;aaa—haa 

A£±W 150 tfM/Jc 

JIB 2000 AW 
SAAA, hkn. #A, f£MA 
lAMftMZAWllilf A#£A, 

Ait^AAAJA, 



«&*«SH4A»» (1995) , 

«i!JT4g*fc3f)5AAE„ 
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150it®g*±f^ 



acrylic pf'MMI4 — #ffii£®rW'a JSM 

14, 

$cn. 

altarpiece *j£B ST$f^*±sJlS, $t* 
A^AA^tjnAWA.fiAA'fTifpo 

Wo 

aquatint STEM'S M^MW—#, 

wm^w&dik^, 

iMB^jaWEP3fc. 

avant-garde SWifZA (TM-ES A) IT 
Book of Hours «4jT$?4?» —®Hif M Wf# 

crT, WAT004M, WJn|#A, WTI, WTTT 
I^WItWATo H: 15 ttttEAitfTWTiM^WB 
Wicl^o 

canon TA MffcttM “ftA” SK “IS*” 
WXAiSio 

canvas BT ^BTiE© WtR%Sift. AW 
WBTSMT, 4HT, AHA . 15 

cartoon T® (^tJ{£®) lT#$£f£3EvftB 

^4feM±WTi|ii*4sa o 

chasing 

m, 

To *^«ZAn n pWIT^«'JW^ffilJSEPWS 

Wo 

chiaroscuro Bfl ® 74 fct A S4 A 44 in AT 

“m—m” , 

contrapposto 74 A if A 44© AT “4417445 

a” ■£ “ffls” o 


WT*, 

cornucopia TWA© "Aft-TAT =?ffi WT 
diptych Tf0]©^»W-74A 

rfrMAArfrJat&B, TTliA'feTT—ffff'po iSTffc 

H#!A*±sB„ 

drypoint Tall'S — 44© fffMMMWAiS, 
embossing #@tBE0P ife# “repousse” , 4E 

T«. ST, SR*K ^^*4ife#l4±M^^©W 

a*. 

encaustic 4g®'v£ — 44WMf44fllM?4H)11'n 

W££B4Affi, ®fr$8, 9lttfB 0 

engraving JftM # ® AUT'JAirijSM (4&) 

^cA4& (#i) ±W—*?'JA'Si 414 b ffl fi£W45B. 
etching MM JUJ&M-#. fflgMffflAUg 

MT£JSMA®WA'«; M4mt!]fiSc WMB. 

fresco SUB ^AfyinAT “§T®¥” „ — 

#WBi£«it40ATM±WA'T, &©&44A1£ 
04, 4&AMI4ffl7jcil4n, BASSil±o HB£r4n 

gesso A#4ft MffWST#, ©TH^Oi 

4Tiio 

gilding WMSIWA^^AffiJtWM 

o 

glazing (±jl£) i£BT#—MiSBfl 

M44MMASM&^W#£AT£WA'To 

gouache A-g-feB sScffc^feB; Ai2 B 4!W 

7jC#Bo 

icon «©£f “TIT HE “fflit” o 

-MSTAWfflltB'SWSABli, ©TAIHfeA 
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friii^AWHo 

iconoclasm %. 

m , 

iconography 


illuminated manuscript 

impasto iPit-ffi m&mmmm, i^ft® 
marmoreal *15 ft A AJIftft AMAfE 

*15W. 

memento mori ftTinA^K “ft A 

0'IZJe^ECW*®” 0 M&yj® (vanitas) ft® 

Wtin a D, &il, i&Wu #?£«£##. 

miniature ftfftft^tfciljftftftrfift 

JJEo 

modello )tAftJ®A^ “^M” ^ “® 

m n „ ^^gjASE^«JEWli^#m o 

oeuvre }£®A*3 “ffr&” „ 

#iIElft£^ftp D n 0 

oil mm fmmm mm. 

Old Masters -PfflAW M&Jsi&WMMWffj 

x£&xma%$Lj:ffi, mm-^, 

AAFSI##!###?. 

orthogonals IEft^ ft 

SH^+rTIBSTOW, fiftilif^+Wft^FWaRSW 

panel fflj® ft ^ lift * 31 ?, 

5IMIWfWIS. 15 AAMftM 

wii^n. 

pendant —Xtftft—>h jRjlt 


perspective ig|® 

jSfc#*ft¥WiK«w^iii±^a&Rajaw^ife. 

plein air }£®A* A” „ 

polychrome ^feSIM HiAtA 

polyptych ^0l(li^Hl|lil*±®@ 

pouncing 

^®ffPJSSffli±o ft£*£*ffifMflU:ffift&JS 
predella Sfiplillf ffij 

priming ftffiiffift^A—il MW'&m, 

print dg® ft^PfeBScAifeAStJaftj&AS 

zKiStTffiEpwa^o — fldg 

(relief) , ft]*®®, ffl 
AMAEPfrJ, H® (intaglio) , ftjHJjgft{&£!liffi, 
IS^^'JA^fffi, MlniStT^P^J; 4 1 ® (surface) , 

£n^F^P, S^ffl®l44g^fflift^®±, AffifTK, 

®gRPffttft®‘lft®*± 0 

quattrocento 15l£tB ScAftJ®A* “EIW” „ 
fa 15 ttt£BSf*ftJft* 0 “Dugento” ftt “duecento” 
^13ttt^B, “trecento” 14 ttt^B, “cinquecento” 
*8 16 ttttB, “seicento” Jh 17 tftfB, “settecento” 
^al8tttfB, “ottocento” ft) 19 tfeffl, “novecento” 

^ 20 utie. 

scumbling ^tft^ffljft^MTp^HJ 

size ^14 ifeiffi'fflEffiWJK*, lA®ft*® 
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150 

BlfesScffiiifcW'fc'Jo 

stni life mmm worn. tmh, mvgrnm 
stucco m^mnm — njsitt&w 

mm, 

tempera 

^mim (wai, m, «-?+) m&nm 

Mi. 13—15 MS#J£W®5£M-£r^$Wg 


triptych H$clj — 

watercolour 7jC^® —7jC#il 

woodcut tK^iJ / 

ffl*epflflW3rife. tfe&fflJtfc«i?di»JRilii. 
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A 

Aachen Gospels 30 210 

Abington, Mrs (actress) |®r^$lAA (i£M) 210— 
211 

Abstract Expressionism 318 

Algardi, Alessandro PnJ^ftjS, 3E)5 lLj®^ 

The Encounter of St Leo the Great 
and Attila g —MO- 

141 

St Philip Neri • p*jflJ» 140 

Altdorfer, Albrecht, Landscape with Bridge fflfo 

164 

—165 

Ammianus Marcellinus 

14 

Andrea del Sarto see Sarto, Andrea del 

m. • ■ fcte, ■ mfc 

Angelico, Fra, The Deposition of Christ from 
the Cross zSrpffiJfG, 

®1ff» 64—65 

Anne of Cleves 5£flJA$T(Kj£$/g 168—169 
Anselm, Abbot of Bury St Edmunds &MM , fg 
M - 27 

antique style ^fUJxLJg 58—59, 90 
Arch of Constantine, Rome W 

3, 15 

Art informel movement 2A:igzs!j 324 
Artemis of Ephesus statue 

n 12 

Arundel, Countess of HS^fg^AA 130—131 
Ast, Balthasar van der see van der Ast, 
Balthasar W#?#, Egti£g£ • JT • Hgt, 0JHLR • 
Mfo ■ HJW#, Egtigi^ 


B 

Bacon, Francis, Head //JgfB, 

II» 316—317 

Barberini ivory EgtJU 17 

The Baroque 122—153 

Bartolommeo, Fra, God the Father with the 
Magdalene and St Catherine of Siena Eft$J 

fligfflO) 98—99 

Beckmann, Max, Departure ft, S, 3 £#f, «B 
S» 283, 312—313 

Bellini, Giovanni, St Francis rjlJi/E, LfTJ/S, «S 

84—85 

Bellori, Giovanni Petro JJl&Jt, ?F7T/g • Sffi 124 
Bellotto, Bernardo, View of the Kreuzkirche in 

Ruins J nmfcg, 'MBtiSLM 

M» 202—203 

Bendz, Wilhelm, Young Artist Examining a 
Sketch in a Mirror if (GiT#®] 

219 

Bernini, Gianlorenzo JUtg/g, 122 , 

123 

Cathedra Petri 144—145 

Bertram, Master fg#f£AjRp, 56—57 

hodegones, Velazquez §£Z#rgn& 

128 

Boilly, Louis-Leopold, The Public Viewing the 
‘Sacre’ flJSfiJ, < 0 ®, ‘ft’ 

218 

Boit, Edward D. 258—259 

Bonaparte, Napoleon ^#E, fr#’A 218 
Bonnard, Pierre, Nude in the Bath If 

208—209 
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£*±4?-^£*£±£1150 


Book of Durrow «f±|rlg» 28, 30 

Book of Otto III ((HffiHtftffi^A)) 32—33, 44 

Botticelli, Sandro, Primavera ftigtJlfiJ, 

«#» 86—87 

Boucher, Francois, Madame de Pompadour ASA 

ftWSMK, «HEttAA» 200—201 

Bouts, Dieric, The Resurrection A, , i® M A, CIS 
59, 16—n , 84 
Bramante A©!!# 91 

Brancacci Chapel, Masaccio figures A^Ai^lAE 
3£, Atl 62—63 

Brancusi, Constantin, Le Cog ABJ3AH, 

T, «&*!» 283 

Bronzino, Agnolo, Allegory of Love with Venus 
and Cupid ffjltftm, A/gH&, 

-Cfcbt#: ■SWSW)) 124—125 
Brown, Ford Madox, Working, fit# ■ ^iI3£#r> 
«^^J» 238—239 

Bruegel, Pieter the Elder, A Country Wedding 
t/*MA, «^|b]MA» 172—173 

Brunelleschi, Filippo A#ffiF*3#ri£, 60 

Bruyas, Alfred A#3E$T, PgASm® 224 
Bury Bible 44—45, 50 

Byzantine illumination 12—14, 38—39 


Caillebotte, Gustave, Man at his fiad? A4P 
gWffA, «?SAMJ!X» 260—261 
Canaletto (Antonio da Canal), The 
Stonemason’s Fard AirtAtt, (AX/g-A ■ A • 
A*fiA) , «5EWXA«» 192—193 
Canova, Antonio, Cupid and Psyche AAA, H 

187 

Caravaggio, Michelangelo Merisi da AfitK^f, 

• & 123, 128 

The Martyrdom of Saint Ursula ((AJelAAA 
96]il» 126—127 

The Cardinal Virtues, Somme le Roi FI A A1*, 
«®XA£» 52—53 

Carolingian manuscripts AIDAS''A 30, 


32, 52 

Carracci, Annibale, Pi eta Affile, W/gEA, «A 
%» 124—125 

Cassatt, MaryJDP^, 251 
Caulfield, Patrick, Paradise Aar AAA®, A14 
Mi£, «A^'®PE» 334—335 
Celtic tradition 28, 30 

Cezanne, Paul, Blue Landscape 11$, UW, 
278—279 

Chardin, Jean-Baptiste-Simeon, The Fay F/sh M 

Afl-, it- Elf#tf# - Bf§5§| «flgfi» 194— 

195 

Charlemagne JfiJilt A iff 26, 30, 32 
Chevalier, Etienne AAA 59, 74 

Chirico, Giorgio de. The Uncertainty of the 

Poet A£f4, • ®, {(St^i&fitA)) 

296—297 

Christo, Wrapped Reichstag A SKI ft, «EU® 
aa^AH» 359 

Claude Lorraine, Coast View with the 
Embarkation of Carlo and Ubaldo • 

148 

—149 

Clemente, Francesco, Priapea AAfAA ABJHW 
f4, 336—337 

Codex Ebnerianus 38—39 

Codex Egberti ((AAWlfftAiJ)) AAA 32 
Commodus 0)^® 16 

Comnene illumination 38—39 

Constable, John, The Opening of Waterho 
Bridge *WfL «ftftAAWA®» 

240—241 

Copley, John Singleton, Watson and the Shark 
214—215 

Corot, Jean-Baptiste-Camillie, View at Nami M 
it- 
232—233 

Corregio, Jupiter and Ioffij !j#, «^/EE# 

110—111 
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Cortona, Pietro Berrettini da, Divine Providence 

■ i£, 

136—137 

Counter-Reformation 122—123 

Courbet, Gustave, The Meeting ( Bonjour, 
Monsieur Courbet!) «£rffi» 

/&$?» 224—225 

Cubiculum O, Via Latina Catacomb, Rome O-§• 

^markm. 23 

D 

Dada movement 300 

David, Gerard WM, XMM 154 
David, Jacques-Louis, Death of Marat kH, fS3£ 
-»s. mtkzm) 187, 216—217 
de Hooch, Pieter see Hooch, Pieter de H • UH, 

fcm, ■ m 

de Quincy, Lady Eleanor, Countess of 
Winchester^ • R®, J£fijigAA, 
ffiifAA 50 

Degas, Edgar, Woman Bathing in a Shallow Tub 

262— 

263 

Delacroix, Eugene, Ovid Among the Scythians 
222—223 

d’ Este, Leonello 68 

Dine, Jim, Red Dancer on the Western Shore El¬ 
ia. W&8, 338—339 

Dix, Otto, Skat Players mWtk 

#WMA» 302—303 
Donatello X'fhk'X 80, 86 

The Banquet of Herod 60 

—61, 64 

Duchamp, Marcel, The Bride stripped Bare by 
her Bachelors, even {The Large Glass) 

) 298—299 

Dilrer, Albrecht 154,162 

Sef-portrait 6 «gfflH£» 6, 158—159 


Durrow, Book of 28, 30 

Dyck, Anthony vanfcjE, • M 155 

Portrait of Maria Louisa de Tassis «it^ij3£ • 
8&M& ■ $g ■ tgMM&W) 180—181 


E 

Eakins, Thomas, The Champion Single Sculls & 

#»f, 248—249 

Early Christian art 13, 22—23 

Early Renaissance 58—89 

landscape painting, Konrad Witz RLfrli, Jfi 
Bl'M • 70—71 

eighteenth century 18ttt*B 186—217 

El Greco see Greco, El • MWtfiL 0!RM 

Stt, i&fc 

Elizabeth of Austria 340 

Ensor, James, The Entry of Christ into Brussels 

MMm, 268— 

269 

Evangelist symbols 28, 30, 42— 

43, 48 

Expressionists A# 286 

Eyck, Jan van ® • /L, 59, 82 

The Virgin and Child with Chancellor Rolin 
#AEW^:##» 66—67 

F 

Fabriano, Gentile da, Adoration of the Magifp 
JfrSJIEig, fij • j£, ((Eli®) 64 

'field of vision 1 254 

fifteenth century 15 IttfL 58—89 
Fitzroy, Lady Charlotte 
150—151 

Floris, Frans 154 

Fall of the Rebel Angels AfsSAff A» 170 

—171 

Fouquet, Jean, The Melun Diptych W)i, it, «$c 

74—75 

Fra Bartolommeo see Bartolommeo, Fra • E 
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#5L E*£»*JI, 

Fragonard, Jean-Honore, The Meeting {or 
Storming the Citadel) from The Progress of 
LoveftitLXtylfo, it, , (ifijfr «5E 

*#»») iftg 212—213 

fresco SMiffl 18, 36—37, 336 
Friedrich, Caspar David, The Cross in the 
Mountains % M3I£#, • AIE, <(Lil 

334—335 

G 

Gaugin, PaulUM, 

Rupe Rupe «#{R #®» 274—275 

Soyez amoureuses et vous serez heureuses ((14 

251 

Gemma Augustea cameo @| 16 

Gentileschi, Artemisia, Self-portrait as the 
Allegory of Painting W 
H&MI&MMm)) 132—133 
geometric order, Piero della Francesca 
• a® • 78 

Gericault, Theodore, Portrait of a Woman 
suffering from Obsessive Envy ffiH 

230 

—231 

Giorgione, Concert Champetre ff MM, « B3 fz3 

t*#®» 100—101 

Giotto frit 26 

Mocking of Christ 58, 59 

Girodet—Trioson, Anne-Louis, Portrait of the 
Young Romainville Trioson j=f %?ft — #MH 

228—229 

Gonzaga, Lodovico, Marquis of Mantua ifi^Ljjn > 

59, 80 

Gossaert, Jan 154 

St Luke Drawing the Virgin ^ ttl l@J ^ fit >) 
162—163 

Gothic tradition, Riemenschneider, Tilmanlf# 

rnnM&n, w$9l i56 


Goya y Lucientes, Francisco de, The Third of 
May , 1808flf»-^ffiS#»r, 

«1808 *h5Jf 3 0» 246—247 
Grabow alterpiece f£®W|£±z;01j 56—57 
Graeco-Roman art#|g-^^XA 10—25 
Graf, Urs, Young Woman and Hanged Man 

SA, 4^*r, «¥g* : f*lB5EWII : F» 166 

—167 

Greco, El, The Burial of the Count Orgaz MM 

mmmm&jmi l » 120-121 

Grieffenklau, Prince—Bishop Carl Phillipp von 

• tPPJ# • S 198 

Grunewald, Matthias, St Anthony Abbot 
Assaulted by Demons g MIS, MrSi®, 

160—161 

H 

High Baroque 123 

High Renaissance 90—121 

Hockney, David, California ®A/g, ATI, «jffl 

228—229 

Hogarth, William, Marriage a la Mode f IV The 
Countess' s Morning Levee «frf 

196—197 

Holbein, Hans the Younger, Portrait of Anne of 

cievesmfcmm, /Mm 

168—169 

Homer, Winslow, The Life LineM R, 

242—243 

Honore, Maitre 52—53 

Hooch, Pieter de, Woman and Child iSf# • 
«, «AAffl®A» 184—185 
Hugo, Master MSA0 44 


I 

Iconography 10—11, 316 

Impressionism £P#.Ti>C 262 

Ingres, Jean-Auguste-Dominique, The Odalisque 
with the Slave ih - 


356 



I 51 


Eft, 220—221 

initials, decorated TEtfft 46—47 

istoria 90, 94 

Italy, Early Renaissance artists % z£3tr4 

60—61, 62—65, 68—69, 74, 78 

—81, 82—87 

J 

Johns, Jasper, Target with Plaster Castsi*$fa$f\, 

m?» 320—321 

Jordaens, Jacob 155 

As the Old Sang , the Young Pipe <<^#I#;P§, 

148—149 

The King Drinks 148 

Julius II (Pope) («S) 94, 96 

Junius Bassus Sarcophagus ^/EJEWt • 

22 

K 

Kahlo, Frida, My Nurse and I (/ Suckle) k , 

310—311 

Kandinsky, Wassily, Composition VI 0 , 

aHi, 7, 288—289 

Kiefer, Anselm, Elisabeth von Osterreich Ji^, 
3cS«, « JWJ WI? fi » 340—341 

Kirchner, Ernst Ludwig, Five Women on the 
Street MXm, »«*!#. 

^Cgp» 286—287 

Klein, Yves, Hiroshima ((J^Sj)) 

322—323 

Klimt, Gustav, The Beethoven Frieze ISM#®#, 

276—277 

Kneller, Godfrey, King William III on 
Horseback \k\m, S, 

152—153 

Kooning, Willem de, Suburb in Havana J^ 4 ?, 
He* • ®, 318—319 

Kreuzkirche, Dresden 202 

—203 


L 

Lambeth Apocalypse 50—51 

Lely, Peter, Portrait of Lady Charlotte Fitzroy 
with her Indian Page MM, ffil#, «3E?§# * 

^ ^ W'fifnWKflatBfJ 150—151 
Leonardo da Vinci 86 

The Virgin of the Rocks «S|b]S#>> 92— 

93 

Lotto, Lorenzo, Portrait oj Andrea Odonif&fE, 

mtbfe, ((kmmt • m&mmm 106—107 

Louis XIV, King of France 8frJS“h[Z9, 'SBB3E 
188—189 

Louis XV, King of France S&H+3L, SBB3E 
212 

Ludovisi Sarcophagus 21 

Luttrell Psalter 54—55 

M 

Maitre Honore HilrS^jJrp 52—53 
Malevich, Kasimir, Black Square 

292—293 

Mander, Karel van j|® , • LI 170, 178 

Manet, EdouardS^, 

Dejeuner sur 1 'herbe 252— 

253 

The Bar at the Folies Bergere «^fij • 
^FW'fflQE)) 256—257 
Mannerism 90, 121 

Bronzino 114 

Parmigianino 112 

Sarto, Andrea deleft, 3c®?* 1 ® • ®^K 108 
Mantegna, Andrea, Camera Picta Sfc#JE5k, 3c® 
«M^» 59, 80—81 

Marat, Jean Paul^ft, it * 216—217 

Martin, Agnes, Untitled No.2 HjT • «7n 

g2^» 314 

Masaccio, St Peter Baptizing the Neophytes 

58 , 62—63 

Master Bertram 56—57 

Master of the Entangled Figures 
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150 

AW 46 

Master Hugo ffi SAB 44 

Matisse, Henri, Piano Lesson SjIIWt, f 1 ), ((SI 
??«» 294—295 

Matter Painting 324 

Medici, Lorenzo de 1 i'&ffe'K • ® 86 

Menzel, Adolf, Living Room with the Artist's 
Sister ft, Wit A 
236—237 

Messina, Antonello da, St Jerome in his Study 

a®#, • & tum+to&swm 

82—83 

Meurent, Victorine SKA, 252 

Michelangelo Buonarroti AJFPMS?^ • 

90, 91 

Sistine Ceiling ((jSSrSAIUiB)) 96—97 
Middle Ages StttSi 26—57 

Millet, Jean-Francois, Man Grafting a 7reeS$L 
it-ifcgS*®, 226—227 

Miro, Joan, The Birth of the World Iff ?, iK:£:, 

304—305 

modem art (1860—1910) JJS,ft2A (1860 1910) 

250 

Moissac Abbey Church, south porch tympanum 

ftnj®n« 42 

Mondrian, Piet, Pier and Ocean WW-MH, &.¥f, 

290-291 

Monet, Claude H^r, JnLi^rW 

La Grenouillere <(!fc£JS}» 250 

Waterlilies (dSM)) 280—281 
Monroe, Marilyn Sfft, 326 

Morisot, Berthe, Young Woman in a Garden 0 
M3s, 251 

Munch, Edvard, AshesW-lH, 

270—271 

museums and galleries Wtil®346—348 

N 

Narrative painting (istoria) fXVB (BPfiit^B) 
90, 94 


naturalism 226 

Neo—Impressionism Iff 264 

Neoclassicism Ilf Aft A A 122 
nineteenth century (1800—1850) 19tt£fi (1800 
1850) 218 

Northern Europe AbPKWH 154—155 

O 

Ottoman dynasty SDfifciEfJ] 32, 40, 44 

P 

Pacher, Michael, The Four Church Fathers ff] 

m, mtift, 88—89 

Paolo Veronese, The Family if Darius before 
Alexander ((EMAMJAUlA 

^m±mA)) 118—119 

Parmigianino ttSWSilr 91 

The Virgin and Child with Angels ((SEA 
112—113 

Pei, I. M. 348 

perspective MW 60—61, 90 
Philip the Good, Duke of Burgundy 
A” , 66, 72 

photography SI 256, 262, 306 
Picasso, Pablo Guernica AS 

S» 283 

Les Demoiselles d ’ Avignon «pSJftAAA» 
284—285 

Piero della Francesca, The Resurrection feM'lfe ■ 
m#L • ftgWIWA, 59, 78—79 

Pisanello, Princess of the d ’ Este Family ft P? it 
&, 68—69 

Pius VII, PopelPE^-tS, ffS 218 
Polke, Sigmar, Liebespaar II : {feft%, «'W 

A n » 332—333 

Pollaiuolo, Antonio, Battle of the Nude Men life 

59 

Pollock, Jackson, Lavendar Mist fei&fL, AAift, 

315 

Pompadour, Madame de lEttEA 200 201 
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Pompeian painting J/ 6 JJ!££il| 19—20 
Pop art$£#2:A 326, 334, 348 
Poussin, Nicolas, Spring (Adam and Eve in 
Paradise) «#A 

» 146—147 

printmaking US338 

R 

Ramsey Psalter 34 

Raphael 90, 91, 98, 123 

Disputa «£*L£#0> 94—95 
Rego, Paula, Grooming 
342—343 

Reichenau, Gospel Book of Otto III «H 

32 

Rembrandt van Rijn, The Jewish Bride ffcfjjgfj • 
/L • @ 1 ®, «EAfrS 6 » 182—183 
Renaissance AzilJlX 26 

Early Renaissance AZSiAA/W 58—89 
High Renaissance 90—121 

Reni, Guido ft/E, M 

Jupiter and Europa E3>> 134— 

135 

Lot and his Daughters «/&##]ftfefft^cJLfl'])) 

134 

Massacre of the Innocents 134 

Renoir, Pierre-Auguste, Ball at the Moulin de 
la Galette Sig|?SJ, fc&fc • «]R 

W 254—255 

Reynolds, Sir Joshua, Mrs Abington as ‘Miss 

Prue’ fgffiM, #Pt53Eg±, 

MI®r^lIAA» 210—211 

Riemenschneider.Tilman, St Barbara Ml'lSS^fl, 
Wfc§>, &&&&)) 156—157 

Rigaud, Hyacinthe, Louis XIV in his 

Coronation Robes Mdc, 3EH#, «If If/MIL 

188—189 

Rolin, Nicholas, Chancellor to Philip the Good 

wm, /El/m»r, 66— 

67, 72, 74 


Roman Empire ^3,^0 10—12, 16, 26, 30, 32 
Romanesque Giant Bibles 
44—45, 46—47 

Romantic school tig 222 , 234 

Rossano Gospels 24 

Rousseau, Jean Jacques, fTmi/e .f 55 It, it-?I3£,<<SI 

35UL» 228 

Rousseau, Theodore, The Village at Becquigny A 
tt, «tfj£» 219 

Rubens, Peter Paul#^^, ■ fag 155 
The Countess of Arundel and Her Train 

130—131 

The Horrors of War ((it^WSi)) 174—175 
Rude, Francois, Napoleon Awakening to 
Immortality g®, JjlgfjA'ZC, 

■fllSO) 219 

S 

St Bernard of Clairvaux 46 

St Gregory of Nyssa /EitWs&f&SAS 23—24 
St Ursula, legend of SJ&'frSlft'Hfit, 126 
Saint-Omer cross 48—49 

San Vitale, Ravenna ft, fvA^rt 24—25 

Sansovino, Jacopo 90 

Sant’ Angelo in Formis 
36—37 

Sargent, John Singer, The Daughters of Edward 
D. Boit g 6 ^#, • Af§, • |g • 

WWifW£JLCl» 258—259 
Sarto, Andrea del. Portrait of a Woman with a 
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